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PREFACE

For the honour of bemg mvited co prepare an authentic edition
of Kalidasa's Megha-diite, 1t 1s my pleasant duty tc thank the
members of the Saunskrit Advisoiy Booid of the Sahitva Akodem
and 1its distingwished Vice-Chairman, Dr S Radhaknshnan As far
as possible, within ceitain lumits of time, all available materials have
been utilized and i1l 1s hoped that nothing mmportant has been
overlooked The extent of materials, as well as the method of
editing, has been indicated in the Introduction and even at the
risk of a little lengthiness the critical foolnotes 1o the text are meant
1o give a general view of the text-tiadittion What the new fealuies
of this edition aie the reader can casily find out, if he cares, but
I should like to think that the one thing he caies for 1s the poem
itself, and not the compaiative menits of different editions Let me
hope that this edition will not only stimulate further research into
the text-problem, but alsoc help further study and enjoyment of
this masterpiece of the great poet, which should be 1ts ultimate object

Among those fiiends who readily assisted me by loan of rate
books and manuscripts, I 1etuin my sincere thanks to D1 S K
Belvalkar, Dr V Raghavan, Dr P K Gode, Dr V G Paranjpe,
and Di J B Chaudhurt I also thank Sn Knshna Krpalani,
Secretary, Sahitya Akadem:, for umiform courtesy in rendering
whatever assistance I 1equued To my former pupi, Mrs Sibant
Dasgupta M A, DPhil 1 am wndebted for help i1n many ways 1n
preparing this edition and 1its piess-copy Sincere thanks are also
due to my former pupil and present colleague, Dr R C Hazra, for
his Findness m looking over the final proofs

Caluutta
15th June, 1956 S K DE
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GENERAL INTRODUCTION

GREAT classics of literature spring fiom ptofound depths
i human experience They come {o us who live centuries
later 1n vastly different conditions as the voice of our own
experience They release echoes within ourselves of what we
never suspected was theie  The deeper one goes 1nto one’s
own expetience facing destiny, fighting fate, or enjoying love,
the more docs onc’s expertence have m common with the
experiences of otheis i other climes and ages The most
unique 1S the moslt umiversal The Dialosues of the Buddha
or of Plato, the dramas of Sophocles, the plays of Shakespeale
cue both national and unrversal The more profoundly they
arc rooted 1n historcal tiaditions, the moie unquely do they
know themselves and clicit powerful responses [rom others
Thete 15 a timeless and spaccless qualny about great classics

Kéhdasa 15 the gieal repiesentative of India’s spuit, grace
and gentus The [ndian national conscrousness 1s the base
fitom which his works grow IK&bdasa has absorbed India’s
cultural heritage, made 1t his own, enriched if, grven 1t umver-
sal scope and significance Ils spirtitual duection, its intel-
lectual amphtude, 1y arlistic expressions, 1ts political forims
and ecconomic arrangements, all find ulterance m fresh, viial,
shrmg phrases We find m his works at ther best a sumple
cdignity of language, a preasion of phiase, a classical taste, a
cultvated judgment, an mtense poctic senubihily acd a {uswn
of thoupht and feehine  Tn hs dramas, we find pathos, nov.c.,
beauly, ond great skill mn the construcuon of plots and d-L
neaton of chatacters Jle 19 at home m 1oyal courts and
on mountam lops, 1n happy homes and forcst heimitages He
has a ba'aaced outlook which enables him to deal sympatheti-
cally with men of high and lovw degree fisheimen, courtezans
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servants  These gieat qualities make his works belone to tbe
literatute of the world Humanity recogmses iteelf m them
though they deal with Indian themes In India Kabddsa i«
recognised as the gleatest poet and dramatist in Sancknt
Iiterature  'While once the poets were being counted, Kalidisa
as beme the fitst occuped the last finser  But the nin-fineer
remained tiue to its name, a¢~@mika, nameless, <simce the - cond
to Ikahdisa has not yet been found*

Date

Tradition o encates IDndi-a woth koe Vikiamaditva of
Ujjayini who founded the Vikrama eia of 57 8C*  The change
m the name of the heio of Vikwnworresiva fiom Purtiavas
to Vikiama lends support to the view that Kahddsa belonged
lo the court of Imeg Vikiamdditya of Upavinl Agmmilia
o 15 the hero of the diama Aldlardkdgn mitra wos not a well-
luoy . mondarch to deserve spectal notice by Kibdiva  Tle
bolonsed tn the second century before Chirt and L capital
was Vidisd Kabidievs selection of oy episode and  fus
reterence to Vidisi as the famous capital of a king n Megha-
diita suggest that IL3hdasa was a contemporary of Agnimuitia
It 1s (lear that Klilid&sa flourished after Agninuira (¢ 150BC)

1 purd kavin@m ganand prasenge
kantythekadinsthsta Falodasah
advip tat-tulva-kaver abhdvad
andmkd sarthavats babhvve

2 The TJain Kilakddirya Kathinaka records that the Sakas invaded
Upjaymi and overthrew the dynasty of Gaidhablulla, who was siyled
Mahendsiiditya  Some years afterwards, his <on, Vikramddiiva, re-
pelled the invaders and re-established the old dynasty It 1y sometimes
sud that the p'ay, Vikramorvasiva celebrates this re-conquest  Uivasi
18 the city of Ujjayimi 1uled by Mahendriditya  She was conquered by
Kedin, a demon, 1¢ the cluef of the bearded Sakas The aty hicame
desolale and lhke Urva§i was transformed nto a weeprr  I'rince
Vikramiditya reqamed the capital with a valowr capable of oblemg
even his father Mahendra

mehendropakiara paryaptene vikiama-mahsmni vardhate bhavar

Mahendra conferred the throne on the prince and himgel{ retired to
the forest To commemorate the great wvictory, Vikrama founded
an era which was later called by his name
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and before AD 634, the date of the famous Aihole inscription
which refers to Kaliddsa as a great poet If the suggestion
that some verses of Mandasor inscription of AD 473 assume
knowledge of Kaliddsa’s writings 1s accepied, then his date
cannol be later than the end of the lourth century AD There
are sumilarities belween Agvaghosa’s Buddhacarnia and Kau-
dasa’s works If A$vaghosa 1s the debto:, then Kalidasa was
of an earlier date than the first century Ap* If Kahdasa 1s
the debtor then his date would be later than the fiist
century AD,

It 1s suggested that Kalidisa belongs to the Gupla period
and lined 1n the reign of Chandragupta II, who had the title
of Vikramadilya* He came to power about ADp 345 and 1uled

3  The following veise may be an imphed cnticism of Kahdisa's view -
Satlendra-putrim prats yena wviddho devo'pr Sembhul calito babhitva
ne cwlayaty esa taw eva banam kum syad acitlo na Sarah sa esah

Agamn compare Kilidisa's Iine in Reghuverile, I1 42
jadikrtas tryambaka viksanena vajram wumuksenn we vapabanti
with Buddhacarite line
tastambha bahuh sagedas fato’sya purandarasyeva purd savajrah

4 Professor A Berriedale Keith writes

“Kahdasa was latcr than Alvaghosa and than the dramatist
Bhasa, he knew Greek terms as his of Jamitra proves;
the prékuit of his dramas 1s decidadly later than Agvaghosa’s and
Bhbasa’s and he cannot be put before the Gupta age ‘We
must remember that Chandragupta II had the style of Vikrama-
ditya with whoee name tradition consistently connects Kalidisa
Nor 1s 1t absurd tc see 1n the title Kumaresambhave a hint at the
young Kumiéragunta or even m VikramorvaSiya an allusion to the
title Vikramadilya "— A History of Sonskrt Literature (1920),
n 80

Sir Wilhiam Jones places Kdhdfisa m the first centurr B¢ Dr Petrrson
says  “Kildea stands 1 ir the bemnnmg of the Chrictian era, if
mdeed, he does not overlop 1t ”

RTH Gnffith remarks “ About the time when Horace and Viral were
shedding an undymg lustre upon the rogn of Augustus, our pocl Kal-
dasa lived, loved and sang, mving and laking honour, at the polished
court of the no less munificent patrons of Sanskrit Iterature, at the
period of its highest perfection”— Preface to The Buth of tie War-
God (1918).
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til about 411  Whicheser date we adopt we ate m the
region of reasonable comecture and nothing more

Works

IiAhidasa speaks very Dbittle of nmeelf and we cannot theie-
fore be sure of his authovIip of many *orks attitbuted to lum
Thete 1, however, genetal acteement about Bl i3 0's author-
ship of the following woils

1 Abhyitana-Sdkuntala, a drama in ten acte dealhne with
the love and mattiace of Dusyanta and wakuntald , (Abbr &)

‘7

2 Vikramorvesiva, a drama 1 five acls dealing vaitb the
love and marriage of Puriiravas and (nvasi, (Abbr. V)

& Malavikhicmnnhia, @ drama m five acts dealmg with
the love of Millauikd and Aemmtia, {(Abh M)

1 Ravhuvamse, an epic poem of mineleen (antos describing
the Iives of the Kings of the olar tace (Ahln R

5 Kumdrasembhave, also an epic poem of sev enteen cantos,
dealint vith the manare o Siva and PGrvati and the birth of
Kumara, the lord of war , (Abbr, K)

6 Meghaditia, 2 prem of 129 «fanzas desenihing the
message of a Yakwa to his wife, to be convered thinueh a
cloud ,

7 Rtu-samhdra, a desciipiive account of the siv < casons
Kahdi a talkes up his themes tiom {be traditional lore of the
country and ttandlorms them o achieve hig oh oo For
example, m the epr story Sakuntald vas a caleulating, woildlv
youag wormpo aod vaosyants a welfish lToser . The poel wishes
to extubil the sentme=t of fove bom e fost avalemng ma
Lermdar 2 aul to o fulleet #otfcetaom theooeh the stoges of sepa-
ration, frustiabion, eic In lus own words, o play mudt procent
the diveraity of life, and communicate charm and sweetness to
men of vaied lades

traigunyodbhavaw atra lokacanitam nani-rasam diivate
ndtyam bhinna-ucer 1onasya  bahudhiapy ckam  sedra-
dhonam
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Some of his themes seem (o be uniealistic such as the
carrying of a message by a cloud®™ The poet anlicipates the
objection and answers it

dhima jyotih salila inarutam sammipatah kva meghah
sande$arthah kva palukaranah pramblih prapaniyan ?
1y autsukyad apanganayan guhyakas lam yaydce
kamartd hi prakrii-krpanah cetanicetanesu

“Where 1s a cloud, which 1s a composite of smoke, hight,
water and air, and whete are the 1nessages thal can be conveyed
by living beings endowed with stiong limbs® Without considering
this, the Yaksa m his eagerness begged the cloud to cairy his
message Those that are love-stiicken ate by nature undis-
crimmating between conscious and unconscious beings ”’¢ Rama’s
longing for his lost wife may have suggested to K&lidica Yaksa's
sorrow for the wife from whom he 18 separated

Life

We do nol know any details about K3lhdasa's hfe
Numerous tegends nave sawicied round lus name which have
no historical value From his wiitiags 1t 1s clear that he lived
1n an age of polished elegance and leisure was greatly attached
to the aits of song and dance drawing and panting, was ac-
quainted wnh the sciences of the day, veised 1n law and learned
m the philosophical systems and 1itual practices He tiavelled
widely in India and seems to have been {amubiar with the
geography of the countiy fiom the Himdlayas to Kaayid-
kumail  His graphic descriptions of the Himalayan scenes,
of the salirn1-flowe; the wlost of which grows m Tiashmry, Took
hike those nf one who has personal acquanatonce with them
He was sensitive to beaulv i aature and human hfe

5 The doud as a mescenger 15 an old, pre Chrstian, Wtaaly mobif
Chma We find 1L 1n K yuan (or Cha yuan), the Chimese nou! who
died about 274 B¢ CI ths echo of Meobhodiita n IIsukan

O floating clouds thai swim 1 the heaven above
Bear oa your wined these words 1o him I love
6 1s —H A Giles A Hutory of Chinese Literatne p 119
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KWiliddsa had self-confidence In one place he says  “If
you have hearts which can melt m pity, do not et aside this
canto of mine”

led ese swmrgah kaundidractian

na me bhavadbhih prouscahanivah ®
This sense of asswance 1 nov meonsistent with humility
He opens his Reghyvamsa with a confession of his rashness
undertakiug tie work

kog strva-prabhoerns eomSah kra c@lparisay weatih
s dusltaram moliad udupendsnn sagmam *

0

ke s the sace ononatiag from the Sun and whete 1

my talent imuted mn ~cope? Through wiatuaven, I ain dest-

10us of crossing with a1aft the ocean that s difficult to cross™”
mandah kavr yasah prévthi canusyamy upahdasyatam
bramsulabhye phale lobhad wdbalug wva vamanal

* Foolish and yet longine {o1 a poet’s 1enown, I shall become
an object of ndwule, ke a dwarl with his havds raced thiough
greed towards o lruit accessibie (only) to the tall.” If he
still prefers to speak of the kings of the Raghu race, 1t 1s because
he can count on ancient poets who have already opened the
way and then vutues are so compelling 1n their character 1°

Vamana in s Kavydlvmnkdia defines 131k as vi§ista puda-
1acand, a particular style of expression and Vaida:bit 1t of
which Kahdasa 1s the masier, as consisting of the following
{catures *

Slesah prasadah somaid@ mddhuvam sukvmaiatd
artha-vyakty udaratvam ojah kantt samadhayah

Sugpestiveness, seremily, balance, sweetness, deliacy,
clarity of sense, hieadth of ewpression, vigour of thoucht,
brilliance of diction and harmony of sentiments

The master artist suggests by « few touchies whal others
fail to do even by elaborate discourses. IKalidasa s fomous for

Xiv 42

O W
bt e vy

2
3
3

ot

& 4
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his economy of words and natwalness of speech m which sound
and sense match His pen pictuics ate sraceful and perfect,
the royal chariot 1n full speed,** the runmmng deer* Urvasl's
bursting 1o tears,”® Narada’s appeaiance 1 the «ky like a
moving kalpa-vrksa'* He 1s master m the use ol simile

sarasyain anwnddian Savalendpr ramyant

mahmom an mamsor avsimg laksa im taaols

wam adhika-manoiiic valkalendpr lanvi

kum wa i riedhwranam mondanam nékilinam

“ A lotus, though itertwined with moss, 1s charming The
speck, though dark, heightens the beauty oi the moon This
shm one, even wilk the bark dress, 15 more lovely For what
1s not an embellishment of lovely forms? " "

Agam

eko hi doso guna-sainapéie

rmmajjatindol knonesvwankah

“Even as the single stain of the mcon 15 not noticed by
onz who gazes at the beanm that {flov” endiessly even so mo one
dzae, 1v blame a shade of weakness in a Leio’s fame” Piacti-
cally on eveiy page we have illustrations of I.dl.ddsa’s maste'y
over the use oi figuies of speech

Kahdasa's wiitings mstruct net hy duect teaching but by
gentle persuasion as by a loving wie DMlammala savs * kanfa-
sammutatayopadeiayyge ramauivcd varutaviam, ng vGvanad val
By an aesthetic presentation of great idea's, the arlist leads
us to 2n acceptance of the same We live vicatiously the life
of every chaiacter thal 1s set before us, ard out of 1t all comes
a large measure of understanding of manlund m general
Kaldasa projects his rich and glowing personality on a great
cultural tracdition and gives utierance to its idenls of salvation,
order, love He epresses the desires, the uraes, the hopes, the
dreams, the successes and the failwmes of man mn lus strugrle
to make himself at home 1 the world Irda has siood fo.
a whole, mtegrated ife and resisied any fragmentaton of it

11 VId4
12 817
13 VvV 15
14V V 19
15 S 117
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The pect do atbes e nascholowical conflicts that duvide the
soul and help- us to pull the whole ponern tonetner

Kahdi-a's wotks preserve toe us maoweats ol heauty ae-
dent. of cowane, acts of scoon e pad decties plond e e
huraa heart Ihs worls w1l continue v be seen for that
mdefinable sllupunaten abowt the s medne et whier
1 the work of a great pret Vapy or s hnes Bave booornt
almoest e proverbs o Sandhait

NI
R |

-

Kumiiasambhera opeas with a ver~e vwicie the poet speaks
a~ if the IIimilava< weie the measuring 10d spanning the wid
Iand from the cost 1o the western <eq -

asty wuttarasyam dos devatatma
himdlayo wima nacadhna,ah
purvdpacn lovandhi vagahya
sthitalr tlucve w0 manadandeh

Tle sugeesls that the culture developed m the IImilasar.
tegions may be the “messuunyg 1od’ ol the cultures of th
would ™ This culture 15 ewentially spuitual i quality W,
aie ordmantly mnpisoned mn the wheel of time, 1n huconen:
aud <o are 1estricled to the narrow limuts of esistence  Cur am
should be to Iift ouzselves out of our entanglement to an av ate
ness of the real which 1s behind and beyond all time and lustory
that which doet not become, that which is, abeolute, non-histor:-
cal being itwelf  We cannot think 1t encluse it withio categotse-
mages and vabal stouctores We hnow 1note than we cae
thinkz ond empress in luictorr ¥ fortas The end of man 1 1o he
come awaie by eapetience of this ab lute teality Compnre t
words ol Raghuvamsa brakwmebhiiyam galim degima  Tho
e of enhebtentnesl 1ene’ses the supteme tmdess Iife T
o foimer of guod deed s has heaven for hus <hose e hnow i
1eal by the drepest part of out bemne, @ adnam dfrrang et

16 Cf Munu

elad-dela-pmasiilasya <ehasdd ame-jumanah

svam svam canbram Skseran prilapydm sarva manarah
A7 K II 10, <ec Baracavadgita X 15
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The Real 1s the knower and the known. vedyant va vedita cas: *®
Agamn  yam cksaiam vedavido widus iain @ manem dimany
avalokayantam ** The Suvpreme leads a life of contemplation
Thoueh he grants the fruits of others’ austerilies, he himself
performs austenities  svayamr widhild ltapasah phal@nain
kenip kamena lapas cacdara *°

The Absolute which 1s the Real beyond all darkness 1s
superior to the dwvision of spirit and matter. It 1s omniscient,
ommipiesent and almighty It marufests iseli 1n the ihree
forms ({ri-martt), Brahm3, Visnu and $iwva, the maker, the
preserver and the destioyer These gods arc of equal rank and
a believer may select any form which appeals to lim for wo1-
ship In daily life, Kalidasa was a follover of the Saiva system
The opening mvocations of the three dramas show that Kilidasa
was a devotee of Siva

ya srstuh srastur ddya vahatr vidh-hutam ya haviy va ca hotrl
ye dve kalam wvidhatiah S$rul-visaye-gund va sthit@ vyapya
visvam
yam Ghuhl sarva-bija-prakrivr 1ti yaya pramrah pranavantah
batyajiiagbluh prapannas tanublir avetu vas tabhy asidbhr
isah
— Sakuntala
“May the Supreme Lord endowed with eight wvisible forms,
water, the first creation of the Creator, (fire) which carries the
oblation offered according to rule, (the priest) who 1s the
offerer of the oblation, (those) two (visible forms, the sun and
the moon) which regulate time, (that AkdSe) which perpetu-
ally pervades the universe, having the qualily (sound) percep-
tible by the ear, (the earth) which they call the source of all
created things, (awr) by which hiving creations (become)
possessed of hife, (may he) preserve you”

vedantesu yam ahur ekapurusam vyapya sthitam rodasi
yasminn iSvara 1ty ananya-visayah Sabdo yatharthiksarah

18 K II 15 see Bhegovadgita, X1 17
19 X III 50
20 K 1 57
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antm ya§ ca mumuksubhn myamita-pranadiblnr migyate
sa sthanuh sthira-bhakti-yoga-sulabho  mhSievas@yisin  vuh
-— Vikramorvasiya

“ May he, who 15 hailed by the Vediutas as the Supreme Spuit,
who still rtemams (t1tanscendent) after perading (Both heaven
and eaith), to whom alone the specuic dewignation Isvara
(supteme rular) appiies tiuc to a syllable, and he v.ho 1~ ~ought
mwardly by resttaming prina and the othe: vital ans, by thowe
who desiie to attain (complcte) emancipation, (may he) ine
elernal, who 1s easily attomnable by the path of steadtast devo-
tion bestow on you supieme bliss ™

The thiee methods of jiidna, yoge and bhakir arc mentioned,
and the last 15 said to be the eaviest path
ekmfvarye sthuo' pr pranata-bahu-phale va'r ~oayam kiltindsih
kanid samnusira deho’py awmsava-manasam  yah  pnastad

yalinam
astabhy, yasya kitswomn jagad afp wenubhy hibhato nabhi-
manak

saami sdlokandya vyapunayalu sa vas t@mmasint vittun iSah
— Malamkagmnniin

“IIe, v ho, vlule possessing supieme powers thal bear manifold
{ruits for s humble devotees 1s himself clad 1n elephanti hide,
who, though having his body umied with that of his beloved,
1= yetl the foremost of ascetics, whose minds are clear of sensc-
objects, and who, though sustamming th: enure universe wiih
(hus) eight forms, 15 yet utterly free fiom a sense of egoity,
may that Loid (Stva) dispel your tendency dominated by fantus,
that youa wmay behold the pah of 1irhteousness ”

The opemng veise of Reghu ida 1eads

vagarthav wa semm ko vagaitha-matipettaye

jagatah taraw vande pdrvali-peranesparan

While, in Malavikdgiinutia, the Lotd should set u. on the
right path, senma ga , 1 Viknamorvasiya, he 1s said to he eacly
attamable by devotion, bhakii-yoga-sulabha, 1 Sokislely, the
Lord m his eight-fold forms 1, scen  Immediate mnsight mto
the Divine reality 1s the aim of religion

Though Kahdasa worshipped the Divine as Siva, hus aitdude

was not in any way exclusive or natiow-minded He had the
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catholic attitude of traditional Hinduism®* He treated with
great respect the views of others In Raghuvamsa, the gods
approach Visnu and praise hum

O thou who didst create this All,
Who dost preserve 1t, lest 1t fall,
Who wilt destroy it dnd 1ts ways —
To thee, O triune Lord, be praise

As 1nio heaven’s water run

The tastes of earth—-yet it 1s one,
So thou art all the things that range
The Universe, yet dost not change,

Far, far removed, yet ever near ,
Untouched by passion, yet austere ,
Sinless, yet pitiful of heart ,

Ancient, yet free from age—Thou ait |

Though uncieate, thou seekest birth,
Dreaming, thou watchest heaven and earth ,
Passionless, smitest low thy loes,

Who knows thy nature, Lotd * Who knows ?

Though many different paths, O Lord,
May lead us Lo some great reward,
They gather and are merged 1n thee
Like floods of Ganges 1n the sea

The sainls who give Thee every thought,
Whose every act {o1 thee 1s wrought,
Yeain {or thine eveilasting peace,

For bliss with thee, that cannot cease

Like peacds that grow 1 occan’s night,
Like sunbeams radiantly bright,

Thy stiange and wonder-working ways,
Dcfeal ealravagance of praise

If songs that to thy glory tend

Should weary grow or take an end,

21 Yuan Chwang tells us that at the greal festival of Piaydga, King
Harsa dedicated a statue to the Buddha on the first day, to the Sun
the favourite deity of his father, on the second and to Siva on the third.
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Ouw mmpoteace must beai the blame
And not thime unexhausted name -

In Kumdrasembhava,' Irahmi 1s prased o the Dielest
God , the beginmne, the nuddle and the end of thh oo ld

atha sarvasve dhitivan te sarel cartatomuknam

ragisam véshly wthvobivh praocpatvobe. astion e

namas bumdrtaye tublyam prak sisteh kevalémane

oprag-traya-pbhisgdye boscad hodew ub e

jagad-vo.ur ayoms tvam jagad-anto nuantakal

jagad-adn aridis o jagad-ico nidsvaiah

atmanam dlmad vets. sv,asy almaam Gre i

atmand kilima oo lvem @hre: v coe malivase

Kalddsa has sympathy with all torms ol rehvion and 15
fiee f1tom prejudice and fanatictsm  iZach person (ot vead the
path which arneals to lum,~! ior the difterent toims of Godhead
are the manitestations of the One Supreme who 1s the formless
behind all forms

wem o havvam iota co bhopvam bhokté ca sa$vatah
vedyam ca veditd cast dhydla dhyeyam cu yat pmam
Again  ckarva wmardn biblude tndha

The objective of religion 1s f1eedom from subjection to time,
from rebuth, which Dusyanta desnes for humsell m the last
verse

memapy wa k.apayatu silalohital
punarbhavam parigatasaktn atmabhith

Raghu, afler mstallnmg Aja on the throne, relires to the
forest, takes 1o a Iife of medilatiun and attamms tial wiuch 13
beyond datkness

tamasal paramdapadevyayam
brensaiy yogasamadhing raghueh 7

22 E T by Arthur W Ryder, Kalidasa's Works  Everyman's Libiary.
23 I 3, 4,9 10

24 K X 2

25 K II 4,15

26 K VII 4

27 R VIII 24,
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Until the end of retigion, the realisation of the Supreme, the
ascent from the vanity of time 1s atiained, we will have opportu-
mities for making progress towards the soal. In this journey
towards the end we will be goverened by the law of karma ¥ah-
dasa accepts the theoty of rebirth :

ramyam viksya madhurams ca msemye Sabdan

paryutsukibhaval: yat sukluito'pr janiuh

tac cetasa smaratr ninam aebodhapiirvam

bhavasthwram janenantara sauhrdan

$itd, when rejected by Réma, says

“When he 1s born, I'll scoin my queenly station

Gaze on the sun, and hive a hell on earth,

That I may know no pam of separation

From you, my husband, 1n another birth "™+

This life 1s one stage 1n the path to perfection Even ac
the present life 1s the result of our past deeds, we can shape
our futwme by our efforts in this ife. The world 15 under a
moral government The good will ultimately triumph. If we
have no tragedies in Kahdasa, 1t 1s because he affirms the ulti-
mate reality of concord and decency. Subject to this convic-
tion, he mduces our sympathy for the hard lot of the majonty
of men and women.

Dharma

Kahdasa’s writngs dispose of the misconception thai the
Hmndu mind was attentive to transcendental matters, and
neglectful of mundane affarrs Kahdisa’s range of experience
was wide He enjoyed Iife, people, pictures and flowers He
does not separate men from the cosmos and fiom the foices of
rehigion He knows the full range of human sotiow and deuire,
meagre joy and endless hope Ile pomts to n haimony of the
four mamn 1nterests of human hie, dharma, artha, kama and
moksa, the ethical, the economuic, the artistic and the spiritual
The economic including the political and the artistic should he
controlled by ethical norms Ends and means are bound to-
gether. Life becomes livable only through valid ties To
cleanse and illuyminate those ties was the poet’s task,

28 R, XIV Ryder's E T “He’ refers to the child in her womb,
M I
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Desciibmg the fitst king i Reghuvamsa, Kilidisa says
that Dilipa’s artha and kdma were centied mn dharma

apy artha-kimau lasydstam dharma eva manisingh.*®

Kahdasa did not feel called upon to choose between religion
and morality on the one side and progress and security on the
other These are not hostile to each other

History 1« not a natural but a moral phenomenon It
18 not mere temporal succession Its essence lies 1n the spi-
ritual which mmtoims the succession The hidtorian should
penetiale and comprehend thal imwaid moral dynamism,
History 15 the work of man’s ethical will of which liberty and
creativily are the expressions

The kings of the Raghu race were pute from birth, ruled
over extensive domains stietching from earth to the ocean,
dasamudra-ksitisanam ° They amassed riches for charily, spoke
measuted words tor the <ake of truth, were caver wr victory
for the ahe of elory and wete houscholders fot the sake of
offspring They gained knowledge in childhood, enjoyed the
pleasuies of hife 1 youth, adopted the ascetic life m old age
and 1n the end cast away their bodies by yoga or meditation

tydgaya sanbhriarthanam satyaya wutabhassmam
yasase mpgisanam, prayiyar grhamedhingm
SaiSave’bhyasta-nidyanam, yauvane visayaisSinin
vardhake muwmvriiingm, yogenantc tanu-tyayaim !

There 15 time for study under a teacher, a pettod for
married life and towards the end of hife’s jowrney we have to
set our hearts on thungs ctetnal  In Vikramorvadiya, the king
tells lus son that it 1s time he entered the second slage of the
house-holder, alter having completed the stage of studentstup

ayi vatsa usitam tvayd pirvsminn dsrame, dvilivam adhya-
siturn tava samayah?

29 I 25.
30 L5
31 178
32V
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The kings collected revenues for the prosperity of their
subjects, prajandm eva bhityartham,* even as the sun takes up
water to give 1t back a thousand-fold The rulers must stand
up for dharma, justice The king 1s the real father of the
people, he educates them, protects them and provides for ther
livelihood, while the actual parents are only the causes of theur
physical birth

prajanam vinayadhandd raksanad bharanid apn
sa pitd ptaias tasam kevalam janmahetavah S

Every one i Aja’s kingdom thought that he was a personal
friend of the king:

aham eva mato mahipater 1tr sarvah prakrisvaciniayat 3

The ascetic tells the king 1 Sakuniala . “ Your weapon 1s for
the protection of the afflicted and not for striking at the inno-
cent,” @ria-trandya vah Sastram na praharium anagas:’e
Bharata, the son of Dusyanta and Sakuntald, from whom this
country takes its name 1s called servademena—not merely
one who conquered every ferocious beast of the forest but has
achieved self-control also Self-control 1s essential for ruler-
ship ¥

In Raghuvamsa*® Agnivarna gives himself to dissipation.
He has so many mistresses that he cannot always call them by
their right names He develops a wasting disease, and as,
even 1n that condition he 1s unable to resist the pleasures of the
senses, he dies.

Kilidasa gives us pictures of the samt and the sage, the
hero and the herone with theit nobility They are the directing
minds within a civihsation Nobilily and self-control ate their
distinctive characteristics Discipline 15 essential for a decent
human hif~, Kihdésa says - “ Even though produced 1n a mine,

BRI 18

3 R 1 24

35 VIII 8

36 I 10

37 Kautilya remarks bharats sty lokasya bharenat He 1s called Bharatz
because he supports the world, VII 33

38 XIiX
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a gem s not worthv of being wet 1n goid. O noble lady, so iong
as il 1~ uncut ”

apy akara sumutpannd manm-jiln asamskiti

pdra-1iipena kalyaal ne It swnyogam avhatr

In the spit of the country, Kilidasa exalls the quality
of asceticism

Sama-pradhénesu tapo-dhanesu

gudham h: dahdtmakam ast: tejah

In hernvts with tranquullity as the chiel chatacterietic wiiose
wealth 15 penance, theie 15, veilly, eoncealed, consunung Loty
encrey ' Though Kihddsa's woiks exalt austenity and adore
sants and taees, he does ned worship the begging howl

The laws of dhmiaa are not slatic and unchanging  The
trad'tion of the past has to be mterpreted by one'’s own insight
and awareness  Tradition and individual esperience inter-
penetrate . Vie are the mherttors of the past hut aic also
{rustees of the futwe  In the last analysis, cach one must {imd
the suide for one's conduct i the mnermost centre of himself
When Arjuna i the opening chapter of the Bhagavadgita de-
climes to conform to the demands of society which impose on
him as a katirya the obligation to fight, when Sociates says,
“Men of Athens, 1 will obey God rather than you,” thty are
taking therwr stand on mward integiity rather than on outward
conformuty

Kahdadsa tells us that 1 matters of doubt about one’s duty,
the authority 15 the vorce of conscience, the wirdom of the heart .

satam Ju samdeha-pades vastusu

prazwdnma antal-karana-prantlayah ©

Love of Natute

In carly Vedic Iiteratme the umty of all life, asumate and
inamimate, 13 mdicated and many of the Vedic deities are persons-

39 M V18
40 S I 7
41 S 1 19 Cf Manu*
Srutsh smrith sad@cgrah svasye ca priyam Gtmandh
samyak samkalpogakh kdmo dharmamiilam wdam satam
Kuminla quotes Kahddsa in his Tantravartttka
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fications of striking aspecls of nature The 1dea of retreat mnto
nature, a mountain top or a forest hermitage, 1n seatch of the
revelation of the spirit of the univeise has been with us fiom
early imes As human beings we have out roots 1n natute and
participate 1n 1ts hife ;n many ways. The rhythm of might and
day, changes of seasons suggest man’s changing moods, variely
and capriciousness Nature had not become mechanical and
mmpersonal for Kaliddsa It had still its enchantment His
characters have a sensitive appreciation of plants and trees, of
hills and rivers and a feeling of brotherhood fo1 amimals We
see in his writings flowers which bloom, birds which soar and
ammals which spring We find a striking description of the
love of the cow i Raghuvamsa*: The Ritu-samhara gives a
moving account of the six seasons It reveals not only Kalidasa’s
vision of natuie’s beauty but also an undeistanding of human
moods and desires In Sakuntala, when the cartain tises,
Sakuntald and her two friends are seen watering the planis,
creepers and trees of Kanva's hermitage where the stars and
colours 1n the sky, the pretty flowers and the lively amimals
ate vital parts of human experience Sakuntald does not looi
upon nurturing the plants as a drudgery but finds joy 1n 1t

na kevalam tata-niyogah astt mamdp sodaia-sneha etesu,

“—not merely because my father has ordered 1t, I also have
fraternal affection for them ™

For Kalidasa rivers, mountains, forests, trees possess a con-
scious mndividuality as amimals, men and gods

Sakuntald 1s a child of nature When she was abandoned
by her amanusi mother, Menak#, the birds of the sky pick her
up and rear her until the sage Kanva takes her under his
foslering care Sakuntalfi tended the planis, watched them
grow and bloom, and the occasions when they burst imnto
blo «oms and bore flowets and fruils were celebrated as festive
days Like a loving mother Sakuntald reared up her pat
animals and plants No wonder they responded. On the occa-
sion of Sakuntald’s wedding, trees sent their gifts, forest deities
showered their blessings and cuckoos cooed aloud theirr joy.

42 I



22 MEGHA-DUTA

The hermutage was filled with enefl al the prospect of
Sckuntald’s depaitmme  The deer diop then mouthfuls, the
peacocks stop then dancing and the creep s shed then leafy
tears Kanva says ol her

batum na prathamam vyvarvasyat: jalam yusiase apilesu ya
nadatte priyamandanapr bhavatim snchena ya pollavam
adye vah kusuma-prasitli-samaye yasya bhavaty ulsavah
seyam yit $akuntald patigrhaem sarvan amynéyalan

*She who never tries to dunk water first <Len vou have not
drunk, who, thouch fond of decoration, does not out of affection
for you pluck a blossom, whose gteat joy s at the period of
the [irst appearance of blossom, even thit $Sakuntall now
depaits to the house of her huthond, let he be permitied by
you all "

When Sitd 15 cast away, the peacocks «hruptly <top their
dance, the trees shed ol flover~ and the f»male deer throw
avay the bali-chewed darbha erass trom th o moutbs

wityam mavion@h Ruswmane nksah darbhias upatian vjahur
harnyah
tasyih prapanne sama-duhkha-bhavam alyantem dsid 1uditam
Vane’ 1 44

Kilidasa takes up an object and creates 1t to the eye Ile
had a strong visualising power Look at the vivid description
of the fhght of the antelope which Dusyanta puisues to the
hermitage :

grivabhangabhnamam muhin anupatats syandane baddhadrstih

pascardhena pravisiah Saiapatanabhaydd bhityasa plirvakayam

darbharr ardhavalidhah Sramamvria-mukha-blramiiblhah
Eirnavartma

pasyodagraplutatvad viyatr bahutaram stokam wovyim prayah

“ His glance fixed on the chariot ever and anon he leaps up
macefully bending lus neck , through fear of the arow’s fall
he draws ever his hinder parl into the front of his body ; he
sirews hus path with the grass, half-chewed, which drops from

43 Vv
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his mouth opened 1n weariness , so much aloft he bounds that
he runs rather i1n the air than on earth ”

Kahidasa’s knowledge of nature was not only accurate but
sympathetic His observation was wedded 10 imagination His
descriptions of the snows of the Himalayas, of the music of
the mighty current of the Ganges, of the differtent arimals 1llus-
trate his human heait and appreciation of natural beauty

No man can reach his full stature until he realises the
dignity and worth of life that 1s not human We must develop
sympathy with all forms of ife The wotld 1s not made only
for man

Love of Marriage

The love of man and woman attracted Kalidisa and he
lavished all his rich imagination 1n the description of the diffe-
rent kinds of love He does not suffer from any mhibitions **
His women have a greater appeal than his men , for they 1eveal
a timeless umversal quality, whereas the men are dull and
variable They live on the surface wlile the women suffer
from the depths The competitiveness and self-assertion of the
man may be useful in the office, factory or batilefield, but do
not make for refineiment, charm and serenity. The women keep
the tradition alive with their love for order and harmony

When Kihdisa describes fermimne beauty, he adopts the
conventional account and falls mnto the danger of sensuous en-
grossment and sometimes over-elaboration In Megha-diita,
the Yaksa gives a description of his wife to the cloud *—

tanvi, sya@ma, sikhari-daSand, pakva-bumbadharosthi,
madhye ksamn, cakila-hanni-preksand, mmna-nabhih
Sropi-bharad alasa-gamand, stoka-nami@ stanabhyam,
Y@ latra syad yuvati-visaye srslir ddyeva dhaluh
“There shie Ives who 15, as 1t were, the (st creation of Brahmia
amongst women, shm, youthful (o1 fan 1 complexion)
with pointed teeth, a lower lip red Iike a ripe bumba fruif,

45 See M II 61,1V 15 A W Ryder obsetves “Ile moved amon?
men and women with a serene and god-like tread, nerther self-
mdulgent nor ascetic, with mind and senses ever alert to every form
of heauty >—E T, p xm
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thin at the waist, with her eyes Itke those of a frighlentd female
deer, with a deep navel, slow 1 goit on account of heavy hips
and bendinz a little low by the weight of her breasts "

See also the king's descuiption of Milavika 1a 11

dirghaksam sarad-mdu-kdnti-vad mam Oahit nald amsayoh
samksiptam nmvidonnata-stanam waeh pisve pram.sle 1ra
madhyah pamppito natam o jaghavam padiva)dlanguli
chando naitayitiy yathaiva manas: Shsram tathiasvah vapuh

“Her tace has long eyes and the lustre of the autumnal moon,
the arms slope down by the shoulders  Iler chest 15 compact
with thick and swelling breasts, her <ides are (:mooth) as
though planed off et warl 15 menswable by the palm of
the hand and het hips aie broad and the teet have cuived
toes and her body 1 fashioned to suit exadtly the fancy of the
mnd of a dancag master”

Ile gives us here a pen pictee of a typiaal danuneg gnl
which may well male a pamnter envy ¥

In the callety ot women Kihddsa presents, we have many
mteresting types  For many of them the conventional pretences
and defences of <ociety did not work. Their sensitive natures
were not adjusted to social expectations Their conflicts and
tensions called for integration The men felt cerlain and were
secure They accepted polygamy as the normal rule But
Kialidasa’s women had imagimation and understanding and so
were victims of doubt and mdecision  As a rule they were not
fickle but trustful, sincere and loving

46 In $wnghie tdaka, ~omelimes attnbuted to Kilidi-g, we fnd the
following -
wdivarena nevanam, mukhen ambujena,
kundene dantum, adheram navae-pallaveny,
angini campakadadmh sa mdhiva vedhah,
kante kathem ghalutavin upalene celah
“Your eyew ate ke blue Iotuses, your face hke a lotus, your teeth
are hike jasmine, your lower lip 15 like a tender shoot, your lmbs are
like the leaves of the Campaha, tell me then beloved, how the Creator
formed your heart of stone”
47 See also M III 7, the description of Plirvati in Kunvirasambhave and
of Urvasi i Vikramorvasiva
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In Raghuvamse King Dilipa Inves the highest ideal of
famly Iife with his queen Sudaksni Acnivamn,, the last king
m the Raghuvamsa 1s a prey to lust and degradation Inbetwee
are Raghu, Aja and Indumati, Dasaiatha with lus three gueens,
Ridma and Sild and many others Indumati marted \jn o
Svayamuvara choosing him from amone a number of <uitors

Love 1s deepened by hardships and suilermus hotne b
the sake of love. It grows a hundied-fold 1 its mienagy
obstacles {0 1ts realisation even as the curient of a river blocked
on its way by uneven rocks (flows with greatcr force)

nadyd wa pravahah visama-$ili-sankata-skhalita-vesal
vigmita-samagama-sukho manasi-seyah sata-guno bhapat 4

Even 1n the absence of fulfilment, the yearnmg <ives all the
joy that love means

akridrthe’ pv manasize 1atim wbhaya-prarthana kurute

The pathos of separation finds poignant expression 1
Megha-~diita, m Rat-vidpa™ and in Aje-vildpa’

Love happy 1n unon 1s found m vikramorpasiva -

In Malavikagmmatia, the queen 1s colled Dhinni hecou e
she bears everything She has digmty and forbearance When
Malavika attiacts the notice of the king 11 a dance scene which
the clown has contrived, she rebukes the Ling m words of har<h
satire that such efficiency would be of adsantase 1f shown 10
affairs of the state yad: r@rakaryesv apr st wpaya-npvr o-
laryapuirasya tatah Sobhanam bhavet: When her hu-hund's
affection shifted to Iidivati and then to Milavikd, her deyotion to
him persists The pmunankid, Kaushi observes The-e
noble women attached {0 then lords serve them even thoueh 1f
be against their own devires ”

pratikillendpr patum sevante bhartrvatsalah sadhryah.

48 U III 18

49 S II 1

50 K IV Sec also Meghadiita 55, V. 111 21,
51, R VIII

52 III 19.-20

5 I 1820
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By a series of misfortunes, Kaudiki 1s led to the religious
Tife  She comforts and distracts the mind of Dhiarni  Though
a nun, she 1~ an authotity on the dance and the cue for «nake-
hite ¢
Irivati 1s passionate, 1mpetuous, suspicious, demanding
and dictatonial When <he was abandoned 1n {avour of Malavikid
by the King, <he biltetly complams and rebukes the Kine in
harsh words “ How immodest of feeling 1s my loid * ™ aho
evninila hrdayo’ yam & yapulrah ' You wicked one, you are
absolutely untrustworthy’ Satha, avsvasaniya-hidayo’ss ©* Oh!
These men ate untrustworthy by nature We, like 1mnocent
deer snated by the music of the hunter, fall victims to therr
decertful woids and do not understand
aho aquisvasaniyah porusih, almano raicand-vacanam
bromanikriyaks playia vyadhajana-grhita-cittaya
hannya 1ea elan na vyidatam maya
Agmmitia’s love for Milavikad 15 of the <ensual type The
kung 15 fascnatad by the beauty and erace of the mad

In Vikramorvasiya, we have a blend of the human and the
supel-human The nun Kdasirdpaputri 1s first 1estless and
petulant. When she finds that Urva$i 1s a heavenly Apsaras,
she acquiesces 1n her lot. The Queen AuSinari 1s portrayed as
the ideal Hindu wife who gives up her own happiness for that
of her husband. The clown remarks whether she was not
making a vittue of necessity, spitting out sour grapes on the
principle abhave vinaktth, She rebukes the clown “ Fool, my
lord 15 so dear 1o me that even at the risk of putling an end
to my pleasure, I wish hium all happmess ™ aham khaly
gtmanah  sukhGuasanenGyaputram nmuvrias@vam  kartum
icchdms. She hved on [riendly terms with Urva$i and the
queen’s atlitude had 1its reward and Urva§i pays her respect
arvl precedence Urvadi asks her son to bow Lo the elder mother
before entering on the second stage of the houscholder - - ekt,

84 III 19-20

§5. II. The Bengah herome Milaficamila whose husband had married a
second time and left her unloved and forgotten says “ Though I die
now and become a bird or a lesser creatwie or whatever befall me,
I care not, for I have seen my darhng happy ”



GENERAL INTRODUCTION 27

vatsa, jyestha-mataram ablwandasva VUrva§l's character 1s
somewhat 1emoved from normal life  She has power to waich
her lover unseen and overhear his conversations She 1s lacking
in maternal affection, for she abandons her child rathet than
lose her husband He: love 1s selfish and her transformation
15 the duect outcome of a fit of insane jealousy

Furfiiavas smgs mn raplurous terms of love and says that
the sovereignty of the world 1s not as sweet, as bhissful, as the
lover’s labout at the feet of the beloved 3¢ The woild 1s dark
and desolate to whom love 1s demed bui it 1s bright and
blissful to love triumphant,

Goethe’s lines about Sakuntala are well-known :

“Wouldst thou the young year’s blossoms
and the fruits of 1ts decline,

And all by which the soul 1s charmed, enraptured,
feasted, fed,

Wouldst thou the earth and heaven itseif in
one sole name combine ?

I name thee, O S3kuntala, and all at once 18 said ”

In this play we have the development of blossom into
fruit, of earth into heaven, of passion based on physical attrac-
tion into love based on moral beauty and spiritual under-
standing Sakuntald inherits from her mother Menaka, beauty
and lightheartedness, and from her {ather Visvamitia, the
famous ascetic, patient and forgiving love Freedom of sense
and austerity of life brought her into being In her own hife the
two, freedom and restrant, earth and heaven should combine.

In the first Act we find all the impulsiveness of youth.
The daughier of the hermitage 1n the first outburst of passion
gave herself away 1n simple innocence and complete trust to the
king She followed the unsuspecting path of nature as she
had not learned to contirol her feelings and regulate her life by
norms 3

gandharvena vivahena bhavo rdjarstkanyakah
Srityante parmitas tah pitrbhis cablunanditdh

56 IIIL 19
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“Many daughters of royal sages are heard to have been
married by the Gandhaiva form of maruage and they have
recenved the approval of then fathet<™ "7 Kanva when he hears
of the marmawe blesses 1 Iilida a m verses of tender soriow
descrihes her departuie fiom the hetmitage to her hushand's
place The very tices bid farewell to Sakuntald in loving kind-
ness Kanva 1s filled with soirow -

yasyaty adya sakuntalets hrdayam somsprstam utkenthayd
kanthah stamblita-baspa-vriti-kalusa$ cintiyodam darSaram
vaiklebyam maa livad idiSam dam snchid aranyeukasah
pidyante erlunah ketham e tanayi-vislesa-duhkhan navail.

“ At the thoucht that sahuntald will leave tivs vety day
my heart 15 sputten weth gref mv volee 15 chobed with sup
pressed tears, my wight 1s dulled bv anvious thought If wo
great 15 the affbction thiough affection of even me a foresi-
dweller, how much more are householders toemented by fresh
griels at sepatation from thewr daughters ™

Kanva gives hu advice

Susriisasve e iin kure pryasakhivritun sapatnijane

bhartin viprakilap rosanatayd@ mia sma inalipam gamakh

bhiiyistham bhava daksind parijene bhagyesv anutsekuii

yanty evam grhuni-padam  yuvalayo vamah hkula

syadhayah

“ Serve your elders, take to the behaviour of a dear iriend
to your co-wives Even though wronged by your husband, do
not, out of anger, be of reftactory spirit , be ever courteous to
your attendants, do not become ariogant in prospetity. Thus
do young women attain the <tatus of housewife , those of an
oppostte chaiacler are banes of the fanuly ”

Dusyanta, thtough foreetfulness for which the poet does
not make him responsible, does not 1ecommise her  Tle says that
he should not look at another's wife . anuvarnaniyam paia-

57. 11 22 See Manu III 22 1L 15 a marnage ansing fiom love
kidmasembhave or mutual inclmation, anyenyecchd ot a youth and
maid It 18 concluded without any rites and without the knowledge
of the elders

58 S IV. 18
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Ealatram  Sakuntala suffeted the worst that could happen to
a devoled wife  Sha 1s disowned by her hushband and dis-
graced Her mind becomes vacant and she stands theie lonely,
filled with teutor, anguish and desparr The poel narniates her
endurance of desertion, her fortitude in suffering, her laler
disciplined life till she 15 1estored to her husband Love 18
not a mere affair of the senses, it 15 a kinship of spmit
Both Dusyanta and Sakuntald suffered, were disciplired by
sorrow, and obtained the reward of a spintual harmony The
youihful flush subsides , the gust of passion dies out Love 1s
won at a higher level and the biief glow of pleasure 1s wurned
into a steady life of bliss Passion 1s linked with the sanctities
of life Natute and grace blend in harmony

Kalidisa does not judge the first union of lovers as a moral
lapse They aie not sinnnets but they have to grow tlirough
suffering

When Paivati approached Siva performing tapas wiih the
object of marrying him and started to serve him mn different
ways, Siva was unmoved

Datyar thi-bhiitéin apr tam samadhek

SuSriisamanam griSo’ nvinenc

vik@ahetan saty vikriyante

yesam na cetams: ta eva dhirah
The marriage of the two was essential fo1 the bnth of
Kumara, who would save the world from the terror and destruc-
tion which the demon Taraka was fo.cing on it So Indra sent
the god of love, Kdma to disturb the concentration of Siva.
When Kima appioached Siva, the latter was sitting with closed
eyes, his senses withdrawn 1n samdadh:, still like a rainless cloud,
Iike a waveless ocean, like an unflickering flame

avrsti-sammambham  wambuvdham  apan  1wadhéram

anuttaran gait
antascwrandm maiam  nwaodhanmvdatimskampam wa
pradipam *

When siva was disturbed <omewhat, he opened his eyes and
fire flashed fiom his third eye and reduced Kama to ashes In
the meantime Parvati fclt that her beauty was of Iittle use .

59 III 48
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vyar tham samarthya lahtam vapur atmanas ca ®

She decided to win Siva through the penance of the tvpe in
which S1va himself was engaged

1yesa sa karium avandhya-riipatam
sgmadhun asthaya tapobhu atmanah *'

She wished to win Stva not through the attiaction of her
body but by the surtender of the heart. She lost her faith m
c1tha and kama but beheved only m dharma

aneng dharmah saniSesam adya me (nvarga-sarah ©

When she was told aboutl the oddities of Siva, she 1ebukes
the Birahmun 1nterlocutor with the woids that the peculiar con-
duct of great souls and its cauvces are mscrutable and the
fools unable to understand them laugh al them

alokasamanyam acmtya-hetukam
dmsaat; mandah cailaw mahalmandgn 3

The rndiculme Branmm tutned out to he siva himsell  IHe
said to Umi

“‘From this moment, O hy maden, am your slave,
bought by your penance” So spake he whose crest 1 the moon
and straightway all the fatigue of her <eif-torture vanwshed So
here 15 1t that fiutful to! feels as if 1t never had been ”

adya prabnty avanaling tavasma dasah
kritas tapobhur ok vadim candramaulai
akadya s& myemaam klameain uisasarje
Elesah phalena v punar navatam nidhalie

The truth 1Wustrated hete 19 that love boin of <ense attiac-
tion should be transfotmed mto love based on austenty and con-
tiol  While stuving to rcach heaven, both Parvati and
Sakuntalli had to skt the edge of the abyss

60 III 75

61 V 2

62 V 38 Ct "To me there 1s no joy m that umon where the two are
not equally ardent for cach other”
andturotkenthstayoh prasuldyald samdigamendps rater ne mim prats
baraspara-prapti-nndéayor varam Sarira-ndSo’'pr semdnurdgayoh
M III 15

63 V 75
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Sex life 15 not mconsistent with spuitual attamment  Wild
lile or unrestrained passion 1s imnconsistent with it Sex life under
law and 1estraint 16 sputual in chiaracler  One can lead the
tiie of a houscholder and yer be a hermut mn temper. ‘The
Upanisad says enjoy by renunciation, {yaktena bhuiijithah

The goal of Iife 1s joy, seremty and not pleasute or happi-
ness Joy 1s the fulfilment of one’s nature as a human being
We must atfirm our being against the whole world, if need be
When Sociales was condemned to death or when Jesus was
crucified, they did not take death as defeat but as fulfilment of
their 1deals The aim of love 1s a happy harmony of man and
woman The concept of erdhandriSvara brings it out ¢ The
wife does not belong to the husband but makes a whole with
him The wife 1s the root of all social welfaie

kryanam khalu dharmyanam satpatnyo wmila-karanam
The wile 1s the saha-dharma-caini

1yam corvai yavad ayus tava seha-dharma-cansi bhavaly v

She 1s with him 1n the performance of all his duties Indu-
mati was to Aja, a housewife, a wise counsellor, a good friend,
a confidante and a beloved pupil in learning the fine atts

grhuni sacwah sekhi mithah priyasisyd lakle kalavidhay

Kalidasa believes that marriage 1s fulfilled 1n parenthood.
The physical attraction 1s sublimated through suffering caused
by misunderstanding, separation, deseriion, ciuelty elc and
attains 1ts [ulfilment in the child The marriage of Stva and
Farvati was brought about for the buth of Kumfra This
country 1 named after Bharata, the son of Dusyania and
Sakuntall In Raghuvaméa, 1t 15 said that the love of Dilipa
and Sudaksind atlained increase when 1t was shared by the son
alvo

64 See R I 56 waha eva havwabhujam K 1 850, premnd
{arir@rdhalardm harasva
65 V v
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wathanganamnor wa bhave-bandhanam
babhiiva yat prema pmasparasiayam
wbhaktam apy ckasutena tot tuvoh
paraspaiasyopun puryaciyala

In Raghuvamséa JII 23, Kihdica «ays that Dilipa ana
Sudaksind rejowed n the buth of then son even as Umi and
Siva wete gratified by the birth of Kitttikeya, as Saci and India
by the buth of Jayanta®” The marrnage of Dusyanta and
Sakuntald found 1ts fulfilment 1n the buth of therr son Bhatata
The buzih of [Sumdia was the main aim of the marnage of s1va
and Paivatl  Kiligdsa loves childien as 1t 15 evident {from his
descuiptions of Bhaiata, Ayus, Raghu, Kumadra

For Kihdasa the path of wisdom lies 1n the haimonous
pursutt of the ditferent aims of lite and the development of an
mtegral pewsonality Ile mpresses on our mind the-e ideals
by the maaic of his poelry, the 1ichness of s magination, s
prolound knowledee of human natwre and his dedicate desenp-
ttons of 1ts mo~t tender emotions  We can apply to lum the
words of Munanda i the T'eafrest

O Wondet,
How many goodly creatures are there here'’
How beauteous mankind 1s' O brave new world,
That has such people 't

S RADHAKRISHNAN

66 R I 21
67 umd-vridnbay Sara-janmand yathd, yathi jayantuia Saci-poendaren
tathé nrpah sd ca suilena madadhs nunandatus tat-sadisena tat-samau
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INTRODUCTION

Ever since the editro princeps of the Megha-dita was
published by Horace Hayman Wilson at Calcutta 1n 1813, the
poem has been printed, edited and translated very often n
India and abroad Its great popularity and currency are also
mdicated by the existence of a large number of original manu-
scripts 1n the different libraries of India, Europe and America,
as well as by the fact that more than fifty Sanskrit commen-
taries on this poem are known, of which the more mmportant
ones are now available in print.

Editions of the Text

From Aufrecht’s description® of the manuscript on which
Wilson’s earliest edition was based, 1t appears that it was
most probably copied from the comparatively modern Cole-
brooke manuscript (no 3774/1584) existing m the India
Office Library.? Written in Bengali characters, this manuscript
of the text contamns, along with Mallmatha’s Samjivani, five
Bengal commentaries, namely, those of Sandtana Gosvamin
(Tatparya-diprkd), Kalyanamalla (Malati), Bharata-mallika
(Subhodhi), Ramandtha Tarkalamkira (Mukidvali), and
Haragovinda Vacaspati (Samgatzs) A glance through our
critical notes will show how closely Wilson’s text, prepared at

1  Aufrecht, Catalogus Codicum Samscriticorum Bodleianae, Oxford 1864,
no 218 This 1s clear also from Wilson's preface to the second edition
(London 1843), p v1  Wilson gives a free Enghsh metrical transla-
tion and some notes — Full bibliography of editions elc, mentioned
below, will be found in our Select Biblhography

2 ] Eggelng, Catalogue of Sanskmt Manuscrspts, v {London 1904),
p 1442,

3. This name 1s not given 1 the MS, but 1t 1s found in the MS which
Vidyasagar used for his edition
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Calcutta, follows the readings of the Bengal commentators,
especially those of Sanidtana Gosvanun and Bharata-mallika,
Although Wilson had Mallindtha's better known commentary
before him, there can be no doubt that he repiesents,
mostly 1n his readings, the tradition of the Bengal commentators
of the text.

The edition of J Gildemerster, which came out at Bonn
mn 1841, was based chiefly on a collation of Wilson’s text with
three other manuscripts, two of which (Devandgari and Bengali)
came fitom Paris and one (Bengali) from Copenhagent This
edition (of the text only) 1s more ctilical, and excludes as
spurious a number of stanzas from the traditional text of the
Megha-diitla In India Mallindtha's commentary, with the
text, began to be printed — first at Benares in 1849, then at
Calcutta (Madan Mohan Tarkalamkar) in 1850, at Madras
(1n Telugu characters) 1n 1859 and at Poona (Krnishna Shastii
Bhatavadekar) 1 1866 In 1809 Ishwar Chandia Vidyasagar
brought out at Calcutta a careful edition of the teat wilh
Mallindtha’s commentary m  Devandgari characters® Ile
might have been aware of Wilson's edition of the text, but
there 18 no indication that he knew that of Gildemeister.
Already Mallinitha had declared the spurious character of
several stanzas; Vidyasagar's edition 1s notable for marking
out a few more,® as well as for 1ts appendix (written in Sans-
krit) which contamns useful crifical notes and various readings
culled chiefly from Bengal commentalors Adolf Friedrich

4 This 1» the MS (without number), dated 1826 Ap,, written in Bengal
characters and contaiming 117 <tansas, in the Royal Library of Copen-
hagen, which 15 dewenibed 1in N 1. Westergaard’s Catalogue (Copen-
hasen 1845), p 13b, no a1 It contame the Spipdatifabe (23 veras),
which also Gildemester includes in hus ecdibion  (see hus Preface,
pp vivu),

5. The Preface only v wntlen m Bengalt

6 We are mnformed n the Preface thai Vidyasacar utilized for hus text
the Benares, Calcuita and Bombay cditions, as well as a MS trom the
Calcutta Sansknt College Library  These source-texts contamed respec-
twvely 121, 118, 125 and 116 stanzas, but even with such meagre and
uncertain matenal Vidyasagar had the ¢ntical acumen to declare that
only 110 stanzas were genumne — Vidyasagar was eclected Honorary
Member of the Royal Asiatic Society in 1865 (JRAS, 1865, p 15)
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Stenzler utihized all this material and published his well-
known edition (of the text only) at Breslau in 1874. In
addition to Gildemeister’s one Devanagarl and two Bengali
manuscripts, Stenzler utilized only one more Devandgari
manuscript from Berlin (Chambers 152), but his edition 18
notable for its critical sense, as well as for 1ts notes which cite
(following Vidyasagar) from the five Bengal commentaries
mentioned above

In India Mallinatha’s text and commentary continued to be
printed ; but one need mention only the editions of Kashinath
Pandurang Parab (Bombay 1877) and Gopal Raghunath
Nandargikar (Bombay 1894). It 1s not known on what mate-
rnal the text of Parab 1s based, but Nandargikar gives a
detailed account of the manuscripts, edittons and commentaries
utilized, and fully notes variant readings from them. Besides
Wilson and Vidyasagar, he used the text and commentary
printed at Calcutta, respectively by Ajt Nath Bhattacharya
(1870) and Pandit Prananath, a Kashmir Brahman (1871), as
well as the Poona edition of Krishna Shastri Bhatavadekar
(1866). But it 1s important to note that Nandargikar, for the
first time, collated and recorded the readings of a very large
number of manuscripts (some twenty), including those contain-
1ng six commentaries, mostly Jamna. They are the anonymous
Saroddharmi and Megha-lata, the Sisya-hitaisini of Laksmi-
mvisa, the Sukha-bodhikd of Mahimasimha-gani, the Suga-
manvaeyd of Sumativijaya and the Subodhiké@ of Meghardja.’
The India Office manuscript, mentioned above, contaimng the
five Bengal commentaries, was also consulted for their exposi-
tion, but thewr variants were not noted, or noted only nci-
dentally in the copious explanatory notes. It 1s interesting,
however, to find that Nandargikar utilized and recorded the
readings of Jinasena’s Par§vabhyudaya, whose early testimony
he considers to be of a higher authority. But unfortunately
he used a defective Devanfgari copy (which can now be
identified with Hultzsch’s manuscript D) of Vallabhadeva’s

7. The MSS of all these unpublished commentaries are now available in
the Bhandarkar Oriental Research Institute (BORI) at Poona
See below
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Pafinka, and could not realize its importance from the point
of view of textual entiism A critical reader may find 1t
difficult to agree with Nandargikar's opmuon (p. 27) that
‘“ the text that Mallindtha has commented upon 1s generally the
true text of the poet”, but 1t must be said to the credit of
Nandargikar’s patient scholaiship that the material fuinished
by his critical apparatus, prepared from a large number of
manuscripts (with or withoul commentary), 1s certainly of
great assistance for the critical study of the text

The second stage in the history of textual criticism of the
Megha-diita begins with the publication, at London 1n 1911, of
E Hultzsch's critical edition of the Pafijikd commentary of
Vallabhadeva, who 18 our oldest known commentator on
Kialidiisa's poem The teat hete 1s 1 accordance w.th thus
commentary, which 15 edited on the basig of thiee Sarada
(-Kashmir1) manuscripts and one Devanigari manusctipt, the
last of which (matked D) 15 1identical with that (-<ed hy
Nandargikar Ilultzech 15 nght 1 holdimg that tlus last
manuscript is highly conflated and in consequently bawng his
edition of the Kashmir {ext of Vallabhadeva on his three
Kashmiri manuscripts Hultzsch accepts the view of Durga-
prasad and Parab* that Vallabhadeva flourished in the fist
half of the tenth century, bui K B Pathak, who adversely
criticizes Hultzsch's dating as well as his estimate of the com-
mentary, would bring down the date to about 1100 A D.
Whatever may be the date, there cannol be any doubt, that
Vallabhadeva 1s a fairly old, and to us the earhiest known,
commentator , and his text, therefore, deserves most careful
consideration

Adaptatons and Tianslations

Earher than Vallabhadeva's commentary, we have the
ParSvibhytdaya * of Jinasena which, m the latter part of the
eighth century, incorporated, by the ingemious device of
Samasya-plirana, the whole text of the Megha-diita as 1t was

8 In thewr edition of Ratnikara’s Vekrokti-pasicaska (Kavyamald, guc-
chaka 1, Bombay 1886, pp 101 f)

9 See S K Dem BSOS, v, pt 3 (1929), p. 503

10 Ed Yogiraj Panditacharya, Ninay Sagar Press, Bombay 1909
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known to him This work 1s a poetical biography of the Jaina
saint ParSvandtha ; but by the said device each stanza m
Jmmasenas poem employs unaltered one or two Padas from
the Megha-diila, the remamning Padas bemng composed by
Jinasena himself. The text of the Megha-dita, thus adapted
in this Jamna poem, was edited and published ** by Kashinath
Bapu Pathak at Poona i 1894. This 1s a valuable testi-
monium, because 1t represents the text of the Megha-diita as
1t was known to Jinasena “In the latter part of the 8th cen-
tury or before Saka 705 (= ¢ 783 A D), the date of lus first
work the Jama Harivaméa™?? One may not agree with
Pathak’s exaggerated opinion of its absolute value and hus
consequent deprectation of Vallabhadeva's commentary , but
the text-critic should certanly take into account the testimony
of Jinasena’s early adaptation

Simmilar assistance to textual criticism, but 1n a lesser degree,
1s also rendered by two other Jamna works The first 1s the
Nemi-diita of Vikrama, son of Sangana, which, as its name
mmplies, 15 a devotional poem m 126 stanzas 1n honour of the
Tirthamkara Nemmitha It was published in 1886 1n Kavya-
mald, gucchaka 1 It describes the sending of the cloud as a
messenger by the saint’s wife Rijamati to her husband, who
had gone to Mount Abu to practise penance But the fourth
Pada of every stanza of this poem employs sequentially the
fourth Pada of the corresponding stanza of the Megha-diita
The date of the author 1s not known,*® but since he appears to
utthize a very conflated and late version of the text, his date
cannot be very early, nor 1s lus testimony very valuable
The second work 1s the Sila-dite** a didactic poem m 131
stanzas on the story of Sthilabhadra, wrtten by Caritra-
sundara-gam i Sarhvat 1487 (=c 1431 A p) It employs

11 We use the 2nd ed., Poona 1916

12, Pathak, 2nd ed, p xxm Pathak, however, thinks that the Parvi-
bhyudaye was composed shortly after Saka 735 (= c 813 A D)
Jinasena’s Adipurana was probably written about Saka 760 (= ¢ 838
A D) See Nandargikar, p 6

13 R Pischel, D:e Hofdichter aes Laksmanasena, Gottingen 1893, p 27

14 Ed Haragovinda Das and Bechara Das Yafovijaya Jamna-giantha-
mdld, no 18, Benares 1915.
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the Samasyad-piirana device in a manner exactlly similar to
that of Nemu-dita, with which 1t agrees 1n nol being very
disctiminating with regard to doubtful verses !

in addition to these adaptations, we have a parapluiace
and a translation of Kilhddsa's poem A Sinhalese Sannaya
or word-for-woid pataphrase of the Megho-ditla was casually
discovered by Wiliam Gunatilake in the Omental Library at
Kandy and published along with the Sanskrit text by T B
Panabokke at Colombo in 1893 From 1its 1eadings* it
appears to be a faunly late woik, but it bears witness to the
text as 1t became curient m Ceylon. The Tibetan translation
ol the Alegha-diita, contamned 1 the Tanjur, was edited and
translated into German by Hermann Beckh 7 1n 1907, who also
wrote an interesting doctoral dissertation on the text-problem
of the Megha-diita on the basis of the Tibetan translation -
Beckh 1s of opinion that the translation belongs to the thirteenth
centuiy A D

Commentatics

Of the commentaries later than Vallabhadeva we have
already spoken of Mallindtha and his widely popular Saxiji-
veni commentary® Malliniitha, a South Indian, has been

15, We mclude the readings of the Nemu-diite 1 our cnitical apparatus
and note vanants from the Sia-ditta only occasionally — A work
of the same type is the Megha-samuccaya or Meghae-dita-samasva-lekig
of the Jama Meghavijaya (ed Jama Atmdinanda Grantha-mald, Bhav-
nagar 1914}, m wlhich the doud 15 sent as a messenger to the author's
preceptor Vyayaprabha Sfinn, but il 18 a compatatively late worh of
the seventeenth century and follows the cstablished Jama tradition of
the test.  All these wotks must be distinguished from the Jane-dMeghu-
diita (ed ibiwd, Bombay 1891) wluich 15 an independent poem 1w fow
cantos, watten m ymttation of the Meghe-dite by Merutunga m the
fnst half of the fourteenth centwy

16 For a review sve Rhys Davids in JRAS, 1894, pp 632-5  Rhys Dawvide
mves a bist of vatants, but 1t 1 not complete

17 Die tibetische Obirsetzung von Kahdasas Megha-diite, Bethn 1907

18 Ewm Beurag zur Tevi-kntsk von Kahddsas Megha-dite (Berlin Unmiv,
Diss ), Berlin 1907

19 In spite of its disciepancies with Jinasena's text, Pathak’s editioa
mcludes Mallinitha’s commentary. On Mallintha's date, sce § K.
Ve, Sanskrit Poetics, 1, p 228 and references cited theremn , V Raghavan
m NIA, 1, pp. 442 {
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assigned to the latter part o1 the end of the fourteenth century.
But even before this date we have the South Indian commen-
tary of Daksinavarta-ndtha who 1s cited by Mallinatha him-
self,? and whose commentary Pigdipa was made available o
print 1n the Trivandrum Sanskrit Series in 1919  Earher than
this, 1n 1909, was published another South Indian commentary,
the Vidyullata of Plirna-sarasvali, from the Vamvilas Press,
Srirangam. The date of the work 1s uncertamn, but n the
Preface to the printed edition we are informed, rather vaguely,
that the commentator “seems to have lived some three cen-
turies ago #* 1n the state of Cochin” Another scholiast {rom
Cochin 1s Parame$vara (between 1400 and 1500 A D), whose
Sumanoramani commentary (which exists 1n a shorter and a
longer recension) was published by the Travancore Umversity
Manusciipls Library from Trivandrum mm 1946 It shows
familiarity with the commentary of Piirna-sarasvati and i1s
thus of not much independent value for our purpose, except
as confirming the particular text-tradition 22

Of the Bengal commentaries, only the Tatparya-dipikd =3
of Sanatana Gosvimin (with fragments from the Kauvi-pr1ya

20 Generally as Natha, eg on Raghu-ua;n§a 1 7, on Megha-diita 4, 65,
98 As Daksinavaria quotes the authonty of the lexicographer Ke§ava-
svamun of the iwelfth century A D and is lumself quoted by Arunicala-
ndtha who 1s aited by Mallindtha, he belongs probably to the thirteenth
century

21 On the date of Piirna-sarasvati (end of the fourteenth century) see
C Kunhan Raja in Poona Orientalist, v, pp 142-8 On citations 1n
his commentary see N A Gore i the same journal, pp 133-41

22 On the 1dentity and date (about the muddle of the fifleenth century)
of Parame$vaia, see Introd to the Trivandrum ed and C Kunhan
Raja 1n the article mentioned above On the two recensions see C Kun-
han Raya Presentation Volume and Adyar Library Bulletin, Feb 1945 —
Nandargikar does not record the readings of Dakgindvarta, Pirpa-
sarasvati and Parameévara

23 Ed J B Chaudhun in Pracyavani, x, pt. 2, x (Calcutta 1955-54).
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commentary of Sdsvata ?t) and the Subodha of Bharata-mallika
have been 1ecently published,® but already Vidyasagar and
Stenzler, in the appendix to their editions, give some vauaut
readings selected {rom these as well as from the other Bengal
commentaries of Kalyinamalla, Rimanditha Taikilamkira and
ITaragovinda Vdcaspati Of these commentators, Saniitana
was an older contemporary and disciple of Cailanya His
commentary was probably written n the latter part of the
fifteenth century befote he renounced the world and began his
theological labours at Vrndivana ®* The portion of his com-
mentary on the slanzas occutring after 66, however, 1s meagre,
because the author, taking them to be easy (sugamam), did
not care to explain them®* Kalyinamalla (called a Rijarst
m the colophon to his manuscript), son of Gajamalla of the
Padmabandhu family, appears to have been a local chief of
Bhiirisrestha *8 and pation of Bharata-mallika , but his com-
mentary does not always agree n its readings of the teat with

21 Siwvata must huse buen a fanly old wuter, the only MS of his com-
mentary (A4 § B no 1933/5b16) beanng the date in Nevirn era §10
(= ¢ 1330 A ») But there 1v no mndication that he 1eally belonged
to Bungal On the contiary, the Nevin seript of the MS may be
taken as gowg against such an assumption The second mtioductory
verse of his commentary, quoted by Rajendralal Mitia (Notsces, vin,
p 187, no 2740, the MS notied 1s 1n Devandgari), speaks of
Vailabha's commentary as authoritative, and n many cases Siévata’s
readings do not agice with those of the Bengal commentators Even
if Ins exact provenance 15 not known, 1t 15 probable that he belonged to
come tegion i Eastein India —~The A S B (Asatic Society ol Bengal)
MS 15 fragmentmy and 15 wanting m many folios

25 Ed J B Chandhun Pracyavini Mandira Scries, Calcutta 1951

26 The work contams no Namaskuyi to Caanya  See & K De,
Vasnava Fauk and Movement, Caliutta 1942, pp 1, 1197

27 Sce owl noles on 66 ~ Makaranda MiSra, who 1 taken to be another
Bengall commentator, probably hved like $isvata m «a 1egton adyome
mg Bengal The M8 of hus commentaty (A $§ B, no 1935/1076),
entitled Megha-sauddmini, 13 1n Devandigari chaadters Ile indludes
*1 — *4, *11 — *13 but excludes *5 — *10, *14 — *19, the intal
number of stanzas being 118

28 Mentioned by Krspa-Mifia m his Prabodha-candrodaya and identrficd
with the once floursshing Bhursut Pergunna 1n the district of Burdwan,

Bengal
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those of his protégé Of Ramanatha Tarkilamkara, appa-
rently a modern wiiter, no information 1s available , but Hara-
govinda Vicaspati, son of Vafika-vihdnn Gafigopidhyaya of
Krishnanagar, must have been a modern author perhaps of a
still later date ** Bharata-mallika’s Subodhé 1s a remarkable
commentary, {ull and erudite Its date is uncertamn. Its editor
would place it at 1675-76 A D ; but we are inclined to agree with
Colebrooke 3° and Rajendralal Mitra 3t that Bharata-mallika
flourished 1n the middle of the eighteenth cenlury Bharata-
mallika, otherwise Bharata-sena, son of Gaurdanga-mallika, was
a Bengali Vaidya or physician by caste. He was a voluminous
scholiast who commented on the standard Mahakavyas includ-
ing those of Kalidasa. Even if his commentary on the Megha-
diite 1s comparatively recent in date, 1t 1s interesting because
he gives a less interpolated text, and represents the Bengal
tradition ¢* better even than Sandtana and Kalyanamalla.
'We have recorded his readings, along with those of Sandtana ;
but those of Sasvata and Kalydnamalla are only occasionally
cited by us %

29 The commentaries ate contamed mn the India Office MS no 3774/1584,
mentioned above, but separate MSS of some of them also exist 1n the
libraries of the India Office and Asatic Society of Bengal — Keith
identifies our Haragovinda Vécaspati with the author of Jfdpakavali
which belongs to the Samksptasira grammar

30 Ed Amarakoiap 6.

31 In his Notrces (vi, p 145) he writes in 1882 that Bharata-mallika
“lhived at Kanchrapara in the Hooghly district about 150 years ago "’
Haraprasad Shastri endorses this view and says that he had seen
Bharata-mallika’s great-grandson Lokanatha-mallika (Catalogue, v,
1931, p 307)

32 The greater iehabihty of this tradition i1s shown by the fact that
Sandtana excludes *3 — *12 *15 — *19, including only *1 — *2 and
*13 — *14, but Bharata-mallika goes further in excluding *14
Kalydnamalla agrees with Sandtana in this respect, but he includes *19
also — The readings of these commentaries are not recorded by Nan-
dargikar

33 We could not obtain a copy of the Arthe-bodhini commentary of
Kawviratna Cakravartin which was printed i Bengali characters at Cal-
cutia in 1850 But we have seen the A S B MS of thus commentay
no 4956/10802 There 1s nothing remarkable about 1ts readings, but
its text contans 115 stanzas
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Theie are also a few commentaries which ate not yet
print Of these, we have heie recorded the rcadings of only
the Vidvajjendmu aiinni ** of Sarasyatilirtha, which we belimve
1o be a commentary older certamly than that of Mallindtha
and probably than those ol Cantiavardhana and Daksini-
varta If this Sarasvatitirtha 15, as he seems to be, i1dentical
with Narhari Sarasvatitirtha, he 15 an Andhia schohast, who
should be placed in the latter half of the thirteenth century #
Leaving aside the commentary of Sthiradeva, of whom we shall
speak presently, the earliest Jama commentary, which has been
printed,** seems to be that of Cirtravaidhana, son of Rima-
candia Bhisaj, who commented also upon the two other Kivyas
of Kahdasa, and who had the title Vidyddhara or Sihitya-
vidyddhara, Nandargikar vould place him before Divikaia
whose commentary on the Reaghu-vamsa 1s dated 1385 A b
Both Sumativijaya and Mahimasimha-gani, who wiote 1espec-
tively the Swgamanvaya ' and the Sukhu-bodhika * commen-
taries, ate Jaina authors who belonged probably to the latter

34 BORI MS no 442 of 1887-91 (incomplete, first four folios misung)

Also MSS in Cambnidge University Library and Calcutta Asiatic
Souiety

35 S8 K De, Sansknt Poetis, 1, p 171 — The colophon desenbes Sata-
svatitirtha as Paramahamsa Panvrajahdcirya and states that the com-

- -

mentary was writien at Kasi

36, Chowhhamba Sanshnii series, Benares 1931 We use the reprint of
1953 Inthe A S B MS no 4451/10070, dated Samvat 1613, many
folios are nmussing The only recorded complete MS of this commin-
taty appears to be BORI no 345 of 1893-95 Cantravardhana pro-
hably belonged to the Kharatara-gaccha The name of the commentary
does not appeat, but s commentary on Raghu 15 called Sosu-hstarsmi
P K Gode (ABORI, v, pp 109-11) agrees with Nandargikar's dating
(Introd to Reghut, p 9) but «ets the upper hmit at 1172 A b — We
have fully 1ecorded Cartravardhana’s 1eadimngs

37 BORI MS no 315 of 1882-83 and 549 of 1891-95. Sumativijaya was
a pupil of Vinayameru

38 BORI MS no. 280 of 1883-84 and no. 389 of 1884-87,
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part of the seventeenth century¢® Their commentaries, which
are still i manuscript, appear to follow (more than that ot
Cantravardhana) the conflated Jaina tradition of the text and
are, therefore, of not much mdependent value The Sisys-
mtasini* of Laksminivisa, son of Sriraiiga and pupil of
Ratnapi abha-siir;, 1s another Jaina commentary of the same
type composed before 1458 A D The Avaciirt of Kanakakirti-
ganl, a manuscript of which 1s dated 1462 A. p,** was printed
in Iithograph from Benares 1n 1867 , but it 1s in the same way
not valuable for lextual study. The Saroddharini+® 1s a com-
mentary of uncertain date and authorship, which Pathak
(p xx1) regards as “ next only to Mallinatha’s work in pomt
of merit”, but 1ts importance need not on that account be
exaggerated from the text-critical pomnt of view There aie
a few other commentaries of the same iype, like the anonymous
Megha-lata ** or Meghardja’'s Subodhikd or Sukhabodhikd,*
which need not similarly be {aken seriously into account. The
1eadings of all these commentaries (except that of Céaritravai-
dhana) are already noted by Nandargikar and Paihak and
need not be 1ecorded agam , we have, however, occasionally
noticed 1n our critical notes interesting readings from some
of them An exception, however, 1s to be made in favour of

39 P K Gode (ABORI, xum, p 341) would place, Sumativijaya 1n the
latter half of the seventeenth century, while Pathak (p xx1) states
that Sumativijaya wrote lis commentary about Samvat 1690 (= ¢
1634 A p) Mahimasimha-gami’s commeniary was composed, as the
colophon of one of his MSS states, n Samvat 1693 (=c 1637 A D)
Mahumasimha was a pupil of Sivamdhina of the Kharatara-gaccha

40 BORI MS no 344 of 1895-98 The date Samvat 1514 (= c 1458
A D) 1s gven 1 Berhn MS no 1545

41, The Butish Museum MS no 224/0r 21456, but the Leipzig Univer-
sity MS no 416 contamns no date,

42, BORI MS no 157 of 1882-83 (incomplete), dated Samvat 1617

= ¢ 1561 A D) P K Gode (ABORI, siv, pp 130-31) would place
this work widely between 1173 and 1561 A D» Pathak thinks that
this commentary hnew that of Mallindtha, if so, then the date may
be put between 1420 and 1561 A, D
43 BORI MS no 160 of 1882-83

44 BORI MS no 479 of 18991915 and no 390 of 1884-87 (dated
1404 A D)
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Sthuradeva's Bila-prabodhtni ** commentary, the 1eadings of
which we have fully noted. As his name indicates, he may
have been a Jamna author, who 1s mentioned by name aleng
with Vallabhadeva and Asaha or Asaha (Asada) by the
commentator Janidrdana,'* and who 1s sometimes reproduced
in extenso by the Saroddhanni Sthiradeva's date and pro-
venance, however, are unknown There 15 little evidence lo
show that he 1s, as his editor presumes, earlier than Vallabha-
deva , but since Janirdana’s date ¥ lies between 1192 and 1385
A D, he would be our eathiest known Jamna (?) commentator on
the AMlegha-diita His commentary, however, contiary to
later Jamma tiadition, presents the lext as contamning only
112 stanzas, of which one (*1) 1s declared spurious by
himself

It should be clearly understood that we aie not concerned
here with the mtrinsic merit of the commentaries, but we con-
sider them in so far as they are of importance 1n determunng
Kildasa's text  They fuimush the accumulated testimoma by
which we can attempt to go badk to the poet’s onginal, even
though 1t mught have been, more or less, overlaid and modified

15 Ed f{rom one MS (dated Sannat 1521 = ¢ 1465 A D) m the Mandhk
collection of the Fergusson College, Poona, by V. G Paranjpe, Puona
1936 We have also consulted two MSS f{iom the Baroda Onental
Institute (nos 1408, 12266) They designaie the commentary simply
as Tikéd DBoth the MSS are mcomplete, —the first bemnning with
comments on 11, the second with those on 65 The date of the first
MS 15 illemble, but the second was writien m Samvat 1630 (= ¢
15674 A p) These later versions of the commentary contamn a large
number of spunious stanzas, the first admutiine 7, the wecond 13
The Tamjore Sarasvats Mahal Libtary M 15 dated Samvat 1656 - ¢
1600 A p, but cunously enough, the number of stanszas it msves appears
1o be only 1061 Paramype’s MS presents the text as contamme 112
stanzas, one of which s dedared spunous by the commentator him-
self,  We have accepted the numbenne of this catliest MS

46 TPeterson, Thiee Reports, p 324 For Asada and Jandrdanag see ow
Select Bibhiography

47 P K Gode, Calcutta Ornental Journal, u, pp 188 f

48 Other commentaries recorded n the catalogues and not yet n pnnt
are numerous, for which see our Select Bibliography — See also S K

De, Some Commentators on the Megha-diita to be published m JOR,
Madras,



INTRODUCTION xit

through centuries by scholastic ingenuity. Our concern here
15 to find out, if possible, what the poet himself wrote, and
not what a particular scholiast thinks that he wiote

Manuscripts

We now turn to the manuscripts of Megha-diita and
consider the importance of their evidence From what we
have said above about the various editions of the text and com-
mentaries it will be clear that a very large number of manuscripts
from Western, Eastern and Southern India, as well as from
Kashmir, London, Pams, Berlin and Copenhagen,®® have
already been utilized in them and the necessary variants brought
to Iight On a rough calculation something like forty manu-
scripts are found already utihized in this way, and from a
careful scrutiny of this mass of accumulated matenial 1t would
appear that further collation of fresh manuscripts of the same
type would not prove very fruitful in improving the text.™
As a matter of facl, after noting vanants from the different
standard editions of the text and commentaries, we did collate
some Bengali and Devanagari manuscripts (independent of
commentaries), and took mto account the readings of South
Indian manuscripts collated by Foulkes , % but the readings we
found from all these sources did not add much of importance
to those which we had already noted from the editions of the
text and commentaries It 1s true that no two manuscripts,
unless they are exact copies of each other, are entirely identical ;

49 The manuscripts n Amenca, as histed by Poleman (Indic Manuscripts
wn the Umited States and Canada), are not many, nor do they scem io
have more than ordinary importance

50 Rajavaidya J K Shastri, for mslance, in his recent edition of the
Megha-diita (Gondal 1953), claims to have collated seven fiesh MSS,
but the vanants noted by him are such as are already found given by
one or other of the commentators or by manuscripts utiized
previous editions

51, T Foulkes Kdahddsa, A complele Collection of the varsous Readings
of the Madras Manuscripts, vol 1, Madras 1904 Foulkes utilized
one Grantha, two Telugu, and three Kanarese manuscripts, bul un-
fortunately he records too many obwvious scribal blunders along with
genume vanants We have occasionally noted from Foulkes some
interesting vaniant readings
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because every scribe makes his own mustakes, indulges
petty alterations, emends, transposes, or mterpolates verses
here and there But once the text-tradition of a particular
class or group of manuscripts 1s established, the deviations of
fresh manuscripts of the same class or group are, on the whole,
found too nsignificant to justify {urther collation of manu-
seripts of that class.

We collated, for wnstance, five Bengali manuscripts (with-
out commentaries) of the Calcutta Sanskrit College Libiary 2
but we found that theirr readings did not differ materially
from those of the Bengal commentators Simularly, the colla-
tion of some independent Devaniigari manuscripts of the
Asiatic Society of Bengal and the Bhandarkar Oriental Research
Institute showed that they followed generallv the readings of
one or other of the West Indian commentators With regard to
the tolal number of stanzas contained in these manuscripts, we
find that of the four complete Bengali manuscripts of the
Calcutia Sanskrit College, two (nos 119 and 121) give 116
(each mcluding *16 as the last stanza) and two (nos 120 and
123) 114 each — which numbers correspond to those given by
the Bengal commentators On the other hand, the two
Devandgail manuscripts of the text only of the Asiatic Society
of Bengal 5® contamn respectively a total of 125 and 127 stanzas,
both including even *19. There ate four Devanigari manu-
scripts without commentary ** and five with brief anonymous
glosses *® 1n the Bhandarkar Institute Some of them are
fairly old, the dates ranging between 1461 and 1586 A b., but
all of them, [ollowing generally the tiadition of the West-Indian
(especially Jamma) commentators, contain so many spurious

52. Nos 119-23, of which no 122 has some folios musing  (Thus 1S new
numbermg different from that of the printed catalogue),

53 No 4947/2381 and 4949/7810

54 No 43 of 1873-74 (undated but old) — 125, but no 141 of 1882-83
(dated 1556 A D), no. 156 of 1882-83 (dated 1586 A p), no 388 of
1884-87 (dated 1461 A D) each —126 stanzas

55 No 550 of 1891-95 (undated but old) — 125, but no 347 of 1895-98,

no 744 of 188692, and no 746 of 1886-92 each — 126, no 343 of
189598 - 127 stanzas
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verses that the total number of stanzas comes up to 125, 126
or even 127.

It would be interesting to note in this connexion that
most Devandagari and Bengali manuscripts m the European
Iibraries are generally of the same character The three Deva-
ndagarl manuscripts of only the text i the India Office,’® which
are dated between 1557 and 1624 A. D, contamn a total number
of stanzas between 121 and 125, while a Bengali manuscript of
the text gives 116 stanzas. Most of the Bodleian Library
Devanzgari manuscripts * simlarly contain 125 to 127 stanzas
The Berlin State Library manuscript (Chambers 152) m
Devaniigari, which Stenzler used, contains 127 stanzas, while
the Devandgari manuscript no 1544, with an anonymous
Avaciin,®® mcludes 125 (even accepting *19). The Brifish
Museum Devanigarl manuscript no. 225/0r 2145¢, with
Avaciiri, appears to have been copted 5° from the same source
as the Berlin manuscript no 1544, and contamns a total of
125 stanzas It 1s true that Gildemeister’s Devanagari manus-
cript D from Pans contams only 110 stanzas, but his Bengali
manuscript from Copenhagen has 117. The two Leipzg
Unversity Devanagari manuscripts of the text only (no 411
dated 1566 A D and no 415 dated about 1860 A. D) contan
respectively a total number of 127 and 124 stanzas. Among
the Florentine manuscripts noticed by Aufrecht there are two
manuscripts of the same type (no. 73-74), each of which con-
tams 125 stanzas. A. A Macdonell reports ® a Nepali manu-

56 No 3770/3060 (dated 1557 A D) and 3771/2737 (dated 1595 A D)
contain 125 stanzas, while 3772/2019 (dated 1624 A p) contamns 121
stanzas, The Bengali MS 15 no 3773/1491d (modern wrting).

57 M Wmnmterniz and A B Keith, Catalogue, Oxford 1905, 11, nos.
1250-51, 1254-55, pp 176-77

58 A Weber, Verzeichmss, 1, pt. 1, Berlin 1886, p 143.

59 C Bendall, Catalogue of Sanskrit Manuscripts London 1902, p 86.

60 JRAS, 1913, pp 176-83 This manuscipt may be of the same type
as Gildemesster’s Devanigari D, which contains the same number
of stanzas
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script of the text only from the hibrary of the Maharaja of
Nepal, dated 1364 A D, which contains 110 stanzas, but,
curiously enough, 1t includes nine of the sputrious verses

Thus, 1n the case of the Megha-diila, a wilical study of
the available material would make 1t evident that the com-
mentaries had already so fixed the different text-traditions that
they found themselves reflected in the manuscripts of different
groups or regions , and that nothing substantial would be gained
by further attempts at fresh collation, especially when so much
collation has already been done by different editors from manu-
scripts of the same type

We know that in the case of the epic text of the Maha-
bharata, the manuscripts constitute the primaty ewvidence,
while the commentaries, translations, or adaptations are only
secondary testimoma But 1n the case of a small classical
poem of wide popular appeal hike the Alegha-ditta, which has
been s0 much studied and commented upon, the peculiar
circumstances of text-tiansmission make 1t clear that not the
existing manuscripts (which are mostly later i date) but the
commentaries are to be taken as our chief guude for textual
study. Only if some old manuscript, anterior in date lo the
commentaries, could be found, 1t mught fuinish textual evidence

61 Macdonell notes only four 1eading, from 1t, namely (1) 62cd, as
in our test, escepling swve-jela-pryatash, (n) 58d prelidvam as m
our test, (m) 80a jamivéh as m our texy, and (wv) 98ab avusmen
tay i out text) and bravit - Intormation  sbout  South  Indian
manuschpts s rather meagie, but most of them appa to
medude  Mallindtha's  commentary ‘The  Fanjore Sarasvatt Mabal
Labrary manusenpts of the text only, no 38I( and no 3871
(P I S Shastr, Catalogue, vu, pp 2871f), contan respectinely (21
(67 -+ 54) and 122 stansas, which correspond to Mallindtha's
number , while the Madras Government Oriental Library manuscupt
of the text only, no 11869 (S Kuppusvami, Catalogue, x\, p 7947),
containg 118 stanzas — From Stein’s Jemmu Catalogue, the character
of Kashminan manuscripts hsted theremn 1s not clear , nor 1s any
manuscript avaiable from Kashmir
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unaffected by their influence.®

All this, however, does not mean that we should neglect
the manuscripts As a matter of fact, interesting readings,
not found in the commentaries, are occasionally noted by us in
general terms as given by “ Some MSS” But we felt that to
note all therr dewviations elaborately would not only overload
the critical apparatus but also become unnecessarily confusing.

‘The Problem of Reconstitution

It 1s now necessary to consider the different text-traditions,
as indicated above, for the purpose of critically reconstituting
the text It 1s scarcely necessary to say that a texi-crilic seeks,
not a prior the best, but ¢ posterior: the most authentic, read-
mgs , and for this purpose a careful evaluation and sifting of
the available material become mmportant as furmishing the
necessary evidence

Pathak, as well as Nandargikar, considers the testimony of
Jinasena’s adaptation to be of a higher authority, presumably
because 1t gives us our oldest available text Its date 1s much
earller than thal of the existing adaptations, translations,
commentaries and manuscripts , and 1t undoubtedly furmshes
the oldest available testimony to which greater authenticity
should be attached as such. At first sight, this view would
appear very plausible But from the general trend of Indian
text-tradrtion, it should be recognized that the mere fact that
a manuscript, commentary, or adaptation 1s the oldest does

62 This conclusion 15 1o a certamn exlent confirmed by our textual
study of the Amaru-sataka, which 1s now completed and awaiis publica-
tion The thrce recensions of the test of Amaru follow generally
the {exts presented respeciively by the commentators Arjunavarman
(West Indian), Vemabhiipdla (South Indian) and Ravicandra or
Rudramadeva (East Indian) This conclusion, however, should not
apply to all claseical poems but only to those which, hike the Megha-
dite and the Amaru-Sataka, have regional commentaries more o1 less
fixing the different text-traditions —V G Paranjpe mm his ed of
Sthiradeva’s commentary (p xxx) generally agrees with this view
with regard to the textual critique of the Megha-dita
M—2
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not necessatilly mmply that it embodies the best texi-tradition
On the contrary, it 1s often found that a comparatively lale
source of this kind preserves the text in a more authentic
form No absolute criterion, therefore, can be laid down,
and each testimony 1s to be judged on the value of the text-
tradition that it represents In the present case, as Hullzsch
has already stated, Jinasena 1s certamnly anterior in time to
Vallabhadeva, but he follows a conflated version of the text,
and “ has incorporated in his poem nine of the spurious verses ¢
of the Megha-diita, five of which are stamped as inte1polations,
even by so late a writer as Mallinitha” These verses are also
excluded more o1 less by the Bengal commentators and entirely
by Sthiradeva and some commentators {rom South India The
value of Jinasena's version, as mmdeed of all versions of the
text, should thus depend not merely upon its antiquity but
upon the value of the text-tradition which 1t 1s found, on
examnation, 1o represent We have hete, no doubt, a form
of the text which i1s fai older than that obtamed from our
existing sources, but i1t establishes nothing beyond the fact
that 1t 1s evidence only for the texl as it existed in that parti-
cular local form in the second half of the eighth century and as
it was known to Jinasena.®* There 1s nothing to show that
Jinasena was a text-critic ; he was not concerned with finding
out the most authentic form of the text, but probably he took
it as he found 1t current in the Karnatic area It 1s perhaps
for this reason that the text 1s not critically sifted by him
Like our other adaptations, commentaries, o1 manuscripts,
Jinasena’s text 1s thus only one of our evidences, but its testi-
mony, however old, does not of itself prove anything regarding
the original text of the Megha-diita

Similar remarks apply, moie or less, to the testimony of
the oldest' known commentary of Vallabhadeva. One may
aocept Hultzsch's asserion that the secluded postlion of
“ th?.t home of Sarasvati, the Kashmir Valley,” preserved and
handed down the text of Kalidasa in a much less modified form,

63. Namely *3-— 110, *14
G4 We can here cite the analogy of the Javanese version of the Mahabhi-
rate, which plays a similar role in the textual criticism of the epic.
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especially 1n manuscripts written 1n Sarada-Kasmiri scriptss ,
but from thus fact 1t is not necessary to exaggerate the textual
value of this commentary The text of Vallabhadeva, like that
of Jinasena, only presents it as it was current in Kashmir and
known to the commentator 1n the tenth or the eleventh century,
and 1s not absolute evidence for the original text of the Megha-
diita, which 1s to be determined by a comparative study and eva-
luation of its existing variety of forms Nevertheless, both Jmna-
sena and Vallabhadeva must be given their due (and not exag-
gerated) importance from the pomnt of view of textual criticism
Apart from the question of interpolated stanzas, where there
is an mdependent agieement of readings between Jinasena and
Vallabhadeva, we have generally accepted 1t , but where there
is difference, we have taken into account other available evidence
for a reasonable solution

It should be noted 1n this connection that while Jinasena
adnmuts into his text nme doubtful verses (*3-*10, *14) and
omits ten (*1, *2, *11,-*13, *15-*19), the Kashmirian
Vallabhadeva excludes all the nineteen doubtful verses
('1-*19)  He 1s supported 1n this respect by the South Indian
Daksinfvarta-natha, Piirna-sarasvati and Parame§vaia, as well
as by Sthiradeva This independent agreement, supported by
intrinsic probability, affords a sound basis for regarding all
these verses (*1-'19) as interpolated, especially as most of them
are also omitted by the Bengal commentators Sanatana Gosva-
min and Bharata-mallika ¢ When we come to the question of

65 An interesting illustration of the process of conflation 1 Devanagari
(as distinguished from Saradd-Kasmiri) manuscript 1s afforded by
Hultzsch’s Devanfgari D, which was relied upon by Pathak and
Nandargikar, but which obviously embodies a faully text-tradition
But the fact that a MS 1s written n Siradd characters need not of
itself prove its supertority, Of Hultzsch’s three Saradd manuscripts
one (marked B) appears to be late, and “shares many corruptions
with D ”.—The Devandgari MS (no 226/0r 3352 of Vallabha’s
commentary i the British Museum contans 113 stanzas, shghily
m excess of 111 given in Hultzsch’s edition Vallabha's text 1eally
gives (in Hultzsch) 112 stanzas, but one (*1) he himself beleves to
be imitative and spurious, hence 111 stanzas are given as genume,
by Vallabha

66 See above p 1x, n fn 32
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readings,*” however, we find that the case 1s different.
Macdonell 1s right when he states %8 that “it 1s pretty clear
that Vallabhadeva’s readings ate often not the original ones ” ,
and this may be said of most of our other sources, including
the text of Jmasena Here we have no simular criterion for
determimmng the question of authenticity

With regard to the other adaptations and translations, a
few words are necessary to indicate their general chatacter and
evidentiary value The Tibetan translation, made in the
thirteenth century, like the Sinhalese paraphrase of unknown
date, 1s a good external aid , but the Tibetan translation appears
to follow, generally m its readings, the Eastern (Bengal) tex-
tual traditton®® Its text, however, 1s not iree from conflation
No doubt, it orts as many as thirteen doubtful verses ( 3-+10,
*15-*19), but 1t 1s characterized by the inclusion of six ( 1,
¥2, *11-*14), and 1s singular” in mserting *11, *12 With
regard to the Sinhalese paraphrase, 1t 1s curious that 1t follows

67 It is possible to believe that Jinasena, taking his texi as he found 1,
did not himself male any emendation, even if 1t was an nferior test
but Vallabhadeva appears to have mtroduced or suggested emendations
of his own One such would be praame-divase 1n 2c, another
expressly suggested 18 pratenu lanund mm 99a, which reading some
commentators, mcluding Mallinitha, appear to have accepted We
have given below some mstances where later commentators have
indulged 1n emendations quite freely , and most of the Pathantaras
anse 1 this way

68 JRAS, 1913, p 179

69 The Tibetan translation 1s farly Iteral, but 1 <ometimes wuses
synonyms or equivalents for the actual words e.g, gandha-vaha
for vata or pavana m 9a, 14a, 31d , Satakiatu [m Akhandala in 15b
and Maghavan m 6b, Ghnganapirvaka for alingya in 124, Guiga
or Plrvati for Bhavini in 44a, Srikantha for Candedvara mn 33b,
Kimadhenu for Surabhi n 45c, balitapa for praty@isa m 3lb,
Madhava for Sirfigin 1n 46a , rdjahula for hsatra in 43b Arjuna for
Gindiva-dhanvan i 48c, rasavat for ablimata-rasa 1n 49a, bhuja
for skandha i 53a, kefa-samitha for bilabhira in 53b,
Dasakantha for Dasamukha 1n 582, Balabhadra for Halabhyt m 59d ,
svabhiva for the suffix maya in 66a, bhasvat for savitr i 704, etc

70 These two verses (*11, *12) are found in the Tibetan translation,

as well as m a few mferior manuscripts, but ithey are omitted by most
known commentaries
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the North Indian rather than the South Indian text-tradition of
Mallindtha, and often agrees in its readings with the Tibetan™
and Bengal versions In mcludes however, seven doubtful verses
(*2, *5, *6-*8, *10, *14) "2 and appears to follow a presumably
late version of the text As the Nemu-diita, like the Sila-diita,
gives us only the last line of each stanza of the original, and
as 1t makes use of a much interpolated version, this Jama
source 1s not of much value for our purpose With the text 1n
Sila-diita, 1t agrees mn admitting most of the doubtful verses
(fourteen 1 number), even mcludmg *15 and *16 (bul omut-
ting *11-*12, #17-*19) , and this is 1n general conformity with
the later conflated Jaina tradition of the text.

This Jama tradition 1s represented by a large number of
Devanagari manuscripls and commentaries, especially by
the commentaries of Cartravardhana, Sumativijaya and
Mahimasimha, as well as by the anonymous Saroddharni
These commentaries embody a tradition which goes even
further than that of Jinasena who, as we have already noted,
includes nine doubtful verses (*3-*10, *14) but excludes ten
(*1, #2, *11-*13, *15-*19). Cantravardhana admits as many
as eleven doubtful verses (*1-*4, ‘6, 17, *9, *14-*16, and even
¥19) 8 and omuts only eight (*5, *8, '10-*13, *17, *18) Both
Sumativijaya and Mahimasimha imcorporate so many spurious
verses™ that the total number of stanzas in their texts comes up
to 126, while the Saroddharini agrees with them with the excep-
tion that 1t ommts *18. Thus, the total number of stanzas in
the text of these commentators, as well as i that of West Indian
Devandgari manuscripts mfluenced by them, ltes generally bet-
ween 122 and 126 or even 127. In this respect Sthiradeva, 1f

71 Beckh (Bestrang zur Text-kntik, pp 10, 11, 15) gives some mstances
of striking agreements between the Tibetan translation and the
Sinhalese paraphrase

72 It omuts twelve such verses, namely, *1 *3, *4, *9, *11-13, *15-'19
The total number of stanzas m 1t 15 118, as agamnst 117 of the Tibetan
translation A concordance of verses will be found in Hultzsch’s edition

73 Thus, the tolal number of stanzas in the printed text 15 122, but
the BORI MS (no 345 of 1895-98) gives 118

74 A concordance of verses will be found m Pathak’s edition Mahima
mcludes *19 (unnumbered) at the end (BORI MS 389 of 1884-87).
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he was Jamna, stands apart, his text admutting only 111 stanzas
as genuimne

Coming to the remaining commentaries, we have already
spoken of the greater reliability of those of Bengal * In South
India, the pre-Mallmatha commentary of the Andhra scholast,
Sarasvatitirtha, may be remarkable for 1ts acuteness of exposi-
tion, which drew the encomium of Pathak , but since 1t admits
a large number of spurious verses (excepting "1, *11-! 13,
117-19) and includes even °15 and ° 16, its {ext-lradition
cannot mn this respect be very reliable, nor do 1its rcadings
always appear authentic Whalever may be the ntrinsic
merit of his commentary and his occasional strange readings™
which Mallndtha pomtedly disputes, Daksindvartanatha how-
ever, appears to be more discrimmating mn excluding, like
Vallabhadeva, all the doubtful verses *1-*19 (and even 70
addition ') and therefore gives us, from this point of view, a
more reliable text In this respect Piirpa-sarasvati and Para-
meévara’™ agree with um as against Sarasvatitirtha and Malh-
ntha It seems, therefore, that the South Indian text-tradition
was not uniform, the commentators of Malabar, like that of
Kashmir, preserving as they did, a text free from conflation
Mallinatha’s Semjivani, however, 1s deservedly popular 78 for its
learned yet lucid exposition and has been often considered
authoritative , but it cannot be said that it represents the best
text-tradition of the Megha-diita 1t 1s true that 1t omits nine
doubtful verses (*1, *11-*13, *15-*19) and expressly declares

75 Sce above pp vm-ix  The iolal number of slanzas given by the
Eastern commentares, as well as by Bengali MSS 1n gencral, 15 belween
118 and 114 Even such late Bengal commentators as Ramanatha
Tarkilamkdra and Haragovinda Vicaspati give respectively totals of
116 and 115 slanzas, Kisnaddsa Vidyavdgiéa has 115, Bhagiiatha
Miéra 114

76 On some curious mterpretations and capricious readings of Daksings
vartanftha see Kshetresh Chandra Chattopadhyay in Kuppuswams
Sastr: Commemoration Volume, pp 17-23,

77 The text of Parme§vara, hke that of Parpa-sarasvati, contamns 110
stanzas only (so does thal of Daksindvarta)

78 Most South Indian (Grantha and Telugu) MSS ether include
Mallinitha’s commentary or generally follow his text
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the mterpolated characte: (Praksipta) of six more (*2--6, '9);
bul 1t admits at the same time four such verses ('7, *8, *10,
'14)  In the 1eadings of passages also, it cannot be said that
Mallindtha always gives us the most authentic forms And
yel, like Nilakantha's very late commentary on the Maha-
bharata, the Samjivani has practically superseded by 1ts repu-
tation and currency mosl of the earlier commentaries on the
text ol the Megha-diita™ The critical msight of Mallinatha,
however, as agamnst that of the West-Indian Jama commenta-
tors, 1s shown by the fact that, leaving aside the verses onutted
or considered ‘mterpolated’ by him, the total number of
stanzas 1n his text 1s not moie than 115 In this he agrees moie
or less with the tradition of the Bengal commentators

The Question of Recenstons

In determining the spuriousness ot a particular stanza, we
have proceeded on the principle that we should view with
suspicion any stanza which 1s found only in a few of our sources
and omutted 1n most of the others In other words, the genuine-
ness of a stanza 1s questionable where there 1s no clear or unani-
mous lestimony Judged by this test we find that the verses *1-
'19 are evidently spurious, as they are omitted independently by
the Kashmirian Vallabhadeva and the Jaina (?) Sthiradeva, on
the one hand, and the South Indian Daksindvarta, Parna-
sarasvati and Parame$vara on the other, even though they are
given, more or less, by other groups of commentators The later
Jama commentators, however, by whom most of the West
Indian non-Jamna commentators and manuscripts appear to
have been influenced, admit, as we have seen, most of these
additional verses and present a much conflated text, whuch
(more than that of any other group) seems to stand apart
The question arises whether we can take this Jama tradition
as representing a different recension of the original text For
deciding the 1ssue, 1f we turn to a consideration of other textual
facls, we find that this 1s not the case With regard to varia-

79 This commentary has been printed much earlier and more often than
any other, but as strange discrepancies in readings occur m its
different editions, Nandargikar 1s right in remarking that a critical
edition of this commentary 1s also desirable
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tion of readings, for instance, we find that with the exception
of a limited number of passages,?® the divergences are such as
may be normally expected in manuscripts or commentaries of
different groups or regions, and the Jamna tradition as such
cannot be distinguished specifically on this giound There are
three instances, agamn, of important divergence mn the trans-
position of stanzas The first 1s concetned with 9-12 where
only Jinasena and Vallabhadeva (with Sthiradeva) differ
In the second case, of 86-89, the difference occurs chiefly among
Vallabhadeva, Sthiradeva, Sarasvatitiitha, Caritravardhana
and Mallindtha The third case 1s more complicated , 1n the
sequence of 65-72, there 1s hardly any unamimity among ow
sources 8 Here also the Jaina tradition as such does not stand
apart, as 1t does with regard to the inclusion of the spurious
verses But even in the insertion of these verses, the later Jaina
'commentators and manuscripts are not unammous with regard
to the number mnserted, which vanes®: from 9 to 16. The
Jama tradition, therefore, for some i1eason or other, scems to
have been from the beginning (as Jinasena’s text shows) more
inclusive than exclusive , and the facts adduced above would go
to indicate that there never was such a cleavage of text-trad:-
tion as would justify the presumption of two or moie recensions
of the text.
Intetpolated Verses

The most important textual problem of the Megha-diita,

therefore, 15 not so much the question of text-readings or of

80. Eg 24b, 54ab, 60d, 62cd, 106a

81 See our notes to 64

82 The total number of sianzas, as we have already noted, thus varics
between 120 and 127 If Sthiradeva 1s, as he appears to be, 2 Jama
author, he 15 an exceplion , for tus test, as we have alreadv noted, gives
only 111 stanzas, and in this respect he agrees with Vallabhadeva
This exception perhaps proves thal the Jamna tradition did not orig-
nally dufer It 1s al'o notable that in the order of slanzas 65-72
Stluradeva’s text agrees with that of Vallabhadeva, as also in the
order of 9-12 For all we know, Sthiradeva mught have heen 2
Kashmiran hke Vallabhadeva , but MSS of his commentary ate found
to-day in Poona (Mandlk Collection), Baioda (Onental Institute).

Alwar, Mithild and Tanjore (Sarasvat; Mahal Library), but not so
far 1 Kashmir.
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transposition of stanzas as the problem of interpolated verses
One curious fact proved by Jinasena’s text is that some of
the spurious verses (at least nmine) are very old® But the
process of accretion must have continued through centuries
thereafter How the great popularity and cuirency of the
Megha-diite paid the penalty of interpolation will be clear
fiom the variation of the number of stanzas found today in
the cufferent manuscripts of the text and commentaries. We
have already noted above the total number of stanzas given
by manuscripts of the text only With regard to the com-
mentaries the lowest number of total stanzas i1s 110 given by
Daksipavarta, Piirna-sarasvati and Parame§vara (all of
whom omut st 70) and 111 found in Vallabhadeva and Sthira-
deva (bolth of whom include st 70) The highest number 13
furmshed mostly by Jama authors and commentators, thus
Vijaya-siirnn and Meghardja, each 127, Janardana, Laksmi-
nivasa, Sumativijaya, Mahimasimha-gan and the Megha-lata,
each 126, the Nemz-dita, the Sila-dila, the Saroddliri,
Divakara UpAdhyaya and Kanakakirti-gami (Letpzig MS no
416), each 125, Sarasvatitirtha and Ksemahamsa-gani, each
123 , Cantravardhana 122 and Jmasena 120, Next come the
Sinhalese paraphrase which contains 118, and the Tibetan
translation 117 MallinAtha has 121, but omutting the
‘praksipta’ verses, 115 Among Eastern (including Bengal)
commentators, Makaranda Miéra gives 118 , Ramanatha Tarka-
lamkara 116, S&§vata, Sandtana Gosvamin, Kalyanamalla,
Kaviratna Cakravartin and Haragovinda Vicaspati, each 115,
Bhagiratha Miéra and Bharata-mallika 114 each When we
come to the early editions of the text,®* we have Wilson 116,
Gildemesster 113 and Stenzler 112

From these [acts 11 1s clear that in spite of diversity there
15 a general agreement in the matter of extent between the text
of the Malabar commentators on the one hand, and that of
Kashmirian Vallabhadeva as well as Sthiradeva on the other
As there 1s no prima facie possibility of mutual contaminatior,
83 The additional stanzas *15, *16 and *19 are shown by P K Gode to
have been known before 1385 AD. (ABORI, xv, pp 111-14)

84 These editions omit the spurious verses, except as follows Wilson
mcludes *1, *2, *13, *14, *16, Gildemester *2, '13, Stenzler *14
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we have taken this agreement as original, and not secondaiy ,
and it 1s highly probable that Kahdasa’'s text origmally con-
tained not more than 110 or 111 stanzas In our edition
therefore, the total number of stanzas 1s 111, which agrees with
that of Vallabhadeva and Sthiradeva So {ar as our evidence
goes, 1t appears that no stanza that does not appear in
Vallabhadeva's text 1s genuine We believe also that the
authenticity of any of the stanzas included in Vallabha-
deva’s text cannot be easily disproved One o1 two may
be ultimately rejected if better ewvidence turns up Doubt
has already been cast by Ishwar Chandra Vidyasagar on 62
and 70, and on the latter also by Daksindvarta, Pirna-sara-
gvati and ParameSvara, but our evidence does not, at the
piesent stage, justify their exclusion In this connexion J
Hertel 85 suggested with confidence that Kalidisa's poem origi-
nally contained 108 stanzas He would consider 70 as inter-
polated, and doubt the authenticity of 7 and 8, the text and
commeniary of which were omitted by Hultzch’s manuscript C
But the evidence 1s hardly conclusive

Some of these additional slanzas are indeed so finely
fashioned and cleverly dovetailed that one would be reluctant
to omit them ; but apart from personal preference, they consist
mostly of fanciful addition of details, the removal of which
would hardly damage the original text. A reference to our
critical notes m each case would show that they are inserted
by a few only of our sources and are evidently spurious 1muita-
tions. So far as we can judge fiom our available matenal, we
feel amply justified in excluding them from our constituted
text , and 1n this way we come ncarer to certainty regarding
the original compass of the poem

Atthenticity of Readings

With regard to readings of particular passages, words, ot
phrases, no manuscripl or commentary, however, 1s sacrosanct.
We have, therefore, carefully considered them, not on the
ground of subjective preference, nor agaimn merely from the
standpoint of taste and style, which are at best unsafe guides,

85 Gottingische gelehrte Anzergen, 1912, p 408
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but on the actual evidence furmished by the text-tiadition and
supported by mtrinsic ptobabilily No doubt, scribal errors
have been 1esponsible for some peculiar readings®s, but n
some cases genuine variants arise from the misplaced mgenuity
of the commentators themselves In this connexion the
mpression of Nandargikair, who collated a fairly large number
of commentaries, 15 worth quoting He states very wisely but
1ather strongly (p 26) *“A carelul examination of the several
commentaries has convinced me that a few only of the various
readings have probably arisen from the ignorance of the scribes,
but they are mostly due to the unscrupulousness and the
ignorance of the expositors and their desire to make the poet
conform to their own i1deas of what 1s good or bad, correct or
incorrect, wise or unwise, decent or indecent, regardless of the
historical worth of the poet’s words or his expressions ”

A few 1illusirations on this pomnt will not be out of place
The commentators appear wornied ovet lhe ieading §iiyad-
valaya-subhagam m T76c  Several commentators, including
Mallinatha but excluding Vallabhadeva (and Jinasena’s text),
modify 1t into $iisd-valaya-, sumply because the verbal root
§17i7 15 not used i Parasmaipada, while the grammatical
conscience of those who accept the reading (eg. Vallabhadeva
and Bharata-mallika) attempts to justify the irregularity by
some far-fetched grammatical subterfuge, simply on the pre-
sumption that Kalidasa’s original must be flawless from the
pont of view of Panmi’s grammar ! #* Another similar imstance
would be dSvasentyah in 8b, for which some commeniators
would read a@Svasatyah. One commentator pomntedly remarks
on the difficulty of the Samisa 1n svadhikira-pramatiah m 1a;
hence obviously the vanant svadhikaiat pramatiah 1s meant as
a solutton Conformity to grammar leads to the modification
of grhdt to grhin m 72a , but since the word grha generally n
classical usage 1s neuter, grammar 1s not respected thereby!
The crop of variants for the reading alakam béla-kundanu-

86. Eg, sampratyagraih for sa pratyagrah n 4c, a-mentranagm for
a-mandranam 1 34d

87 ‘That 1t 15 not so will be clear by a reference to Tarapada Chow-
dhury’s Linguisiic Aberrations wm Kahdase's Wnlings (Patna 1951)
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vsddham 1 65a 15 apparently meant to rectify the rhetorical
fault of Prakramabhanga, although umformily of diction 1s
hardly found in the next lme There 15 a great deal of inge-
nious explanation of the phrase $§ikhara-dasand ® or Sikhari-
dasand (and even a-§ikhara-dasand ') m 79a, possibly because
its exact meaning became obscure , and the reading remained
uncertamn. Another 1nstance of unnecessary exercise of
scholastic imgenwty will be found 1n the various readings sug-
gested for rastke 1n 82d. In 67c the expression cofitdh ® 1s
apparently a lectzo difficilior, for which easier variants are
inevitable So also sy#fd 1 73b and prarthand-varimanaeh 1n
111a With reference to a particular reading in 70c one com-
mentator asserls i1t 1s the mukhya patha while other readings
are merely pathantaras , but 1t 1s not clear how he arnves at
this dogmatic conclusion In the frankly erotic stanza 69 the
reading vaseh kamat 1s demurely substituted by kseumam
ra@gat! The reading pubmnajaghanam i 41d (for wvwria-
jaghanam) 1s perhaps an attempt not only to cover up the
bluntness of the expression viwrte but also to make 1t fall in
Iine with salile-vasanam and 10dho-mtambam , but the modi-
fication overlooks the facl that the entire Pada 1s an instance
of Kaldasa's oft-employed poetic figure Arthantara-nyasa, 1n
which a general proposition 1s adduced to support a particular
case

It will be seen that most of these readings are concerned
with niceties or decencies of language and diction and are often
too clever or too fastidious to be convicing., In most cases it
1s not difficult to see how the variations arose Thete are many
lines, however, or even stanzas, mn which there 1s hardly any
variant or only vanants of a tufling character I{ would seem,
therefore, that leaving aside deliberate schohastic mterfeience
or scribal vagary, the text of Kéldasa's Megha-diita (apart
from the interpolated verses) was, happily, handed down fairly
umformly The number of stanzas which show little or no

88 The Tibetan translation renders $tkhara by ‘bkra-baln-pha-lam * which
18 translated by Beckh as ‘ bunte diamanten’

83 The root cut, recogmsed 1n the Dhatu-phtha, appears to have beon
less familiar than the root cyu?
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important variation in readings 1s about 25 ; while the varia-
tion 1n some others 1s so slight that 1t concerns not the whole
stanzas but only particular words and phrases mm a Pada or
two Not many go much beyond this ; in only a few stanzas
(32, 54, 60, 62, 70) do the ciscrepancies extend to the equ-
valent of between one line (1e. Pada) and one line and a half.
One cannot be dogmatic with regard to the authenticity of a
good number of the readings, nor positively certamn. Varations
there must be 1n a classical text so widely read and commented
upon, and possibly we are still a considerable way from Kali
dadsa’s exact; expression 1n some cases , but the variations so far
found are not greatly important, and do not, on the whole,
seem to affect very much the poet’s own text in 1ts pristine form.

Theme, Source and Characteristics

The theme of the Megha-diita 1s too simple and too well
known to be related in detail It describes the severance of an
mmagmary Yaksa from his beloved and his passionate longings
in loneliness As his master Kubera, the lord of Alaka, has
punished him, for neglect of duty, with the curse of one year’s
exile, the Yaksa comes to stay m the groves on the slopes of
the Ramaginn hill, piesumably in Central India Emaciated
and sorrowful, he sees at the approach of the rainy season a
cloud chinging to the hill The sight fills him with intense
yearning, and mmpels him to request the cloud to convey a
message of love and consolation to his sorrowing beloved in
the remote Himalaya. He describes with much power and
beauty the hills and rivets, cities and shrines which the cloud,
m company with swans and cranes, should traverse en route
to the Lake Manasa and Mount Kaildsa, where the divine city
of Alaki 1s situated Ascending the plateau called Mila, the
cloud should on 1ts way rest on the peak of Mount Amrakiita
after quenching with showers 1ls forest fires A swift journey
will bring 1t to the river Narmada, parted mnto streamnlets at
the rugged foot of the Vindhya mountamn, and to the Da&ima
country and 1its capital city Vidi§a standing on the Vetravati
After crossing the mivers Smdhu and Nirvindhya which pine
for 1ts showers, the cloud will reach the countiy of Avanti,
where the old wvillagers are still conversant with the romantic
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story of Udayana Although a little out of the way, ils capital
aty Ujjayini and the shimne of Mahakila must not be missed
After a litle lingering over the stream Gambhird, the cloud
should pass on to the Devagiri hill, where theie 1s a temple of
Karttikeya Crossing the river Carmanvati, {amed m mytho-
logy, and the 1egion of Dasapura, it will reach the country of
Brahmiavarta and Kuruksetra, the scene of Arjuna’s heroic
deeds, and drink deep from the river Sarasvati, for whose pure
water Balarima at one time discarded his favourile wine
Then the cloud should proceed to where the Ganges descends
from the Himilaya near Kanakhala, and pass through the
opening 1 the Krauficha mountain, made by ParaSurima, by
which the swans go to the Mznasa Lake Reaching Mount
Kaildsa the cloud will perceive the city of Alaka resting on 1its
lap The city 1s then described with its delights and splen-
dours, and the home of the Yaksa with 1ts beautiful surround-
mngs The charms of his wife are then depicied in glowing
colours Blighted by separation, pale and emaciated, she now
seeks many a device to while away her lonely days and sleep-
less watches of rnight If perchance she i1s in slumber, the
cloud should wart and let its Lightning play gently like the
radiance of fireflies, and 1t should muffle 1ts thunder so that
her pleasant dreams be not disturbed Gently awakened by
a cool breeze, she would rest her eyes on the window where the
<loud sits, and listen to 1t, as Sitd histened to Hanfimat, deli-
vering a message of tender love from her husband and an
assurance of ultimate reunion *°

The 1dea of sending a message may have been suggested
by the embassy of Haniimat in the Ramayana ** or of the Swan
in the story of Nala in the Mahdbharata The first conjecture
gains plausibility from the fact that an allusion 1s made mn 97
to Sita anxiously listenmg to the message of Haniimat , while

90 Some scholars have concerned themselves with the rdentification of
the Yakea's Aérama and the route prescribed for the cloud , but the
question 1s one of historical or geographical rather than lterary
nterest, and has only an indirect bearing on the appreciation of the
poem 1tself The predominantly mnaginary character of the poem
should not also be forgotten

91 See Sundara-Kianda 91-98
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il 1s possible to hold that the longing of Rama for Sitd might
have suggested that of the banished Yaksa for his wife 22
A distant parallel 1s also found in the Kamawlapa Jataka
(no 297), where a crow 1s sent as a messenger by a man 1n
danger to his wife But whatever may have been the source
of Kalidasa’s inspiration, there can be no doubt that the
treatment 1s his own. The selection of a friendly cloud as
the bearer of the Yaksa's message from Ramagir1 to Alaka 1s
undoubtedly a strange device ; 1t 1s criticized by the old rheto-
rician Bhamaha as defective and by some modern scholars as
unreal Perhaps anticipating some such views, the poet him-
self offers the almost demented condition of the sorrowful Yaksa
as an apology But even if it 1s a highly poetical, 1t 1s not
an unnatural personification, when one bears in mind the noble
mass of Indian monsoon clouds, which seems almost instinct
with Iife as 1t travels from the Southern tropical sky to the
snows of the Him3laya.

But the unreality of the poem does not end here It has
been urged that the temporary character of a very brief sepa-
ration and the absolute certainty of reunion make the display
of grief unmanly and its pathos unreal Perhaps the sense
of irrevocable loss would have made the motif more effective ,
the trivial setting gives an appearance of sentimentality to the
real sentiment of the poem The device of a curse, again, in
bringing about the separation — a motif which is repeated in
another form in the Abhisiiana-sakuntala —s also criticized ,
for the breach here 1s caused by an external agency, and not by
psychological complications, to which we are more inclined n
modern times But this criticism loses sight of the predomi-
nantly sentimental character of Sanskrit poetry and judges a
device by a standard to which 1t does not profess to conform.

It 1s indeed not necessary to exaggerate the artistic nsuffi-
ciency of the device , for even if the setting 1s unreal, the sense
of sonow 1n the poem 1iiself 1s straight and vivid If we sct
aside the imaginary setting, we find that the picture of the

92 This 1s suggested also by Dahsmavartangtha, to whom Pirna-
sarasvati appears to refer by saying kaver yaksa-vrttante sité-raghava-
vitidnta-samadhy astits kecst (p 7)
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parted and pming lovers, somewhat heightened though 1t may
be, 1s yet true and passionate enough to make the pathos real
m 1ts appeal. No doubt, the pictute 1s mnvested with a highly
magmary atmosphere , 1t presents a dreamland of fancy, its
characters are semi-divine beings, and its imagery 1s accordingly
adapted ; but all this does not negate its very human and
genuine expression of the erofic sentiment Its vividness of
touch has led people even to 1magine that it gives a poetic form
to the author’s own personal experience, but of this one can
never be sure The poem has often been loosely called an
elegy or a lyric, but neither in metre nor in matter does it
approximate to the Greek elegy, still less to the modern lyric
mn the strict sense. There 1s little of subjectivity 1n 1ts fimshed
artistic execution, and the lyric or elegiac mood does not
predominate , but the unmistakable warmth of its expression of
rich and earnest emotion redeems the banality of the theme
and makes the poem almost lyrical in effect The wonderiul
spell of language and the stately-moving music oi the Manda-
krinta metre very well suit its picturesque and meclancholy
recollection of tender love We can charactetise the Megha-
diita as a highly poetical expression of the mood of reminiscent
love 1n the presence of suffering This theme reappears n
Kalidasa's other poems in varied situation —1n Rama’s recol-
lective tenderness 1n describing to Sitd the scenes of their past
joys and sorrows over which they pass in their aerial journey
from Lanka, and more intensely 1n the two lamentations of
Aja and Rat:

It should be noted that the ardent feeling 1 this poem
1s not 1solated but 1s blended picturesquely with a great deal
of descriptive matter, which stands i the way of regaiding
the composition as a pure lyric The description, however,
is not a bare recital ; for nature here 1s viewed through the eyes
of a passionate lover The intensily of his feeling 1s set in the
nudst of the Indian ramny season than which, as Rabindranath
rightly remarks, nothing 1s more appropuiate for an atmosphere
of lonelness and longing , it 1s also placed in the mudst of
splendid natural scenery which enhances its poignant appeal
We find, therefore, that in the earlier part of the poem the
description of external nature 1s heightened throughout by an
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THE CRITICAL APPARATUS
Adaptations and Translations
J = Inasena’s Parfvabhyudaya ( as in Pathak’s editlon)
T = Tibetan Translation
Sh= Sinhalese Paraphrase
N = Nemu-dita of Vikrama

[Sila-d = Sila-diita of Carttrasundara-gam —
some variants only_are noted ]

Commentaries (C)

fl

Cv = Vallabhadeva’s Patijka
Cs = Sarasvatitirtha’s Vidvajaninurafipni
Cc = Cantravardhana’s Tika

Cst = Sthiradeva’s Balaprabodhini
Cd = Daskinavartanatha's Pradipa.
Cm= Malhnitha's Samjivani
Cp = Piirna-sarasvati’s Vidyullata.
Cg = Sanitana-gosvamin’s Tatparya-dipika
Cb = Bharata-mallika’s Subodha
[ Occasionally readings are noted from the following
commentartes, of which those of SzSvata and Paramesvara
only are m print
Param = Parame$vara’s Sumanoramani.
Sar. = Saroddharini
Sumati = Sumativijaya’s Sugaminvaya
Mahima = Mahimasittha—gam’s Sukhabodka.
Sasvata = Sadvata’s Kavipriya
Kalyapamalla = Kalyinamalla’s Milati ]
Editions (E)
Ew = Ed Wilson Calcutta 1813. (2nd Ed. 1843 used ).
Eg = Ed. Gldemesster Bonn 1841
Es = Ed Stenzler Breslau 1874.

[ The following editions with Mallmitha's commentary are
also occasionally utihized

E1 = Ed. Ishwar Chandra Vidyasagar, Calcutta 1869,
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Ep = Ed. K.P Parab Nimay Sagar Piess, Bombay, 2nd ed

1883.
En = Ed. G. R Nandargikar. Bombay 1894
Et = Ed in Telugu characters Madras 1859]
Foulkes = T Foulkes's Readings irom Madras Manuscripts
Madras 1904 ( Occastonally noticed )
| For references to Manuscripts and other Commentanes see
Introduction ]

Chowdhury = Tarapada Chowdhury’s Linguistic Aberrations 1n
"Kahdasa’s Wntings Patna 1951 ( Noticed when

necessary )
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FIRRRFANEIRI ST RO
TRATEHAAEAT FIAAT ¥gs |

TFHF TTRGIATPAEHY
=gy Fafd wafEiERg 0 2

afaTR FRfeEeRTR: @ Fl
AT ARSI TR |
AMTEE JUAiday Ao
TIRETTRSRI g8ar |l R Ul

T R Fomf ¢ FREEA-
T T ARAGER TEeTey 4 |
TR WAl giemisaIrER @
FISTHVOAN W TRwEd | 3 1

—a) J,Cd m, Es @frmrer ; Cd e 3 w8 s
T, The text-readingisin T, Sh, Cv ¢ st p. g b, Ew
g, as well as in Param, Sir Mahima and Sumati

-—¢) T, Cv semftad , Cc m notice this reading, Cm delibera-
tely refuting 1t ; SaSvata accepts 1t, but refers also to the text-
reading Cv rematks * HRYg TFRIFENRGRIATCHA I

. T FEIAERIRAReTdT  B%gs ; but Ksemendra,

another Kashminian, reads 5% (i Suvrtiatilaka, ed Kavya-
walau, p 52 )

—a) J, Cc. d m PgFagar ; Cd Fanmeant ws.
FHGCTIEAYT 7 W’y NGy Most Jama and Bengali
Commentators read 3wiaHe, as well as T, Sh,Cv st p g b
and Param —d )} Cg notices the vanant FwBrsi—, Cd gear-
Ry s 5 a1 9w , o gEE



(1]
.

8]

LI GE IR RARGISHER RIS ]
g SFIeRdl SRESFIERR |
q @ TETEN: FRaaEH
fiq: g @ SRR 08

g afeeaat dRa & J9@
dRamt: & EHEe: Sl soeh: |
ARG REEHE 791
FwEl R ThfmmnARETag | 4 )
v q[ A YAk TREaRE
ST @ FHTed R JH: |
e S Rftegeriasg
ST HET FTARRI0 W Ss9E™n Al § |l

Gaaml |wl I aE B
@y ¥ @ s iae |

AT 3§ AR T FRAq
TR AR ARt 1 ®

—a) Cd sEs @Ay (Cd refers also o textreadng),
Cm refers to this readng as that of Natha ( = Daksmi-
vartanitha ) Some Bengah Mss sge1-. T, Sh, Ew s —awmrd
(Cst notices this vartant ), Cdg b -, —c ) Bg auedt.
Cd g2~ ( 2lso Param )

—b) Cd waned: and sl (Cd aamy SR Fhvef ). —d)
Sh, Cv st. d. p serggaom: ( also Param ),

—a) J, Cd. p gere— (also Param ); Foulkes g&as-, —d ) J
Ww(also Foulkes )

—b) Some Mss s9a:



10.

8

TGS TR B gg aTl:

Y oiEEfan AR |

F Gy, AEfyd aEa S

T SEANSTERT S 3 wdEaRe 0 ¢ )

VA 7 IR REE Rt 3 i

AR TR TR TER T |

TR R T SHIeT:

AR TR § W s 0 ] W

T RERRA Rl SISER

ST GG TN A0

T iy ggg fwnd g ) 2o
—>b) Sh,Cst d. m p g b, Es gqd. ; Param and Foulkes
(4 Mss) as m text. Madhava i his Dhatu-patha and Hara-
datta on Kadika n. 4 72 justify the form 3masa: with the

remark &% WEFRRR. —d ) J, Sh, Cd p (also Param ) arg
(for ag) Foulkes qqrfiat:.

After 8, the sequence of stanzasm Jis 10, 9, 11,12, in
Cv.st 12,9, 10, 11. The other sources give the sequence as
in text Ei regards as more logical the order 9, 11, 10, 12

—b) Cv, Eg wmwcerrg ( also Kalyapamalla), Cst notices
this vaniant, T, Cc st g. b,(Ew Twa R, (Ce ot ), this
reading also m Sar, Sumatt and Mahima; some Mss
gweg., Cb ot 3y s, ; a7y silimmegwt 931, TEege,
qafed: —c) T, Sh,Cd p —gwaRagw, (also Param ); Cv
~Reraiaan; Cg. b, Ew g ~gaReg —d) Cd. p 7oageem: ;
Sumatt and some MSS TIFHER,

—b) Some Mss sERaR" —c) Sh FgUE NOF THAWI;
Cd p and Param FgEeTswmeRAFt (Cd SRRl @R=FIRR
$Raeta) —d) T, Cv d (also Param) o oot

(Saévata as well as Cst notices this variant ).



11.

12.

13.

14.

¥

Fg 79 AR TeRsdmEeE

T QG R AT |

T RO RAFST-SEIATT:

GUeEeq Y wEar TeREn: gEn ) 28
e Paeeny gemiy 0

T2 Yl WURREH fgeg |

HIS FIS WA HIAT T GIFHA
FEARAPREES g=ar armem )l 2R 1

R TEDY FITETSHTEEq

ded 7 @Y o AR S |

fo=: fom: ReRy & = = o=

gftor: ofor: qRey @ eawi st I 23 U
w3 I% i W & RakggEi
HraraiFaaiRa FaferaT: |
YAEEE MG §

gt 9% TRerIEEEEeTE 1l 4%

—a) T, Sh, Cst g b, Ew g s shadmmen (also Sa
Mahima, Sumati and Kalyanamalla ), Cv sRefsamessy ; Cd
sRafamE=ar —b ) Foulkes sEugag —c¢ ) See Chowdhury §20.
—¢)J,Cm p g b, Ew g wafy %t ( Cc notices this reading),
the text-reading m T, Sh, Cv. c. sl d, Es

——a) 1,Cd g. b w3y Cv —SNNEHS -—-b) Foulkes
&R Some Mss transp @84 and Si@g J, Sh, Cd p and Param
Aoy s (Cd p and Param #9-) —d) T, N, Ce. d
m, p A (also Sar and Malima; Sila-d as mn text);
the reading of Csl and Param not clear

—a) Cd 3 fh Rerggfi 7o 9w Bw m 9gfi— ) Sh, Cc. g. b,
Ew. g. s @wap ( also Kalyanamalla ) —d ) T, Sh aRet. Cv
FEERRF., Cd stw Rewmame Bale , Cm Rewrader wivam-
giwerer (there 15 no reference to this story m any other
commentary, early or late )
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16.

17.

84

TSR 59 HEIAAIE -
FEIRETEWAT T QUeHIEIEaH |

I W el wframreer ]
TEUT THRAGAT qeaTer fw 0 2%

AT HRweRR FRFETERR:
fifaRaasTEagSE: (e |
LRI HENE e C R
R ST T I 8§ 1

TGRS arg Tet
eI TR AEAFEES: |
Gl AN PERERIE R PRI
IR B el fge: & wwaE: 0 2o i

—a) ] wE- Cd Yerie goe—b ) Cv ugsevs ( on this
form see Pathak, p 78 )—c) T, Cg b, Ew g stered ( also
Kalyanamalla )

—a) T,Cv d m.p, Es ﬁ\ﬁﬁmﬁﬁﬁ ( also Param ) —c) Sh,

Cv dm p g b-gty &5 Some Mss g Cv ARG 7
( =  an alluvial plateau’—Stem ), Cs d p ARTTEREHIT"
TR, Cm AT AISTET 3157, SRIRRTS , S FRmHS ARER
Ffy g9 a7 g —d ) Cv @ed T, Cst i ( or =T )
afa ( for =% @iy ).Cg. b, Ew @RRaww. The mncomplete
Ms of Cs (BORI no 442 of 1887—91) begms with this
stanza, on folio 5a, the first fifteen slanzas beng lost on
mussing folios

—a) Cd -z —d) Cd p adt (also Param ),
T (after 17 ), Cg, Ew ( after 18 ), Cb (after 16) msert, and N,
Sila-d (after 17 ) utihse
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10.

20.

8%

TR TURESENRO: FETE -

AR Rrataes: Rmgaviea |

T aregeaRfgadeo e

T W &9 2 YT JeREme: 0 2

e AR 95
Mg qarTERad a9 d: |

i TR R A
aRr=aRRa ARRT afiwe @ ) 2% 1

TR TR qraafy -

T HIETE ATEE T3 |

FAAR o gelg Tifve: Feaf &l

fiwh: @3t wafa R og: qier Fraw 0 Ro 0

( Continued from page 45)

-l Ao oy aEAiteEE -
R &1 Sieg R el s
R &Y S SReaE
TR FER TRRMTER weg U

Cv mcludes 1t (after 17 ) but beheves it to be spurious and

remarks . THRGHEN FREMNY <o Rad, where uag refers to
17. $abvata meludes 1, but remarks wfenfs

BRI STAHAR
ofRwaRsRa, [ vanants- ¢ ) Cv s —d ) N, Sila-
d, Cg b, Ew 9gmER* .

—b) Sh,Cd p Hﬁﬁvlmﬂ;(alsoParam); Cs g, —d )
N Jeremr: & &

—a) JaRwfegen by transp —b) Cs ¢ st b, Ew gs
e ( also Param ), Some Mss, B3R — ¢ ) Cst Rrfu-

—a) Sumat: and some Mss qeedeh—~b) Cv, Bg swpwre-,



21.

22.

23.

2\
A rgaf&ﬁ;ﬁir FRCTGE-
TENEEEeT: FEOrAETFo, |
T RG] TR
ARFTR Sooqq: gasaa aerg i R |

ST ol &Y wRwe R

PR FFIGEN T 4 1 |

FITE: GEETa: WNRIEY Ja

ST FIHN FAIGATg e U R

MUE=SREIaT: Faa: grE-

e e STIgesIeT: |

TS TROIRE ST

YTeEr SfTafereiiEaT & 0 R2 1
—c) Cs d. m SwaRers-; Cm FaRvAfER T8 faiate-
2ot ( Thus view 1s enticised m E1 ) —d ) The word g occurs

1n two places m Sakuntala m the sense of the deer. Some Mss

Tasiegd. After 21, T, Sh, Cs c. g b, Ew msert, and N,
Sila-d utilise

*2 SRR R

ofrger aRvoren R s |

v e ARt fer

e BT |
Cm includes it but regards il as mterpolated, remarking .
sftrgwly sveret. [ vanants @) T, Ce g. b, Bw. g ~SIeuRee,
—d) N, Sila—d. Cs c Sewartr ]
—c) Bhoya’s Sarasvati-k gewd:. T, Cv gaemsid: —d ) Some
Mss segg@: Cp AWl 7@ . ety Hfwa Foulkes
WA G,
~b) Cg. b, Ew. g #e@™ —c¢) Cv g b, Ew g FeaRofa-
s, —d ) Cb Sy srrRwRe e &t srerdy Fifa. Cm

FRTEREIRIEASY @ TeoxE oo o TiRewEm
(See Chowdhury § 19).
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25

26

24

i Ry saRRaeygnl T

AT G FIAY ASHGHRTE 1 |
AR agN I @1 a)-

T g [ R 1 RS

e fPiRuedse R
STUTRRYS T g Hewt: |

;. QR RRIRASIETR AR

TR SR RerrsiEiEEd 0 ]y

fArF goN TR -
AT TITSHAL ARSI |

TR G TGS RO I
BUREMRAVERRR: ToEgaEt | % 1

—5)Cv s ¢ d m Egs woaias (Cf. 34d); T, Sh
Cg b, Ew womtwed, (also Param ); Foulkes SRF®S.
The text-reading as such 15 given by J. Cg reads &==t and
notices the text-reading weqt—c ) ] ®g ¥4, T, Cg b, Ew
g s @g (Cg b&w) gw, Cs m @F Few, Foulkes
@rg et (also asm text) —d ) J, Sh, Cp =rerali

—a) ] FonfaR@ Cv fewmss: Wi swee:; but Cm
defends the form (see Pathak’s remarks on this, p. 83:
Chowdhury §7) —b ) Cp srdi@gs: ; Cv Ffwaiiefy ¥g.

—a) Cg, Bw. g. s T~ Cst b adi- (also Sasvata, Kalyana-

malla, Sar. and Mahima ), said to be the name of a nwver,
Cm: TRy T8 g, Redmgm @R J, Cd. p — R
ff=d.—c ) Cb, Ew g —%n @i ( also Malima). Cb &%
A ; EFAR TR Taf, ST FRw -
@& — d ) N seRme-.
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28.

29

R,

TH: 1 IR W AR e
ArfcagroEREEr a1 & e |
RrgerregRaatices ot
SEIIR T W SFNEASE N e U

EUEEIC I ERIEITEIE L IR)
G SERag SRR |
fAframn: of 93 e dfe
RO SoEEee R B Bl ) k¢ u

EEageiesT ardaer frg;

=BT FREgaeRIRsoCE: |

qrr ] g e e

w39 SRy AT @ S 1 3% 0

—a) Cd p %R ¥ag 7 3 Foulkes qromas 3aft 7 or qeqiaik
= qt: Some Mss IOCET. —b))Cs c)l g, Ew (also Param)
& & 32 ( Cs TR arRimeaeg=d ).—c ) T, Sh,Cg,b, Ew g s
~ToEt. J, Bl o3 (for @), Foulkes qy Rvameurt —d )
7, Cd @vdfe. @1 (also Param and Et); Foulkes Ffrt
B |

—a ) Cp &fvafEt-, some Mss ~&firge Cf Vikam 1v. 28.—
¢) Cc. g b,Ew g w@rawr(also Sar and Mahima) —d )
Sila-d , Sar ; Ew 21wy o1y ; some Comm  and Mss 21RsoR—~

—a) Cv ~gfwst Sh, Cm -aRemamdae ; Some Mss ~afver &1
e , Cs d, Bt e @1 axligey Cm qwdeedly qeabe
Regdin Tl sew g Regein wiem: Ficdsia, adrg
TN RIS 5 this apparently refers to the critiasm
of Cd. s m stmilar terms, Bul there 1s a niver named Smdhu
m Central India, see Nandargikar p 32, Vidyasagar p 116
and Pathak p 84, identified with Kald Smdh which flows
mto the Chambal Cv f&rg —b) Cv ung=ami. Cg b, Ew g
=it ( also Param ) ; some Mss o)., —c ) Eg and some
Mss sgwEmedd ( Bt remarks on this q@R SR
FrgEenRRTR, ).~Cv s

M—4



30

31

Yo

LIS ER R LI A

iR gIRawe SR i Tami

T} gl R witaweared®sg | 3o 1l
efigEIg A5FS TN RE

RN TERTHFATAIGR FaT: |

o & &0 QSRS IIRS:
o

fersa: B 7 amarEEe 0 28 0
—a)Cg b, Ew gm0 and -uwgal, Cb and Sadvata
%ﬁﬁﬂmﬁ?ﬂﬁﬁ qafet —b) T, Sh, Cp IWR —c ) Some Mss
@aRaHS —d ) §, Cd p 3R ( also Param )
—a ) Sh, Cs st p, Ew g( also Parama and Mahima ) I
Fo ( Cst p also notice levi-toading) —b) Sh smﬁs‘sr- Some
Mss &Ra- Cf =g#R & gfamive Kwnia vm 25d —c )
Cb @1,—cd ) Some Mss m Foulhes transpose I3 &fonm and

RuEm®  Some Mss fmn. Aller 31, J, Cs msert the following
verse

*3  seler BrgRe TeTnsT SRy
%:r THHTTREE T T |
e TefR TaeTmgaeT -
Rt @ 7= Tgaie 0
J continues Cs ( after 33 ) inserts
4 ERERNIRRESCHRR ST STEN
BT AU TR ER e |
e RhRRf=agaeT = wEr
oY gerReAEER U
Um wmncludes these verses (as wellas 9 ) but t1ansposes them
and regards them as mterpolated with the 1emark sa.u¥ ufEr-

ey m SRR, Cs ¢ also mclude ' 9 consecutwely afler
3and ' 4 Cst mcludes 4 bul Jemarkb FRraRTERERR

Fefa N and Sila-d utilse (afrer 33 ) ' 3 and ' 4, but lihe

Cm tianspose them After 30, Malima mserts these vetises
thus ' 4,'9,31,' 3, [vanants ' 38-— ¢ ) Some Mssa&— or
#efiR . — d) Some Mss wrfy ( for Ry ) and FfRM: (tor
gegalE ) 4—a) ] g Cs IR — ¢ ) Some Mss et
/AT Are emeralds a product of the sea, as described m “ 4 ?



32.

33

34,

35.

g

LT RTRATY: R

i WHaRRRETTRER |

AT GG Rt

AT TP SfaafamRaEiEag U 3R 1
Tg: FESARA W art S

I TR ST |

AN TR T
SIPETHI SRR IRkt [ E ]
AT RAFSI AZFRISHEE FIS

W @ AT TEgaf aE:
g LA BT

T FEARS TEIY TaFm I 29 W
&GS DR SISty

TP RRARNARG SWEET |
PN TR TR

TR @R TEHePEFgE ) 24

—a) Cv - &gy (also Sumat and Mahima ).—3) T, Sh,
Cesst m p g b, Ew g-30we —c¢) Cd m, Es 3ra@g
T, —d ) J, Sh, N, Cs st (Sila-d ) e &% (Cd notwces
thisvariant) , T Cg b, Ew g @1 9% (also Kalyanamalla )3
Cc p &g #ien (also Param), Cd, Ei v, & ; Cm, Es
@l P, Foulkes g &, some Mss gt /g or TEF el
—a) Sh, Cvear @ (also Param ) —b) J,Sh, Cs c, st m,
Es =uwdoqe, T substitutes »3#9 —c¢ ) Some Mss sidam.
—d) Sh, Cd -Hrefiwa—( Sadvata accepts this readmg), Cp.
g b, Ew (Param, shotler 1ecension ) -etia-( Cg b s =
sran , Cp foea = fogm )

—3)T,Cvs st g.bEw g &3y (Cs ondfy afemmy) 5
Sh 3@fy.—d ) Eg and some Mss @==qon

—a ) Sh, Cm U=y —b ) Some Mss —TRmafeRy , and wraged.
—d) Cv s d p Ew g st (also Param )
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37

38,

39.

aR

w@ﬁmﬁﬁ CUSRTIRCITE

g A ARFITNIRR QI |

TARAY & PIEATTIS=31
FFARTRAfaE Laaftria Il 2§ 0
TSR WUREta aedi @ Th

RGO TR gRNEEER: |

BRI FHERTET A

AT NAgE) a1 W IR | 9
et i RRESYETEaRg&SST: |

& o R EETRdERy

TEER A Og gEargRaaEan | k¢

afaR Fawaiee Al afea

R  RRRR T8 Ay |

AT FATACARGIST &g TT:

TeATIREI T HEE REAIrET: [ R] 0
—b) Chbam A= . Cs FFfaemi-(also S Sumatt and Mah

ma) Sh, Cg b Ew g s-s@-—c) T, Sh,Cs st.m g b,Ew.

g mmn‘{wd)Cp agn: - (also Sila-d.) See Cm on
the un-Panmian formation TWMRE"; also Chowdhury § 25

--2) Ew @ Wt —c) Sh, Cv s st, Bw g a@=n (alo
Paam ) T, Cg, Ew-f#wzamaan ( Chb notices this reading ), Ct
Vikramorvasiya v 1 e Rghen @ St —d)
Some Mss -fig@i (for g@d ). J, Cd g b, Ew (also Param )
a1 737 ( Cd = 3T oo Qerae=an: )

—a) Sheern. ffRe (Cf41a) Cg b, Ew g-gei —c) Cp
g & by transp

—c ) Csl, Param and some MSsS A9,
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41.

42

At

TR MR ek s

BTAT THAGW Ty 5 |
T FIRICRA & T 3491
RS, TESABRITREE N Bo
e R eI

TAT NS AfoTaT RO |

I & AN 99 SEMEE TR
EIRISIAREERERE I R E R O (TR

1B R AR LR B IIRS RV

A= aga &fatn o |
TeaergTRmaada AR &

A TR TR FEFGERER || 8RN

o &, faaeafd TaRsiEa
TR E9Tg AR R |
WRAMTIRM TE -
TR gaasg@ Sud afy & 1 83 |

~—¢) Cv qermied. —d ) T afiwg 9ge- Some Mss Suaasl-

~b) Sh, Cd. m T #@ —d ) Some Mss wqRa® Cv. st. g,
b, Ew g. giersmar (also Kalyanamalla; Sir notices this
reading; also does Foulkes), N, Cs c fgse (also Sar
Mahima, Sumat1 and Sila-d ), Cb notices this reading. Cc
notices text-reading also , Param as in text

—a) T, Sh, Cv g b,Ew g -@adge —b ) ] —syivamgt ;
Param &g —d ) J,Cc p g b, Bt % a1. ; some Mss

W= 91 . Cb, Ew g sHeeigarqun

—b) Sh, Cp g §1g W9g —c) Sar and some Mss eyt
Tt
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45,

46.

47.

g
SRSEEHH T a5 98 &
T FAIESAN F A |
e SR T a9
T RIRIRERR RidaqaET: 1 88
RregravoR i UREwR: |
AT GRS -
Al g aiuet Gadaer R0 s

FARG TSEAR AT PR

T & 9gafl @ SrEeETEd, |
AR} TR THESY T

W TRV g9 SeuEed | 88

GNP RINERECEHEERIL

e R ITE T RIS S TOTATOTR |
TR
TR RITES T, I 89 |

—ab) T warig: 3w —b) Cv goadien  Cv Faequgay; Cs.
c. d p =AM (alsoParam ) ; some Mss%gweafy , KalyAnamalla
TIGTASY 96 5 Vagbhata in s Alamkaratilaka reads
FASIRANN ; text-readng noticed by Cs ¢ —¢) T, Cg b
Ew. g ~&de ( Ew and Saévata T SR: )

—a) Cv o s (Sabvata and Sumah accept this
reading with @A ); Cp @R avqe —5) T,Cg b,Ew. g Tarw;
some Mss /RN OF ETEHI.

—a)Cd p, ELFER —b) Some Mss g —¢) Sh, Cv s.
¢ sl TES; some Mss oRwEy,

—b) Sh gaRREga—. —¢) Cb, Ew -sfast



48.

49

50.

51

ws

SR SIS RS
T IR A qEe |
T RERiads Modassan
TUGETRT FASFRITSIET I 8¢ ||

e gewimE e

TIN qUURTE! Il I @Ry |

FeAT TEWREEAT A GRETT

T TEETA iR TR Fp 1 8] b
THAEHIHIES PSR

TEl T ST S |
TRl ar fed H

P FITDTHRUA RSN 1| Ko |

T I GO I A gAiee
o NCBHRHETE R e |
gdea qufy waa: Sal e A
TR TAa g TR oET 1 48 |l
—a) J,Cd m, Es swugae (also Param), Foulkes as m

text, —d ) T,N,Cv p g b, Ew g enafma, J, Sh, Cs c.
d m, Es (Silad ) as i text

—a) Some Mss @<l gl —b)J, Sh, Cd a=gder. ( also
Param ) —c ) ] Cb, Eg sifmmaqt Cv &% —d ) Cv i) &z,
Sh,N,Cv st. g b, Ew g s @@t See Chowdhury § 39.

—c) Eweps-, Cb 3Ry avgsaf Cd 0 akgher, Cp
"i‘ﬂflﬂ%ﬁ uFfe- Ew g e, some Mss Rggi=-

—a) T,Cv st g b, Ew g qaidesd ( Cv qgaiaeieemior ) —a }
T, Ew gad==n , some Mss gaus=ent Sh, Cd m p, Ew <

SR ) Cv sRIMi9«a-, some Mss efq™ @afy T, Cs.
st. g b, Ew ~&@atoqar. N i@ Cf Raghu® w1 48,



52.

53.

54.

u%

AT GRS ATRRFagTI
E 0T RS A AR g |
FEFFATART T 75
iR R elEEREERIREIREEI R IR TE

§ g Al SR ETET

TR RO g |
S FaRigEs TR TwEEd-
QUATERMASST: Gl gaaEE | 4R 1l

q @i gwafmEET: TR A
TAIRUHTGIR AT &8 PAITEI, |

AT e R g TaThl-

“h 1 9 &g AR RSO I 42 1l

—d) Cv s @, Cd g. b ey s (also Param) , Cb
notices text-reading Et FRgW-, some Mss— INiEd

LN

—a) Some Mss Friagf o1 &Ry Cb—&aaw —. —b) Cg b
Ew g semea- ( also Kalyanamalla)

—ab)1,Sh,Cs, c.d. m p, Es ¥ srnilicreems: & (Sh
CTEETR ) wEW arargerar ( Sh, Esgereaw ; also Kalyanamalla
and Sumat1 ) qUfe TR ﬁﬁaﬁa‘-ﬁ (also Param) ; Cb notices
thisreading Cv.FRWAM and Some MssSRAY: The text-reading
for these Padas s given by T, Cv st g b, Ew g—c ) J, Sh,
Csc d m p- gRIEERUNE (also Param ) ; Cc notices the text-
reading which 1s given also by Sar. and Sumati ; Cb notes the
variant ~gSeamEaRei —d) J, Sh, Cp ¥4y 7 &F: ( also Param ).
Sh, Cd p qftvaser: ( also Param )



55

56

57

“\s

& Ih TR TR
el WReTE: T |

fRAEY FOTRTAIE GG
FARSE RATITEAE FRTAT | 44 1

TRE AIEAES: FITH TR
GIGAITIERUEE LRI CRET bl

g & 9 59 Ry | |-
ATl g TgRET T avE: | K& )

TISATLRIGEARR qiEaTf~aaT-

=N RTRNTE T |

I Ravd R

W ) FFgaTrgaaET fem ) we |

—b) Sh spaqafs , Cd m, Ew g s3qRme, Cg bIulge —0)
T,Cg b, Ew g §@ga.—d) J. T,Sh, Cs d m p #h=r
( Cc notces this varant ), N, Ce (also Sila-d and Kalyfina-

malla ) §59°3 , Textreadmgm Cv g b, Ew g s (Er sy
T T, R 3 EREErE T g T

Aald Aaly) Some Mss gwmme— (this varant 1s also
noticed by Param, who reads Ramme- )

—b)Cc d m &Ry ; Cm notices the text-reading —c ) Sh,
Cc m e Cdgig gy (alsoParam) Cv W{g.—'-d)T, Sh,
N,Cs.c st mp g b, Ew g s @ W&l &¥. ( Cd notces
this as well as the text-reading ) ,Cd FTITETIIW , text-reading
m J, Cv, Param.

~—a ) Some Mss S5w.—c )] Rewgaa. ; Cv fpmiml. —d)
Some Ms qR=mR sf¥-, J afsfemd, Cdp afRawr- (alo
Param ). N sifRaaarigaes.



58

59

60

|

AT <o SR TR -

Foae Pregafainentif: @ |
FErB: FuERTdl fae R €
W afifafe w1 ke

S @l ww RavafiEese

T FARECI TR ae |

Soms: Raftaaadgehai wief-

W aft Al EE e N 4R

R SRAESTIS S SRR
RS AR 7 Frtemgarr A |
wfmEn Ry S

QUG 9 EYEEIARE N §o

~—b ) Some Mss F>WEATHE —c ) Sh, Ew gRed  Some Mss
ggater  Foulkes s 1S9 Ryd. @ —d) J, Sh, Cd m p
(Sila~d) sffeafer; Cv siafesfie ; text-reading m T, N, Cs.
c.st g b,Ew g s (also Sar, Sumati, Mahima and Kalyzna-
malla ) ; it accounts best for the varianls C{ alternative tea-
dings gRifEm and IfRs m Stanza 503 of Kavindra-vacana
{ed Thomas, Calcuita 1911, p 157) The question really 1s
whether temporal or spatial accumulation 1s meant.

—b)J, Cd. p - fz"w@a — (also Param) —c ) T, Sh, Cd. st.m, p.
b, Ew s 37vma: ( also Param ) ; the textzeading 1s noticed by
Cb as a variant, but Sadvata says ZWIRCTIS CIRIHCHERT,

—a ) J Sh, Cs aiaAfean; Cv. st e fe -—bngt mpgh
(also Param ) f=q (Cp notices textreadng) —c) Cd p
W WN; Foulkes ¥ ¥l Some Mss gfmamy Cv
—s@sen. —d ) T, Cst g b, Ew g s Qumed &9 (as m lext) -
CdQum @& Cv Zegewe—~ J,Sh,N,Cs d m p (also Param
and Sila—d ) F& wceRemeERh (J. deomeeEr ); Cst and
some Mss “ARE@KEmRERR. Some Mss €ISARIGIH.



61

62

4%

el g2 e CORA R CER AN G

i & GETER THIRIEER, |

I MeE I oQ 9des | 9
ST FamaNanaE: I §2 0
TR afRd MATEREE:
FRmuEEE AT |

TI: TSN TR
DE: SRRl AR TiwE ) &R U
T IR 59 SENEIGESl

T T T YA IR RO, |

1 : &1 I ARSI

TR RaaSs FfEEmT I §2 1l

—d) Cv SRaafseI =991, , Cst and some-Mss Ffat (= &7®

Sar ) sedEzd (Cst A ) §g —b ) Some Mss &y et J
9f¥ @ by transp — ¢ ) Some Mss IWieeTeT —d ) Some Mss
saEgE or “wgft  J, T, Sh, N, Cs ufiefisden: ; Cst, Sar.
qiGiaden. , some Mss wW@aEnm On these forms see
Pathak p 98.

E:1 considers this st mterpolated —« ) Bt s —b) J, T,
Sh,Cs m&®. T.Ccst.d m p g b Ew g s Uwwed; J. Cv,
s, Bt and Mahima as m text —¢) J, Sh, Cst d m p g==ew
( Cp yawreq ) gAfeaFag#e ai (J, Sh, Cst p, Bt sy
e ), T,Cv s c g b,Ew g s give the text readng — d)

Somqusﬁ%-ﬁﬁﬂE T,Cg b,Ew g s W
J Sh,N,Cd m pmaﬁ@éawa% (also Param and Sila—
Cv faf¥a waa

—a) Cv-giet —b) Some Mss =, —o) T, Sh, Cs c.st.d.
pg b,Ew g s also Param e . ( Text—1eadng mJ, Cv. m).

N B The diviston into Piirva— and Uttara-megha 1s here made
by some commentators and manuscripts, and 1s now convention~
ally accepted ; but 1t 1s somewhat arbinary and 1s not found
m the early commentaries of Vallabhadeva and Sthiradeva,
nor 1n Jinasena’s text



65.

%o

fgeaw ofoar Yesend afEm
gifiae seqaeET it
SREa APFEAEggA R

AR JORgAS o dwRad: 1 &8 N

T SOTHIRISH TOTIRS

AT ST TG |

TEUR TIGH I F R

A T IS 9 N9 agaE ) §4 U
—b) Cs d &fad- Cd. p semwan: T, Cd p Remusi=ay.

After 64, the sequence of stanzas 65-72 1s as follows 1nJ 67,
70, *6, 5, 65, 66, 69,68, '7, 8, '9, '10, 71,72,nT,Cg b,
Ew g 65, 66, 70, 69, 68, 07, 71, 72,1 Sh 65, '5, 6, 66, '7,
69, 68, 67, 8,70,71, 10,72,mn N 9, 6, 65, 66, 67, 68,
69, 8,'5,'7, '10, 70, 71,72, m Sila~d 65, !9, 6, 66, 70,
69, '5, '8,68, ‘7,67, '10,71,72,1n Cv stas m text, n Cs
65, *6, 66, '7, 69, 70, 68, '5, 67, 8,71, '10,72,m Cd.p
(which omut 70) 65, 66, 69, 68, 67, 71, 72 (also Param ), m
Cm 65, 66, '7, 69, 68, 67, '8, 70, 71, ‘10, 72 ,m Es 65, 66,
69, 68, 67, 70, 71, 72

—a)1,Cs ¢ d. m 9% ;Cp orem. Cs. c-Fragama; Cd
Fearaad ; Cp gxgiver  Cd criticises the text reading as SquTE,
which Cm disputes Cs also notices lext-reading as a variant.
Sar, Sumat: and Matima as n text —b ) Cv. st gesa— Cd.
m oFd 9t — ¢ ) T, Ew %% , Cm gi@%.—d ) Ew @weashy.
T (after * 6 ), Sh (after 65), Cs (after 68) msert, and N
utihses ( after ' 8)
'E IEOEERGEN TR s
AR (e sy |
RIS WERBIRGA (ReRITREaIal
freriie: sfgaaeEieen: s
Sh continues, J (after 70), Cs (after 65 ) msert and N
utihses ( after *9 ).



&2

Tl agn: Rafeaae R

S fCBATGAEAI RIS |

AT 7Y M6 Feaggad

iy T ToRTay N &6
TEOI GlawMal argaTSTIH: |
TR A s -

Hgrifw TETeeTEfaTERRrar | §9 I

{Contd from page 60)

66

67.

+ 6 SRR TIRES 7 AR
AT SRS TSI, |
ARG g SRR -
ERewt 1 7 Ty 2 Nameaia U

Cc mcludes only ' 6 Cm includes and comments on these

verses bul pronounces them to be interpolated ( wFrgy

sigen ) Sila~d utthses ‘6 (after *9) and '5 ( after

69 ) [vanants : 5. -] TEnEmswRiERI., Fecdw ~ Sir a@

I — 6 — ] I, a @G T .
—a) ShRa—,Cb BRAR =w=ed I —>5)Sh,Cd m
Ew s-TmEeg-( also Sar, ), Cp - @Rmrg-( also Param )
—¢) T,Cg b,Ew g stf@ Cp and Param-5gRl —d) J -y
#qgY Hereafter Cg does not explam or meagrely explams 68,
70, 71, 73-78, 81, 84, 86-89, 94, 95, 98, 1002, * 13, 103-4,
106-7, 109, * 14, 111 as they are sard to be easy ( gwwny ),
hence Cg’s teadings of these stanzas cannot be always
determmed

J (after 68), Sh, Cs. ¢ m( after 66 ) msert and N (after *5),
Sila—d ( after 68 ) utilize :

7 AR aoeRRR S N

SRR IRE. |

[ vanants : —a ) Cs TRy RRR:. —b ) J qeawegt].
—a) T, Cv c st. m, Eg s -yeiicg-roanaam , Sh_ﬂ-ﬁh—,?ﬁ.
R ; some Mss YeORARGET — b ) Gst and Shr.



kS

At e gaaieT aRAFERE-
TSI QiSRRI TR & |
TSTEIY 39 TSTACATE I o~
SerEERfTn s fmta i §<

AR a7 qerE

I HIE ATy By |
EEIGMGEd S I
ZeEt waft P omd: 1 &% 1

Contd from page 61)

68

89

g=pmeEesst (Cs notices {his teading ) —c¢ ) Some Mss
AT - ] ggaid, T,5h, Cs ¢ st m d p =I=qRERY;
Cg, Ew g YRarrzaiz (also Sa and Kalydnamalla), Cb, Es
Qfgarrge , some Mss giigaEsse . texireading m Cv, which
explams the variants J (after 7), Sh, Cs m (after 67)
msert and N ( after 69 ), Sila-d (after '5 ) utihse :
T8 PRI ST T
T e aa |
Feien RYTERTRRgeTaERT
TGN T Fe g U
[varants : —¢ ) Cs eformiae— —d ) N, Cs a31um ;
Sila-d &g I , some Mss TE@UT ]

—a ) Some Mss 3t T, Cb, Ew & Remm-. Sh Cp2g@: (also
Param), -b) J, T, Cg b @siestm- (Cf 95¢ ) (Cm. mn k1, Bt
has this reading'), Cv, Eg s sste@sr (Cb notices this reading);
Ew getosireg- ; text-reading n Sh, Cs, ¢ st d m p (also Sdr.).
—c¢) Cm @®@=N. Cs d p g=rne (also Param and Sumati ) ;
Cm, Es swpt —d ) Cp yag- Cv —fAgu ; some Mss -g3wA.

—a) Cv p-a:eﬁ?gﬁ:t- J,8n,Cs d m p ¥ framgon (also

Param) —b ) J, Sh, Cst d. m, p, Es @ @, (also Param) ;
some Mss 9/ &M —c) {Cs. d Grgdm(Cs &an)afmgewfy.
Cg b, Bw g sifimgear—d ) Sh fgeafar; Cv. st R ;
Sila-d. RweRRa ; some Mss Rws JRa-,



70,

71.

Kt

TICFATEERIRAAT AraRgR:

e FERAS: FOARITE |

Y WREAfeagad gr-
AN aEt: gfgeed a=m AR e )
a7 &7 MIfEE I qEnEE

AN 7 2 TR TSI |
QpERaTEN: Fi@edsE -
ORARERTEERT R e

—Cd p and Parame$vara omil this stanza Ei considers 1t

nterpolated —a ) Some Mss T, —b) Cv ¢ b %?Zﬁ

Ew. g o= (noliced by Cb as a vamanl), CSW Cst
\Tsr&ﬁ (notices texteadmg also) Cb, Ew. g Feaie:; Cs and
some Mss —Refifiss —c) Cv ¢ st Eﬁl@lﬁﬂq‘ﬁﬂ% Cs
FESAEAIRE-; Mahima gisiotqaqRag— Malima also
notices the alternative reading g<hewEwIRHR@a— ( which

15 accepled by Sumatt ), as well as the textreadng. Sh,
Cm, Ew g s &@aReRan—, Cb w@aRkaPam—~ (Cb defends
this reading from the attack of Brhaspat1); some Mss
~qRASRT , TR and —qieARsmgS.. Cst notices the
variant aﬁmﬁﬁﬂqﬁﬂ{%ﬂ— Sar_ remarks g‘?ﬁﬁ’;ﬂ’@ﬂqﬁ
mﬂ@aaﬁﬁﬁa@ TS, GRS EIRERREAEE R

Jcontmues (after '8); Cs cmsert (aftes 31); N (after
64 ) and Sila-d (alter 65 ) utlise
"9 R Rt 99 anl
SorEmafiE FRon gBA SR, |
NI TRTEE T AR
SRRE R,
Cm mcludes this veise 1n continuation of ‘3— ‘4 (see above
under 31) but considers it to be mterpolated [ varant :
—a) Cs sTrgqw, Et s (Sar. 9eami) -b) Some Mss
gftwer T .

—a ) Some Mss &g Rg—b ) Cd waraml Sy w0 —c) I
Cs.c b, Et g ~d) T, Cb, Ew. g Sgeati—.



30

TARM AT IR TG RO

R TERITATN A |

TGN Sk BT Ia1 6
FETIETRTal ToH=Raey: | R |

it TR RS SRTFHRT

W AT wegge: RRaaedai: |

TR Faagal q9d Gy

T refa TREUIEImE Yag &4 19} U

( Contd, from page 63)

72.

73.

J (after *8), Sh, Cs m (after 71) msert and N (after *7),
Sila—d. ( aftex 67 ) utihise

"10 m@angwﬁrﬁmm
mﬁmﬂrﬂmﬁmﬁl
= -
irs A TreTEemve Fuge

[variants b) J f2req; some Mss BRI, cd) J 7 s aav ]

~¢) Ewe=mR, Cv c.d. m p b, Es ~gew (Cv w=mey=
qEEER: but Tattvabodhini on Sidhanta-Kaumudi (onn 3 31)
remarks on this g:;s'ége ﬁﬁ?@?ﬁ% am—mgﬁmr i‘vﬂ’qﬁfj
] ARG VG Hrd, a1 g e !
Cm wFURVREIRR m%aﬁiﬁﬁﬁmawﬁmﬁﬂwﬁﬂw
gdara | Cb ey w8 RRASR sRiemmreRiamee 27
gy | Sar , Sumatt, Malima, Paramesvara and KalyZpamalla
as m text, so also Riajadekhara m Kavyamimimsa The
masculine gender of §g 1s justified by quoting Amarakoéa
R g | g — b)), Cd. paeeag , T,5h,Cs ¢ st m
g b,Ew. g. s (also Param) giufqeg (Mahima as m text ).
~¢) Cv d m TN, J affd =Faa by transp —d ) Some
Mss — EEHEA.
-b) J,Sh, Cd p ¥ &, Cs.c st. m b, Ew. s %ﬁw
(also Sar) J, T,Cs. ¢ st m, Es Baasad ;some Mss #vemies:
and F@Fgd J, Sh, Cd p #59gd- (or¥gd) (also Param)
~¢) Cpaeedt -d) Sh, N, Cc m d, Es smrefa (Cm
W@Wﬁﬁrm),someMssam&a Some Mse
. J o &,



74'

5,

76.

oY

TR (RaRER: HoRse:
FeRT: FEERSHEAREI: |
TR B 2R a® S S
FeTRBRAaiRd &t auT S 1 we I

RGOS U Fra

ST FERINATHAUETE |

TF: eI U8 T TEIIHHOT
FEIA TR gg=ssmre: |1 ok

TN o RGBSR A TR -

1S Tg7 amREReER: |

e Rrgoagaitaiia: st 4
qrreTes Reafm Siows: ggge | o |l

—a) Cv, Ew J&qeitR. J, Sh, Cs. ¢ d. p. (also Param ) iR
( text-reading also noticed by Cc); Cv ffme.~b) T.Ew. g
—uq. =iy, ; Sh and some Mss - 3Bd-.—d) J-pfa—.

—a) T, Cs g. b, Ew %a@&s -b ) Cb, Ew g s T, Cb,
Ew §%%; Ost. m 3%9% —d ) Shamsa= (also Sila-d ) J
$%g-; Cd p Rew - (also Param). J transposes 75-78 and
79-81.

—b)Cv §¥ @@ —c) Sh, Cs. c. d. m REwA-; Foulkes
(2 Mss ) Bisgea-as m text. (Cv RerRfy s, s, aifvet
TEEREERTEEN 3 Cp TeRer fi ; Cd weg @ ¥aft ; Co

- 1. ; Cb FRETATRAST g
R 92 whm @ ; Cs also notices and jusiifies the
text-reading ; Dhvanyzloka reads as m text). J, Ew &
AR by transp. Some Mss g FaTediE. (Sar. and

Mahima notice this reading ; obviously 1t is an emendation ).

»u—b



717.

78.

79

afi: ol EERRRSSHR

TR e gl 7 g |

HW=BH WITAgAT ARANT T

T 7 TG FS TR Smier | 9o ||

AT O FONEal ASETaRar:

FRRS FITHER T fmoo: |
AT HGHTET
FAEEeEE fHagaTefT | ve |

Tl ET RREREEAT ST

7Y g AR RonaEen fFETE |
SNSRI ST S

1 7 VAT GRRE 91g: 0 o) |

—a) Some Mss afy ffRd:. Cv eudeenrly; Cs sadwm.
Cd o)y vl $meka—c) T,Cb, Ew g s
#wary (also Kalyanamalla )

—a) T, Cb, Ew. g s gafemia:—b) Cd w&EmL— c)
Sh s1ge¥ waa—.—d) Some Mss ~Rrega—.

—a) J, Cd. m, Es Prafeami; Sar. gives the vanant Rww-
@&, The text-reading 1s given by T, Sh, Cv c. st p b, Ew.
The phrase 1s found m R@mayana (Bom ed) 3 46 17: &
fRrafo. e qugy TomREg | [Cv&r@mma’twml Cs
Befor Akaq @ @ gen , Reani o R
FfewEieTRr, T @ | Cp ﬁm@m@ﬁaﬁi\wﬁ B
el | ey witer Rt BERRY swge: + Cb (Cg
similar) BreteragcAerEI TRt | Rt g o Rk
FRTT IR T | By Rewm mRaEeii sidrsst-
Rara; Rea ar%wrﬁam T I G T SIEET SRR
goeent g Co Rieat aiswdomia gomt e @t J. Cv.
b, Eg—Rrmmalist.—b) Cv-gRodignft; Cs. ¢ d a1 —gRoidieel ;
some Mss 2RoidfEan.—d ) Et and some Mss TERd. J
gafa®wn T, Cb, Ew a9 J transposes 79-81 and 75-78.



80,

81.

82

%9
al s oRfeeat e & B
R A TR THRIEREE |

TRRHTS T4y Ratsy oy Tei
I w9 RifRratat o(F a0 <o )

ﬁ@%ﬂa@wﬁmﬁlﬁﬁwﬁ 0 el

A Q@ fAgafy gu e afeget a1
wEar Ay a1 e e
g=gedl AT AT QTR o]
HEEg: o RE & B o= BAR 1 <

—a) Sh, Cc. m, Es st ( cf use of Atmanepada of 53 n
63b) —c) J, Cd wet@we (also Param) Cv. p

Cs st. b notice this vartant) J, Cd. p st (also Param ) —d )
J, Cd p sl #= RiRwwfren aRwiaeem (also Param), N, Cs-
¢ glemtrr (also Sar and Sila-d ).

—a) Cs.c st d m-p.b,Ew g s—35 Bmn.—5) Cv. b,
Eg—auislw.—c) T, Ew g &6 =q —d) Sh agwma; N, Ce.
st m p b, Ew g @agewn—(also Sila-d.), Cs d mgFm=-
Foulkes —efivmra:

~a) Ew R, Cb IR I &k e Shdwem & amafer(!)
—>b.) Cc b, Ew g Freaganma —( Cg notices this varant ) ; Cb
¥Ry Aeagesniy wha ] wmwg, some Mss wmt —) J

—d ) Some Mss wig- &R by transp Sh, Cv g. b,Ew.
2 &R 5 (= AR Cv, = frasd Cg, = R, et a1, TRana
kel RN o bl i
amawza? yare, | AR g ), Cp omw.



83,

84.

85'

%<

I3 a1 W & R o
TR, AR AaargHe |

T AR anien #fa-

TN 97 i wa gl AER 0 e}
TR RERia e
el g T ST |

daW 1 gaM R

R FORREGTR fRE N ey )

TR 7 a1 feafam

T3 T Yewgd ARl i )
TR gERgR: T A Fa
IR FALEIREREIEEEIRIoE s i [RAT]

—a) Cv @ —b) Cm fRiR w3 § @M. —c) Sh,Cs ¢ st.d.
m. b g=iwE —d ) J, Cs. c. st d. p (also Param ) wamfrai
(Cd, however, explains TATFRRASIAT )

—a) Foulkes syfieg—- Sh ReRad eafiaer,Cv s ¢ st. b,
Ew. g. s “wimasegae (Cs cst b, Ew g s "enfiaey ; some
Mss sfere ). —b ) T, v m—geg®: —c) Sh, Cs d p wef
(also Param ), Cm @¥ii a1 ; Es wicgew a1; Foulkes T, J
waR@m— Cb, Ew aﬂﬁm some Mss S@Ra=lt —d ) Ch,
Ew. g s BRg w&amn

—a)Cv a1 &8 Cs ¢ st m b, Ew g. s afggwe: (Etasm
text 1), —¢) 1, Sh, Cs st dm p b, Ew. g. s gafigye ( also
Param) Cb notices a variant GIW for 99—d) J, Cs, d, Es erfar-
(Ca T )mw—- Sh, Ew “zeMt g9t~ (also Kalydpamalla):
N, Cc. m °sFFT -, (Sar Sumat and Sila-d as in text)
—The sequence of stanzas 85-92 m N and Cv 1s as follows
88, 85, 86, 87, 89,91, 90,92, m Cs 85, 88, 87, 86, 89, 91,
90, 92, m Cst 88, 86, 87, 89, 91, 85,90, 92 ; n Sila-d, 88, 86,
87, 89, 90, 91, 85, 92. For shght change of order mn Cc. m,
Es see v 1. to 87.



86

87.

88.

%
el R dfRadem
TS TafT FomERn R |
Hiar i g g7 7 aelEERaA
TR RErERwIREeE=T 0 ¢§ |

faterriheeagie Rft
YEFFIRTHSH TAANTES |

TEANT: FTRETIshif e

b AR U E R R R TACE A EE:  IRACR |
e T FEfRad a1 Gran <@ Ren
JOAT i ai AeEae |

R FRILRIBREIEEICE R o]

VST NTCRISARTARERIV & 1l << 1l

—a) T, Cv.b, Ew s §fefils—; some Mss Rseiils —, Cst —am
and —qpal.—b ) Some Mss —XIST guia Cst agRa and —AERMm
—c) J, Cc b, Ew. g &uiid. Cb Jmenmil venaed 36 o8
Y ZRE TR TE0 TR MR Sa e Tad

&R o ; v QAR I 9% &Ry 5% —d) N, Cs.c st.b Ewﬁra
sifaegR. (also Sila-d.); Cv ReaER=mfy ; some Mss fraR-

St , some Mss Bt N, Sila-d. Cst =i, Cv
substitutes the second half of 87 for that of 86

—a) CstRfa=f.—b ) Cs. st swmesRa (also Sar. Sumati and
Mahima ) —c) Cd m. g #&ar J $qgeaad; T, Cs. b, Eg s
aaﬂ#ﬁiﬁa, Cc, Ew &vmft #a,Cst, Sar and some Mss g@gq-
79 ; Et FIGYT4, m the text, but 1 comm. IFRIRESL,— d)
N, Cst gt (also Sila—d. ). Some Mss &@gzen. For the
second half of 87, Cv substitutes that of 86 —=The order of
86-89 m Cm, Es 1s as follows - 86, 89, 87, 88, in Cc 88,
87, 86, 89

—2)Sh, Cc. d 71 5w ;Cv.p b, Eg a1 ReRw ( also Param ).
Cd Rdem KA ue ! Rraem BRfR @ Rerm: Rrasmia 1
waRk.—b) T, Cs.st b,Ew g (Cs st &) wngsten;Cv o
AR —¢ ) Cb notices for @@ a varnant efya (also
Sar ) and explams 1t as MiAEwF. Cst @RF={.—d) Cv %&=-
fwar; some Mss T,



89.

90

9.

\So

TR R A RS R ET-

e TaMiEE GE qA |

R A UL B R ST |

quISEiT Al 7 T8l 7 gar. I <] 1l

g1 GEATUEST 989 qRER

Ny MR EE T e |
TS TSR AT

I At WA FEOTERRTRRAT 1 Qo )
W GEIET A A SRR -
ficdrmt wafR awe adenft |

I A 7 @ GRHIE: FA

wagf Q FfesutTgEaes f=@ w0 {2 1

—b ) Sh 7wvEd ; Cd 7@t @a , some Mss ffigerm Some
Mss gd&g—c ) J, Sh, Cp ®@gme3. by transp, Cv. st ,
Sh, Cp ( also Param ) awRen, Cst @@=l —d ) N, Cst (also
Sla-d ) -t 7 S 7 G- Cm TEET TR,
After 89, T and some Mss msert
111 R g T R ar @ Ak o
Yo wal & SeEE Ry
4 & W ST TR
FR G T TR S U
112 aFdpsEEEES gRATETPEt
g = R PaTRIRE |
o - mﬁaﬁqﬂlm T
TR RTerRat ot
—a) Cm Y@ (also Sar and Sumat1), Ew @we —c) Cd.p
o (also Param) T, Ew. g ot Siowema, Cg o S,
Cb notices a variant 3t Fqs®or. T, Cs transpose 90, 91.—
On the compound §-@g ¥ see Chowdhury § 18
~—b ) Some Mss @@l T —c ) Cg, Eg (also Sar ) gl
w=gamEr (Cb notices thus variant ), some Mss gvi w=mw: —d )

Cd gweafad, Sh, Et #raa; some Mss #3f, T, Cs transpose
90 and 91.



95.

‘86

97.

AEATE EH ORISR
AT GRARFS O @I, |
fagat Rafidmaal Sy TRy

3 REREERATT T I QY I

i Bl fafs A
FERaTe FRAERR S |

qN T @ 9 st fiami
TR RRREeRRERRgHR 1 '8 |

TR e AR &
SgEargRTeRdl e G 7 |
AR Rar dvr e
FAIg: GEGUT: IRt 1 Qe 1l

—a) ] end=i. —b ) Some Mss Awdt @if—c ) Sh, Cs c.
st. d. m. p BggEd. (also Param), Kalydpamalla, Sar and
some Mss Rggd; Cb, Ew. g s Rged— Cv fgaean—a )
1, Sh, Cp ¥k &fg—; Cst m ¥R &fa— (also Sar and
Sﬂa—d) Cs c. d ¥R: @fa—, Cb ieafa- J, Sh— wafverraat
Cb notices all these vaniants, as well as R aa=R or * F9.

—a) JoafEd—b) J, Cs. c. m, Es a2at. J, Cs. ¢ waiy R,
Crn, Bs GRIMRA:; Cst, some Mss TRIfRer, Cst m’e{—-—c)
Sh gt ?r@mm Cp sweramerTl.—d ) Hultzsch’s Sarada
Ms grxfead: , some Mss FfeRe-—

—a) Cbugage® ( Cb also notices textreadng) —b) Cst b
Ew e (also Saévata, Sar. and Laksmimvasa ). Cm, Ew 39
(also Sar.).—c) J wwwale ; some Mss qwf¥ Rt Cv &%t —d)
J,Sthmqm@egmm (Sh gw@:). T,N, Cm. b, Ew
FE: 3 Cs. ¢ st Suga: (also Sila-d, Sar, and Mahima ),

]



58

99

100.

o3

TR T TR A

JAT 09 9 FET TARETET: |
T TISES T3 Al B
AT ORI ATRFRERT I %< I

AT qg T TG Meanq q
AR T A IChISg RS |
Wwﬁw&m@mmﬁ

uﬁﬁﬁaﬁﬁﬁmﬁmwﬁ ]

W@ﬁqﬂﬁﬁmawmgm-
0 A

N RENCH mﬁwm
CAGHOSTATATE, FGQGAE I Qoo |l

—a) Sh, Cv, Eg g™, Cv s st e Cd. p usg.—b)
J, Sh, Cv. s. st Eg spaieg —c) Some Mss gwsfii &, J f¥gw:; Sh,
Cp. b, Ew and Param, gt —~d) Sh, N, Cs. c. st mt[aﬁmsq
(also Sar. and Silad ), Sar: '@ﬁiﬁ@ﬁﬁm T, Cb, Ew. g.
s gt & Ry FosTRErareRiad, N transposes 98 and 99,

—a) Sh, Cs. c. m, Es 5aq ; Cb, Ew. g gag ( Cv =mivmaemg
aa'-i’r‘acr&-’nzm Cs c. m seem to adopt Cv’s emendation; but

Cd TR: SRRRNARIERE &g SJ%., Cp TR: m
ardk:) —b) Sh, Cs 3tgg, Cc. m. b, Ew s atggd; Cd p, Eg
aregd. Cb, Ew g si’lﬁ?‘-‘:m Fouumﬁmﬁ?a’ré Cd gy
—d) Cv. p. b, Ew g s &meded (also ParamandKalyinamalla),
E1 justifies this reading thus 3R

TR TR
SR SRR SMgeTeaaE N transposes 99
and 98.

—a) Cs. ¢ a@dmi.—b) Some Mss mulgwma,—c) T, Sh,
Cs. c. st, Ew. g s @Mram@: (also Sar ); Cv b Swar-
A —d ) Sila—d. SeveRaTs. Bg w9@ 3.



101

-

211G U B PR R B

Teror IR Rifeet SRRy WL |
Sl gy TEEY giRem -

=R FRER T 3 T aEEmia 1 202

AmRer JEgfa g R -
T & FOIRT TEREM g9 |
TREIGRERTETR §

Aoy 7 @R @ Faw U Lo Ul

AREETRRA RS-

ST FIMY 7 STHERY |

T §G TgA T dRaani
FHERIFTERHISIIIAT @l Il Qo3

—a) Cv—Ru-. Sh,Cd m. p, Es 3. Cs st, Ew zRumm
(also Sar) —b ) T, Sh, Cv. s bwwe=arn ( also Kalyapamalla ) 3
Ew e531.—c ) Sh, Cd Eqam( Cm notices this reading ), some
Mss yieee,—d) Cm s Cv 7 & g (also Sar );
Sﬂa—d % 3§90, Dhvanyzloka reads 7 T 35; T translates =ody
as WAL
T, Cg, Ew g (after 102), Cb (after 101) msert and N
(after 101 ), Sila-d (after 102 ) utslise :
<13 RIS R g ae] a1
Tt ST AT e BoRR |
- SRR w aweil aeg-
raREReETgg ik |
[ Variant d) N, Sila-d., Cb - gRweem- 1
After 101, the order of stanzas m Silad 1 as follows. 104,
102, +13, 105, 106, 103, 107, 108, 110, <14, 109, 111.

102 —c¢) Cd p i@ Cv. p TBORY 3 some Mss BT,
103. —a ) Sh oy i~ —b) Cv st &M ofy, some Mss

Ff RRY, —c) Cd R g Tl GRAFGRFTT JemT i
TSRS S, & WEE T ¥R, —d ) Some Mss iU



104

105.

106.

107

oy

e T eI

¥ Feefiegiger RO S |

qfega JorEfa #9r  geRisaTn

o T8 AR e TREFAREERR 1 Loy,
g g 27 %9 Qe fam
gaAeTEEd T e @i |

T YTHPTN O A

TR HAHT AR . Lok |l
TN 95 AU qEes
qERE0r AT Gl A T AR |
FEI GEIITA @Rl a1
FezgIR T T TR I 20§ )

IR § GIREAIGRAS AT
AR I o S |
q?i‘llﬁlal'l ﬁ(éﬂﬁlﬂ' 1 aeNReT
e qRuTETERg gTg Ul 209 1

—a) Some Mss fown Cp fraewrgg -b) T—gRigeml. —d) Cv
d p g@ege (also Param ). J transposes 104 and 105.

—a) Cvaf@@T, Cs c st gf@rgsy (also Sar ), some Mss
gf@rdd. J, Sh, Cb, Ew g guiity ( also Kalyspamalla) Cv s ¢
st. ~grnisE (also Sar) —b) Some Mss =y, —d) T,
Cd, Ew. s wRoniy. ( also Foulkes) J transposes 105 and 104

—a) Cd. m. p (also Param) q araE (Cm notices also
text-reading ) , some Mss T ( also Sar ), Cb notices both
these readings J, T, Cs ¢ st. m b, Es R

(also Sar.) —b) J, Cd m, Es fwt (also Param ). —c). J,
Cm F3w. Bw g Swia (also Sar, and Kalyapamalla ).
—d ) Sh, Cp Tea=gaR < M.

—b) T, Cs ¢ b, Ew A@Ma, Sh, Cst m, Es JNFIER
(also Param ) —¢ ) Cs ¢ d m, Es gl ; Kalyanamalla
and some Mss esifv. J qoaRem —d ) Foulkes ffisam



108

109

%

AR TN T TS I A

st e Al et wet fRugsT
AR R Iad 991 %

T @Y T TEeRmiE & 7k 1 el

b I RE I ENIE AR S

T AR TR 9@ |

T i AR gTites sl

2% segrgafawEn et 0 2o’ i
—a) Cb, E e, Some Mss 3=y &y C c
srf:naqﬁzv alsgo gér.)-—b) ?I‘Ij“(EDb, Ev:ﬁ g &l (Cb;ogo;
text-reading also), Cv. m @&w. Foulkes = s&gy—c ) |
g=3ASRr, Cp 9581 9 —d) Some Mss =R FMT &

~—5)Cm (asm Ep) stk (also Sir ) —¢) T, Cb, Ew
g Resag , Cv R ; some Mss » Sh ,
Cs %RF&d, Cc_m, Es AR J ISR, Cm, Es J &,
Cb, Ew g @ e ( Cb @awat) —d.) T, Cb, Ew g & I
J, T,Sh,N,Cs.c m g. (all after 109), Sila-d. (after 110 )
Ew. s ( after 110 ) msert or utilise :
14 PR ARG Tl &
Ao B 3

T aNE RIS S arayn: N

But this verse 1s omitted by Cv. st d p b Param., Eg, and
its authenticity 1s doubtful. Of Eastern Commentators it %
included by Sanitana Gosvimun and Kalynamalla but
omitted by Makaranda Miéra and Bharata-mallika. The
reasons urged for its exclusion are. (1) since the object of
the Yaksa, as mentioned at the outset, 18 1o send a
message for ‘ sustaming the hife of his beloved ’, the exhortation
to brmg back a message to sustain his own life 1s an out-of-
place and clumsy effort, and (2) the stanza itself
15 made up of remmmscences from 10, 52, 91, 109
[vamants: @), J, Cs. g Ew st J-RR® siemel,
Kalyapamalla and Ew - Reegs®it ; Foulkes — Rgwmsmiar T,
Ew @& ¥; Cs @&t af, some Mss. @&l w@i.—b) J awnaz-
-, T, Cs, Ew Seenitawae - Some Mss Seagmia, —¢) J
qrﬁqsgarsrf%aaaaﬁsr .—d) Cs . ; some Mss 5m.. J



110.

111.

S

FRIAR TARARE I & Y
TR TP W i Feenf |
RaIsht gkl 5 o
Sogth 2 quTig aanhiftaarieg 0 ¢ 2o |

e B RRETE o
ARt fug g a1 FergRaEe |
FEFRAMA @R I el
At 2 gomi 7 & Ry A 0228
gft wiREmRRREE fugg aHmE )
—a ) Cv @ —b) Cv c. st s@weng (also Kalydnamalla,
Sar., Sumati and Mahima ) ; Cs 5@ ; Cg STRISTA; some
Mss S, Sumati and Mahima arefiai. T, Sh, Cv s. g. b,

Ew. g qaif ( also Sar. )—c ) Cp faeqt & ( also Param ).
Some Mss 1R or JFaF,—d) Cp TIw -

—a)],Cm (mEn and El) SR sdamemt; T, Ew.g
B T Jad; Cb Breegfe seared; Cm (m Bt and
Ep ), Es Semafasdaweidi.—b ) Cb Bk s wowra wder
Ry —c ) Sh, Cm p bS] v (also Param and Sar.) by
transp.—d ) Cb 713337 ( also notices text-reading ). J &omiy &@;
T, Ew &R« 3.
After this natural conclusion of the poem, Cs. ¢ msert and N
Sila—d. utihse the following verse
*15  § Sai TouE] Remerag
SUTiETRE STRaTa Taig Jeeat |
TRGe SgRaw Ty el S
IT « EREARS T ey |
[vanants —d ) stfcrreer Ry |
N and Sila~d. continue: Cs. ¢, Ew ( also Kalydnamalla ) msert:
* 16 S ST SrocmRmal af qaRisy o
ST SRRy SaRRaTRy: |
SRt R ok esfind
AMREFREE A T U
[vanants ~—d ) sTRRREEREIGIRE |



L[4

Conid from 77
Before these two verses (%15, ¥16) the following additional
verses are found 1n some Mss and commentaries

% 17 m@%mﬁwﬁm@g
Reye TR TGl gk v |
AENR FRE oe Ea-
s faftaemt ar = e gam |

+18  gwREFRay SsMEEEE

In some Mss and commentaries, the following poor verse,
which msists on mentioming the name of the poem and the
poet, 1s also found at the end :

+19 gFonm gREwR Nl
FRETRTT R fg !
Hereqfermiafagor g AT
TAREORS  FGQREN |
[vanants —a) gaRawg —b) gE@gH FAR —c¢)
W aiRERIfMgeRTRRIE: ]
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SELECT BIBLIOGRAPHY
1 EDITIONS
a Text only

The Méghadiita or Cloud Messenger a poem in the Sanscrit language.
By Cahd4sa Translated mnto Enghsh verse [also text], with notes
and dlustrations By Horace Hayman Wilson Hindoostanee Press
Calcutta 1813

Reprint without text Black, Parry and Co London 1814
Second ed Richard Watts London 1843 [Also text, notes and
vocabulary]

Third ed Trubner and Co London 1867 [Vocabulary by Franas
Johnson]

Kalidasae Meghaduia el Cnngaratilaka, ex recensione ] Gildemeister:
Additum est glossarium H B Komg Bonn 1841 [Text with notes
and glossary in Latm]

Meghadiita, der Wolkenbote, Gedicht von Kélidisa, mut kritischen Anmer-
kungen und Worlerbuch, herausgegeben von Adolf Friedrich Stenzler.

Max Malzer Breslau 1874 [Text with critical notes and glossary
i German)

[Later uncnitical printed texts are not mentioned]
b Text in Anthologies

Meghadiita, Text only

In John Haeberlin’s Kavya-samgraha W Thacker and Co  Calcutta
1847 [Follows Wilson’s text].

In Dinandtha Nyayaratna’s Kavya-samgraha KavyaprakiSa Press
Calcutta 1869 |[Based on Haeberhn’s text]

In Jiveinanda Vidyasigara’s Kévya-samgraha Niitana Bharata Press
Calcutta 1872 [Also based on Haeberlin] 2nd ed Sarasvati
Press Calcutta 1886, 3rd ed in 3 vols with edilor's own
commentary, Sarasvati Press Calcutta 1888

¢ Text with Commentaries

Meghadiita, with the commentary Samjivani of Mallnitha
Ed Benares 1849 In htho [Another Benares ed i htho 1867 and
also from Ka§ Samskrta Press, 1877]
Ed Madana Mohana Tarkilamkira Sansknt Press Calcutta 1850.
Ed Vag-wvifva-mudrd Press Calcutta 1850
M—6
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Ed 1n Telugu characters Vivekidaréa Press Madras 1859
[Other Telugu ed from Vibudha-manohdrni Press, Madias 1876
and from Adi-sarasvati-mlaya Piess, Madias 1877]

Ed Knshna Sastr: Bhatavadekar Bombay 1866 [With a slossary]

Ed Iswaiachandia Vidyasagara Sanshut Prees  Calecutta 1869
[With an appendix cont uning vanants from Beogul commentanes]

Ed Vavilla Ramasvami Sastri Madras 1863 [Also another edition
m Grantha characters irom the Hindu-bhi<i-samiivani Press
Madras 1870, also from Vidya-kalpataru Press, Palghat 1889]

Ed Apta Nitha [Bhattdcnarya] Nydyaratna Calcutta 1870

Ed Prananith Pandita Valmihi Press Calcutta 1871 [With Bengali
metrical translation] Contamns also Ghataharpara

Ed Kolirada Niriyana Sistrigal In Konnada characters Vicdra-
darpana Press  Bangalore 1876

Ed Kasinatha Pandurang Parab Nimay Sagar Press  Bombay 1877
[2nd ed 1883, 3rd ed 18871

Ed V S Idampurkar Bombay 1880 [Contamns cxtracts from six
commentaries]

Ed Gopal Raghunath Nandargikar With Englich translation, copious
notes and vanous readings Gopal Narayan and Co  Bombay
1894 [Uses a large number of MSS of the text and commentaries)

Ed Kashimath Bapu Pathak [Along wilh Tinasena’s teat] Arya-
bhusan Press Poona 1894 2nd Ed 1916 [Notes vanants
fiom some Jamna commentaries]

[There 1s a large number of other and later editions with Malh-

nitha’s commentary, but 1t 1s not necessary to notice them here}

Meghadiita, with the commentary Arthabodhini of Kawiratna Chakra-

vartin Printed in Bengali characters, Calcutia 1850 [With a Bengal
transl ]

Megha-diita, with the commentary (Avaciir1) of Kanakakirti-gam Pninted

i litho Benales 1867

+~ Megha-samdce§a, with the commentary Vidyullatd of Pirnasarasvati

Ed R V XKnshnamachanar Sri-Vanrwilas Press  Snirangam 1909
[Edited from two MSS]
Meghadiita, with the commentary Pafiphi of Vallabhadeva
Ed E Ilultzsch 'With Santknt-English vocabulary Royal Asiatic
Society London 1911 [Ediled from fowr MSS]
Megha-samdesa, with the commentary Pradipa of Daksinivartanitha
Ed T Ganapati Sasti Tuvandrum Sanskil Series  Trivandrum
1919 [Edited from two MSS]
Meghadiita, with the commentaries Samjivani of Mallinitha and Cintra-
vardhani of Cdntravardhana, and a modern commentary
Ed Narayan Sasttt Klste Chowkhamba Sanskrit Series  Benares
1931 Reprint 1953
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Megha-dita, with the commentary ot Sthiradeva
Ed V G Paranjpe Poona 1935 [Edited from one MS 1n the Mandlik
collection of Fergusson College, Poonal
Megha-samdeéa with the commentary Sumanoramani of Paramegvara
Pubushed by the Travancore Umversity Oniental Manuscripts Libiary,
Tuvandrum 1946 [Edited from three MSS]
Meghadiita, with the commentary Subodhd of Bharata-mallika
Ed Jatindra Bimal Chaudhui: Pracyavani Mandira Scries  Calcutta
1951 [Edited from fow MSS]
Meghadiita, with the commentary Tétparya-dipikd of Sandtana Gosvarmn
and Kavipny# of Saévata
Ed Jatindra Bimal Chaudhur i Prdcyavini 1, pt 2 and x1 Calcutta
1953-54 [Edited from iwo MSS from IO and one MS from ASB
collection]
[For other commentaries nol yet in print, see under Manuscripts Text
with modern commeniaries are not mentioned hete]

2 ADAPTAIION, TRANSLATION AND PARAPHRASE

Meghadiita, as embodied in Nemi-dita of Vikrama, ed Kavyamald,
Gucchaka 1 Ninay Sagar Press Bombay 1886

Meghadiita A Sansknit Poem by Kaliddsa With a Sinhalese Paraphrase,
ed Hon T B Panabokke G J A Skeen Colombo 1893 [The text
1 Sinhalese characieis]

Meghadiita, as embodied 1n the Par§vabhyudaya, with the commenatry of
Mallinatha, a hiteral English translation and introduction, ed Kashinath
Bapu Pathak Aryabhusan Press Poopa 1834 [2nd ed, Poona 1916]

Die tibetische Ubersetzung von Kahdasas Meghadita, nach dem rolen und
schwaizen Tanjur herausgegeben und ins Deutsche Ubertragen von
Herman Beckh Berlin 1907 (Aus dem Anhang zu den Abhandlungen
d Koenmgl Preuss Akad . vom Jahre 1906)

Meghadiita, as embodied 1n Megha-samuccaya or Meghadiiia samasyfi-lekha
of Meghavijaya, ed Jaina Atmananda-granthamili, Bhavnagar 1914

Meghadiita, as embodied m Sila dita of ‘Cintrasundara-gam, ed Hara-
govinda Das and Becara Das Ya$o-vijaya Jamna-granthamadld, no 18,
Benares 1915

I'The Jaina Megha-diita of Meruiunga 1s an mdependent work wiitten in
imitation of K@ahdisa's poem]

3 MODERN TRANSLATIONS

For English Metrical Translation by H H Wilson, 1813, see under Edrtions,

Meghadiita oder der Wolkenhote, eine altindische Elegie dem Kilidasa
nachgedichiet und mut Anmerkungen begleitet von Dr Max Muller,
[Metrical German Translation] Adolf Samter Konigsberg 1847
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Kalhdasa’s Wolkenbote ubersetzt und erlautert von C Schutz [Nebst I,
H Wilons enghscher Ubersetzung] Velhagen und Klasing  Bielcfeld
1859

Meghadiita 1 Ocuvres completes de Kalidasa, tradwtes du Sanscuit en
francass par Hippolyte Fauche, 2 vols [Megha m vol 1] Librame
de A Durand Dans 1859-60
[Also m the same authors Ocuvres chorss de Kabdasa — Labramme
Internationale  Paris 1865]

Meghadiita Englich Tianslation m the Pandit, Old Sunes, u Benaes
1867-68

The Megha Diita or cloud messenger, by Kalidis1 Tianslated into Enghsh
prosa by Colonel 2 A Ouviy Wilhams and Noigate London 1868

Le Megha Duta, ou le nuage messager  Tradwt du Sanscrit en fianars,
avec un commentaire, par le Coloncl Henry Aime Ouviy  Willlams and
Notgate London 1869

Meghadiita by Kéhdasa Literally tianslated by G A Jacob Dnyan
Prukash Piess Poona 1870

Meghaduta, das 1st, der Wolkenbote, metusch ubersetzt von Ludwig
Frtze Ernst Schmatzner Chemnitz 1879

Meghadfita, the cloud messenger, a poem of Kilidisa Trans'ated [1nto
verse] by Thomas Clatk Trubner and Co  London 1832

Meghadiita o la nube messaggara  Iradotto da Giovanm Flechia [With a
note on the geogiaphy of the poum by F L Pulle] Bibl degh stuch
itaham di Filologmia Indo-iranica G Carneseccy e Figt - Firenze 1897

Meghadiita, le nuage messager traduction frangars par A Guénnot
Ernest Leroux Pans 1902

Meghad{ita or the cloud-messenger by Kéilhiddsa Tianslated from Sanscrit
mto Ukramian verse, with preflace and notes, by Prof Paul Ritter
Ukraimmian Society of Onental Research Kharkow 1928 [The Appendix
contains a translation from Rabindranath Tagore’s Bengali essay on
Meghadiita]

The Cloud-messenger, an Indian love lyric Translated from the ornguaal
Sansknit of Kalidasa by Charles King The Wisdom of the East Series
John Murray London 1930

Kaldasa, Translations of Shakuntala and other woths [viz Rachuyaméa,
Kumirasambhava, Meghadiita and Riusamhiia] By Arthur W Ryder
T M Dent and Sons Lid, London and E I Dutton and Cuo, New
York 1912 Everyman’s Library Reprinted 1020, 1028
[English translation also m the editions of Pathak and Nadargikar,
as well as in other popular editions The translations i Indian
languages are too numerous to be histed here]

4 MANUSCRIPTS

This List 1s not exhaustive, but 1t 15 hoped that no important item 13
omitted MSS mentioned 1n Reports, Lists and Notices of Search of
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MSS are generally not mentioned, as well as MSS 1n private possession
or existing m private hibraries Only MSS to be found in important
libraries are lListed here I am indebted to Dr V Raghavan of Madras
Umversity for help in compiling this ist The abbreviations are as
given n his New Catalogus Catalogorum C = Commentary, inc =
mcomplete , fr = fragmentary]

a The Text, occasionally with Gloss or Commentary

Adyar II, p 10b-11la (19 MSS, eight of which have C), p 11b (2 MSS,
both inc) , Ahmedabad 93(a), Allahabad 175, Alwar 949, Amenca
1626, 1631, 1636 (with C) , Anandasrama 665 (with C), 3257, 4159, 4368,
4756, 5221 (with C), 6098 (with C), Annamalaa Umv 30, AU 29655,
32705 , Baioda, Accession nos 758, 790 (both with C), 4377, 4378, 4379
(with C), 5442, 12398, 13608, 4379 (with C) , Ben 36, 37 (inc) , Bik 238,
Bikaner 3055-60, 3063-65 (Conly) , BISM B 936/22, Bonn Univ 2210
(with C) , BORI D s 2, nos 491497, 515, 520-25, 531-39 (some MSS
with Tippana) , Br Mus 224-25 (with C) , Burnell 160b (2 MSS), 16la
(5 MSS) , Cabaton I Nos 659 (2), 716, 717 , Cham 2837, 2853, 3555 ,
Cranganore Palace I 98, 148, II 428, 463 (with C) , Cs VI 108, 109 (with
C 1nc), 207-210, CU Add 2110, Dacca 33E, 256A, 321F, 408F, 1016B,
10788, 1994, 2280 (inc) , Dellu p 10, no 125, Fuenze 432, F1 73, 74,
GD 1867-72, Granthappura p 89, nos 1867-1874, H 72-74, 75, 77 (the
last two with C), 78-79 (with gloss) , Hanhaia Sastri xxxvimi, 3, IIO
110, 129, 130, IM 7812 (inc), 8974 (inc), 9032 (inc), 9170 (with C),
10001, 10113, 10254, 10446, (inc), 10752 (inc), 11256, IO 3770,3060,
3771/2737, 3772/2019, 3773/1491d, 3781/2650 (with C), 6998-7003 (two
with C), Jodhpur p 10, no 242, Jones 410, Kiamakot1 Matha p 11,
no 441 (with C) , Kandy I p 45, nos 3, 13, Kandy Il p 8 E 8 (with
C, called Sanne) , Karkal 22(f) , Katm 6 (with C) , Keonjhar State No
6(b) , Kotah 721, Kavya sec No 10, Lz 411-13, 415 ({r) , Mad Univ 24
(Pirva-m ), 476 (Uttara-m ), also 8 MSS—15 (Uttara-m ), 409, 551, 538,
592, (Piirva-m) 749 768 (Parva-m ), 919 (same inc) , Mandlik Libr List
p 69 (2 MSS, one with C) , MD 11869-11873, 11874 (inc), 11875 (inc),
11876, 11877 (Uttara-m ) 11881 (inc with C), 11882 (Piirva-m with C),
11883 (inc) , Moodbidn I, 605 (inc), 717 (mnc) , MT 1171 (Uttara-m ),
4520a (Piirva-m ) 4943c¢ (Uttara-m ), 5182 (inc) , Mysore I, p 252 (2
MSS, one with C) , Nepal p 31 (inc), p 56 (inc), p 78 (inc) , Oxf 125b ,
Oxf II, nos 1249-50, 1251 (with C), 1253 (with C), 1254-55 (with C) ,
Paris D 44 PUL II, p 262, nos 4502-04, 4514-15 (C only) , Rame§varam
212, RASB vu 4947/2381, 4949/7810, SB p 304 (2 MSS, with C) , Skt
Coll Ben 1897-1901, p 41 (with C), Skt Coll Cal nos 119-24 (one
MS fr), §ri Dev 338, SSPC II, C 17, 22, 50, 59, 62 (all with C), 64,
91, 116, 156, Stem 71, TA 1173, 1176 1838, 1842, 1903, 1907, 1955,
2112, 2147, 2763 , TD 3864-62 (6 MSS, same as noted by Burnell, except
Burnell 160b), 3870-73 (4 MSS, 2ll inc, not noticed by Burne'l), 23552,
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Tirupat: 589, Tia Ad Rep 1104, App B p 29 no 160, Trar Unp
8B, 4618, 471C, 751A (inc), 999B (inc), 2536B, 4602 (with ), 6960
(with C) , Tuv Cur collechion IV, p 23, Toppunmittuia A 337, 363, 372,
387, Tub 16, Upyamn p 11, nov 107170, Vaideiya p 202 (mu), 203
(Plrva-m ) , Vigvabhiati 315 (with eloss), 831 (wiath gloss), 2332 ( 'ith
gloss) . W 1537, 151{

b Commentar ¢s end Commentators

Anvaya-bodhini, Avaciin, Asvaciirni or Kothambhuil
These are the deseriptive names by which ~ome ol the Comunentaries
mentioned above aie ca'led
Aswda Tihd Menuoned by Bilwandia on Vischa-mafijaii
Perhaps the samae «s Acaha or Asiha nxnboned by the commentator
Tanirdana (Peters, w1, 102, 321) Son ot Katuha wrote the Vive' a-
maiijari n 1192 AD (P K Gode, Caleutia Oniental Journal, 11, 100f)
Uddyotahata  Tild  Quoled by Kalydnmolla on 47 Nincsa or Nagoji
Bhatta (beginmng of the 18th century) wiole a o nacia-y called
Uddyota on Govinda Thol kuras Pradisa commentus o1 Mo s
Kavya-prakisy  Are these two Uddyvot thas = rdentse ! 2
Kanakahirti-gam [ih1 or Aveddinn Pupl ol Pyamancua, who wa
pupd of Jmacandi Siin of Khatat u t-gacdin
Bi Mus 224/0r 2115b (MS dated 1462 AD ), Lz 116 (o d de)

(For edition, see above)

Kamaldkara Syfigara-rasa-dipikd Son of Caturbhuja and Mahlay:  Paysy
homage lo Gangadhara and Sesa Nisimha (aboul the end of the
16th century) Also wrote a comm on Ghataharpara-hivva and
Hanvilasa

Bh 19046, p 43

Kalpa-lala
Peters 1v 28, BORI 747 of 1886.92,

Kalyapmalfla Malati Styled Rijus, son of Gujamalla and grandson of
Karpiira of Padmabandhy fanmly Pation of Bhatata-mallika (q v)

IO nos 3774/1584, 3777/529, Onf 125b, L 2383 (vu, p 118)
Kavicandra Manotami
L 3174 (xx, p 251) m Bencall character

Kaviatna Cakravartin - Artha-bodhini
Dacca 19914 (70 G) , RASB 4956710802 (the uitle Cakravartin
here omtted)

(For edhition, see above)

Krgnadisa Vidyavigiéa Tika Also wrote a comm on the Gita-govinda
Sicipatira 12

Kaumudi and Kaumudi-Kara, quoted by Bharata-malltka on 60, 87, 90,
104, etc.
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Ksemaharsa-gani @ Tikd. TPupil of Jinabhadra-siiri of Kharatara-gaccha.
Also commented on Viagbhatilamlkira and Vrtta-ratnikara.

Peters. 1il. 395, vi. 346 ; BORI 329 of 1884-86, 346 of 1895-98.

Caritravardhana  or  Ciéritravardhana-gani :  Tikd. Son of Rimacandra
Bhigaj ; had the title of Vidyadhara or Sahitya-vidyidhara. Probably
belonged to the Kharatara-gaccha. Flourished between 1172 and 1385
(ABORI, xv, pp. 109-11). Also commented on Raghu® and Kumira®,
as well as on Sidupila®, Naisadha® and Righavapindaviva.

Peters vio 345 ; RASB 4954/10070 ; BORI 345 of 1895-93.
(For edition see above.)
Cintimani © Tikid
B 2, 93

Jagnddhora @ Rasa-dipikd,. A well known Maithili scholiast and son of
Ratnudhara,  Lived alter the 14th century. Also commented on
Kumira® as well as on Malati-madhava, Vasavadatti, Veni-camhira.
Sarasvati-hanthibharana, cic. Gives an account of himsell in his
Coon Maatt-midhava,

L1966 (v, p. 287) (in Maithili ¢characters),

Javdrdana or Jandrdana Vyisa @ Tikd or Bhigya, Pupil of Ananta. Also
commented on Raghu?, as well as on Vrtta-ratnikara and Kavya-
prakida, Date probuably between 1192 and 1385 AD. (P. K. Gode,
Calentta Or. Journal i1, 1880). Refers to three previous commentators
by name, Vallubha, Asiha or Asaba and Sthiradeva.

Peters, il 324 Baroda 2176.
Janendra : Tikad
NW 616,

Jinahamsa : TikA. Pupil of Dharmasundara-gani.

CPB 7777 ; Jinaratnakoda 314% enters one MSS.

Tattva-dipa

Navadwip 694,

Daksindvarta or Daksipfivarta-nitha © Pradipa. Referred to by Mallinatha,
Dinakara and Ciritravardhana, Quodes the lexicographer Kedavasviimin
(end of the 12th century : author of Nanirtharnava-samhksepa) and
is quoted by Arupicataniitha who is earlier than Mallindtha., Belonged
probably to the I3th century.

Triv. Curr. 111, p. 11, noo 86 (Dipa), v, p. 32, no. 231 ; Cranga-
nore Palace I, 361
{For editinn, sce above).

Dinakara Mg+ Tiki. Son of Dharmatgada and Kamald. Also com-
mented on Raghn®, a MS of which in BORI is dated Sarvat 1441
(= ¢. 1385 A ; commented also on SiSupidla®.

{Baroda 11364,

Divikara or Divikara Upidhyiya: Tiki or Meghadiita-dyotikd. A
protégé of a king of Mithildi. Quotes Kanthibharana. Wrote before
1385 AD. Also commented on Raghu® and Kumara®.
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IO no 3780/15.6d, Mithila 3580, Mithula II p 111 (inc),
Hpt 1, 237

Niruktahdra, quoted by Mallinitha (Oxf 126a)

Parame$vara  Sumanoiamani Son of Ra1 and Gauri of Payyvur Bhattatiy
famuly, Malabar (Cochun State) Appears to hnow the comm  of
Pilitpasarasvati  His date 15 probably betwien 1100 wd 1500 AD
(about the nuddle of the 15th ceatury)  See Introd to e ed of
his work and Poona Oruntabst o, p 113

GD 1875, Granthappuia, p 83, no 1875, Trav Ad I'ep 1104,
App B p 29 (ro 160) Tray Uanv 613, 511F The comm ewsts
in a longer and a shedder recenston (See Ady u Labr Bulletin, Feb
1945 and C Kunhaa Raja Piesentition Volime)

(For edition, s.e abovo)

Pirpa-sarasvati Vidvullata  Pupil ol I @ipajyour-mum  Alss author
Ryuu-laghvi Malatimidhava-Kathi (ed N A Goie, Poona 1913),
Haomsa-samdeSa  {ed  Tinvardium St Senree, 1947), and  Rasa-
mafijari commentary on the Milati-midhava (ed came <erie, 17%3)
Lued probably m the «eccond halt of the 1ith oy, o1 the fust
half of the 156 centwry  Since he quotes Crisnkha by name be should
be later than the firdt hall of the Tith contury

Annamalar Ume 36, Ay mapp vambu Mana 183183, Cnerp 15001,
Elanhulattu Kuwihéie Bhottatus 7, GD 1873-7f  Granthappura p 89,
nos 1873 (ind), 1871, p 92, no 1918 , Kranrat Mana 150\, PUL II
p 262, no 4510, TCD no 1185, Truv Ad Rcp 2000, Ti v Umv
99A (1nc), 142 (inc), 180, 267, 5983 , Tuppumttura A 181, 185, D 150a

(For edition, see above)

Bthaspati Quoted by Bharata-mel'ika on 70 Surnamed Mi1a  Also com-
mented on Raghu® and Kumaia®,
Bhagiratha Kavi  Tihd
Varendra p 3, no 76
Bhagiratha MiSra  Tattva-dipthd  Son of Harsadeva of the Pilamungt
family, lived under Jagaccandra of Kirmicala (Auf I, p 39th) Also
commenled on Raghu®, Kudta®, Seupila® and Namadha® May be
the same as above
L 221 (3, p 127), SSPC II, C 23 (both in Bengah characters)
Bharata-malliha or Bhaiatasena  Subodhd A Bengali Vaidya or phywiaan,
son of Gawaiga-malliha, descended from the famuly of Vaidya Ian-
hara Khan, protfége of Kalyana malla(qv) Lived about 1750 AD
Had also the title of Kavirdja Commenied on the slandard Mahi-
kivyas including Raghu® and Kumdra®, and wiote works and com-
mentaries on grammar, leucon ete
AS p 152, 10 3774/1584, 3775/994, 3776/415 , Mithula 11, p 117
Oxf 125b, RASB 4958/4028
(For edition, see above)
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Makaranda Misra  Movla-swddmini
Alph Lit Bon Govt p 91, 10761, RASB 1935/1076 (1n Deva-
naearl charactas)

Malimitha  Samgnam Ao called Kolicala Malhnitha San  (Pedda
Bhatt1), 4 well haown schohast who commented on the five standard
Mihak vyas e uding Raghu® and Kumdra® Lived about the end
of the 1hh wntwy Al viote a C on the Ekival of Vidyidhaia

Advar IT p Ila (7 MSS, the la-t { ) , Amertca 1632-34, AU
200665, 7llol n 25 Daroda 6338, 7251b  BBRAS 1213, Bihaner
W61-b2, BORI vu nos 1£8-503 (b MSS) , Burnell 160b, 161a (8
NSy, Chean 2312 2902, Copeah 13, Granthappura p 93, no 1993,
10 no~ 3771 1581, 37787/1398C, 7001  Jodhpur p 10, no 243, Kamnur
13, Kehakhumbiostu Mana 514, Lz 414 (fr) , MD 11878, 118/9
), 11880, 11881 tine), 11885 (), 11886, 15829 (7 MSS 1 all) ,
Mithita 3581 DI 1771b, 1913¢ (both Uttara-m 1inc) , Oxf 125b,
PUL IT p 262 ne~ 150708, Rajapuwt 375, %11 Dev 338, Sifigent
Murt 31la Sem 71 (2 MSS, one ), TD 3874-81 (11 MSS, all
notred by Bu ndl, osaept the fud and 1, some mne) . Tav Unmiv
80 13114 (ng), 2530\, 3107, 3509.\, 4002, 5516 (inc) , Visva-bhirati
1088, 2007 ()

Mahimaamba earn - Tihd Pupil of Snvanidhina of Kharatara-gaccha The
C way composed i Sunvat 1683 (— ¢ 1637 AD)

BORI no 389 of 1881-87 , Jinaiatnahoda enters three MSS

Mahimeru  Biliv abodha-vitt

Jamna Granthaval p 335

Meghadita-sthila-tatpary a
10 no 3771/1581 (appended to the MS mn two leaves giving an
analysis, verse by veise, and a list of authorities)

Mecghardya, Meshardja-cam or Megharjja-sidhu  Subodhikd or Sukha-
bodhikii Between 1172-1401 AD (P K Gode i Poona Orientalist,
1, no 3, pp 50-51)

BORI 179 of 1899-1915, 390 of 1884-87 (dated Samvat 1460 =

¢ 1401 AD)

Mevhalatd

BORI 160 of 1882-83, L 3076 (1» p 163) , Jinaratnakoéa 314a

(one MS)

Motant Kavi Tikd

BORI 392 of 1881-87

Ravikma Tiki Perhaps the same as Ravikara, son of Harthara,

and commentator on Pingala and Vrita-ratnikara

L 3371 (x, p 112) in Bengah characters

Ragika-rafijani
Pallurutts 19B

Rima Upadhydya - Tika
Rice 238
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Ramanitha Tarkilamhaia Muhtdvali
10 3774/1581, O~f 125b

Lakyminivasa Sisya-hitmsini Son of Sritanga and puml of Ratnaprabhe
Siir1  Wrote before 1158 AD

Ametica 1635, DO 31 on 189392, 159 of 1882 83 (dated Samvat
1713 = ¢ 1657 AD)Y , i1 70, G ( IT, no 1232, W 1545 (qives the
date Samvat 1511 c 1158 YD

Vatsa-vyasa (or Srivatsa V,3a)  Swsutolasim Alse ommented on
Raghu® and Kumira®

BORI 718 of 1886-02, Batvua GORG | Stemn 71

Vallabhadeva  Paiphl  Swiname Pawamvthauhna  Son of Rijanaka
Anandadeva, father of Candridilva and crandiather of Kayyata (Ol
113b) Belonged probably to the firii halt of the 10th century
Commented on RKudrata , Lividlambi.a and the soveral standara
Kavyas of Migha, Maviua and Ratndt.-a, as wll as on Rachu® and
Kumara®

Amerca 1633, Beroda 1837(b), 1841, BORI 82 and 81 of
1883-81, Br Mu, 226 (C clled Viity, Pafinhd or Tikd) , 1T 74,
PUL II, p 2062, a0 1509

(For «diaon, «. ilasd)

Vyaya Sin or Game  Tiha lhe € wre composed o Samvat 1709 = ¢
1653 AD Also w umented on Lowehu® and Kumdra®, whese he s sad
to be a pupil of Rimasijuya-ront

BORI 443 of 188791 (C wolled Sukha-bodhihd)
Vi§vanitha  Durbodha-pada-bhaiipl 1
NW 626 Trav Unmv 6960
Vi§vanath MiSra Meghadiitdrtha-muhtdvali
L 399 (1, p 221) i Bengalt characters , Qudh wn, 1 (Muktivali)

Sarva Quoted by Bharata-malhka on 88

S8gvata XKavi-puyd Refers to Vallabha
L 2740 (viu, p 187) , RASB 4953/5646 (fr)

(For edstion <ee above)

Srikantha and hus Pupil  Tika
PUL II, p 262, no 4511

Sandtana Gosvamun  Titparya-diphd  Son of Kumdira, brother of Rip.
and Vallabha and disaple of Catanya whom he met about 1513 AD
Scholar and Vasenava devotee  Flounshed between 1490 and 1650 AD

10 3774713814, 3779/1570 , Oxf 125h
(For edition see above)

Samayasundara-gan:, Tiki Pupil of Sakalacandra, who was a puml of
Jmacandra Also commented on Raghu®, as well as on Vrtta-ratnikara
He composed his Vigbhatilamliira vitt: in 1636 AD at Ahmedabad

PUL II, p 262. no 4513

Saragvatitirtha  Vidvajjandnurafiyni Narahari-Sarasvatitirtha, bom 1n

Samvat 1298 (= ¢ 1242 AD) i Tnbhuvanagin m the Andhra
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country Describes himself as the son of Mallindtha and Nigammai
and ~andwon of Natasimha, who was son of Rimedvara of Vatsa-gotra
Deecribed as Paramaghamsae Panvrijakdacarsa  The C was written at
Bunones  Alco commented on Kumira® Author also of the Bila-
atthanradpni comm  on Mammatg, where he gives an account of
funi-
DORI 112 ot 1887-91 (inc) , Cambndge Univ Libr (Auf I, p
tuob) , CU7 1dd 2110, RASB 1937/10(14
Satoddbinni
BORI 157 ot 1882-83 (dated Samvat 1617 = ¢ 1561 AD)
Sumativiryva Sugamdnvand  Pupll of Vinayameru, he 1s said to have
tompleted his C on Rachu® at Vikrampura Latter half of the 17th
entury  ( ABORI, su1 pp 341-13)

BORI 519 of 180195, 351 of A 1882-83, the Tinaratnakosa 314a
entuis £ MBS
Sthuradevt  bila prabodhuni Mentioned by the commentator Jandrdana
(Irtets e 321), av  Date and provenance unhnown, but since
Janudants date s baween 1192 and 1385 A D, Sthiradeva appears
to be a fanly old commentator
Alwar 919 Fatr 195, Baroda 1108, 12266, Mandhk Libr List,

p 09, ao 10 (Ms dated 1165 AD) , Mithila 1, p 115, TD 3885
(MS dated 1600 AD)

{For edition, see above)

Hararor od 1 ¥ waspat Sameatd Son of Vaikawvihann Gafigopadhydya
of Krshnanagar 1 the Ridha country  Keith would identify um with
Haragosimda Vigaspaty, the author of JAdpakdvali belonging to the
Samhuiptasita grammar

10 9774/1581, Ouf 125b
Handisa Tiki Probably the same as Handasa Mifra, son of Visnudasa,,
commented alwo on Raghu® and Kumadra®
Qudh wn, 28,

5 CRILCAL AND LrTLrRARY NOLICES

Hermann Bechh  Bin Batrag s Tet-hntik von Kihddsas Meghadiita
(Dise ) Berlhin 1907

I. Hertel i Gottingiache gelehite Anzergen, 1912, no 7, pp 403-9 [Review
of Hultrah's cdition]

Rhys Davids, m [RAS, 1894, pp 632-3%  [Review of Pinabokke's edition
Notes varants from ths Smhalese paraphrase]

A. A Macdomll in TRAS, 1913, pp 176-83 {Review of Hullach's edition]

L von Schrouder Indiens Lateratur und Cultur Leipag 1887, pp 548f

H. Oldenberg  Die Lateratur des alten Indien Stuttgart u Berlin 1903,
pp 217f

A. Hillebrardt Kailidisa. Brestau 1921, pp 69f
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Harnchand Sastn Kaliddsa et I'Art podtique de I'Inde Pans 1917, pp
238f

A A Macdonell A History of Sanskrmit Liuterature London 1905, pp
335-36

M Wimntermitz Geschichte der indischen Litteratur, vol m Leipzie 1920,
pp 1057

A B Keicth Classical Sansknit Literature Oxford Umiv Press (Henitage
of Incha Serics), 1923, pp 34-36

A B Keath History of Sanshnit Literature, Onford 1928, pp 81-7

S K De History of Kivya Literature (in Dasgupta and De's History
of Classical Sanshrit Literature) Calcutta Unnvet-ity 1947, pp 132-3¢%

M Krshnamachariar  History of Classical Sanshiit Laterature  Madias
1937, pp 359-64

Tarapada Chowdhuiy  Lincuistic Aberrations i Kalidasa’s Writings
Reprinted from the Tournal of the Bihar Reseaich Sociely, suwwvy, pls
3-1  Patna 1951 [Notes some grammalical iegulanties fiom the
Mecghadiita)

T Foulhes Kéhdasa A complete Collection of the vaiious Readings of
the South Indian Manusaupts, vol 1 Madias 1004
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GECGRAPHICAL NOTES ON TIE PLACES
MENTIONED IN THE MEGHA-DUTA

(Gwven 1 the order of the Stansas)

KRAMA GIRI The c.act location of this hill 1s uncertain  Both Vallabha-
deva and Mallindtha say that it 15 Gitra-hita  Wilson identified 1t
vwith Ramtek the hidl or Rima’, wluch 1s still a place of pilgrunace,
sivtated about 2¢ mules {o the north of Nagpui, and this consecture
1 supported, according to V.V Muarash, by an mnscription of Pravara-
sena II  Some would identify 11 with Ramgarh hill in the Madhya
Pradesa, situated near Amra-hiita, which 1s the source of the mver
Marmadi Or, 1s the place as imaginary as the poet's mythical Alala ?

NoALLA - Porhaps Mallindtha s nght m believing that Mala does not 1efer
to any partrealar place, but 1t simply means an clevated table-land,
mmphied by the wotd @uliva Similarly Vallabhadeva would mterpret
it as an alluvial plateau  But some commentalors undetstand by Mala
malakhyvo desah or mdala-yogan mélava itr prasiddho desah  while
others explam i vague ly as k.eig-samitha, vana-bhiiim gramantaratari,
and ¢o forth Wilion thinks that a partiular district 1s meant, and
wdentifies 1t with a place called Malda 1n the viamity of Ratanpur, the
chicf town of northern Chattisgad

AKIRA-KUTA The hill 1s identified by Wilson with Amarkantak But
Paranjpe demurs to this with the following remarks “ Amarakantak
15 200 mules to the east of the straight line jomning Ramtek and Bhilsa
(Vadisa), and the description drutatare-gatis tatparam verima tunah
rerdm drakvyast will be impossible 1n 1ts case as 1t 1s the source of
the Narmadi Amarahkantak, further, 1s in the Maihala mountain, and
therefore vindhya-pade visirndmn will be mapphcable to the river nearby,
the Vindhya ianee being far away o the west It musl be some hill
to the north of the Mahadev hills and south of Sohagpur”

RILVA  This uver 15 dentified with the Narmad3, 1sstung from the Vindhya
tocks

DASARNA  Lastern Mualwa, including the kingdom ot Bhopal, was pro-
hably 1l Woeslorn Dastiong, the capital of which was Vidiéa (Bhilsa) |,
Eastern Daddina formed a pat of Chattisgad distiiet There 15 also
a uver with a sumlar name (Dasan) flowing through st, and falling
mnto the Belwa

VIDISA and VETRAVATI Thiws 1s modern Bhulsa, situated on the 1iver
Deiwa The niver mises on the northern side of the Virdhya range,
fiaver~es the province of Malwa, and falls into the Yamuna nea
Kalpee towards the north cast coiner of Allahabad

M—8
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NICAIII  Some 1all near Bhulsa, but not necessari'y a hll of small eleva-
tion as the name mphes Some would take 1t as the low 1ange of
Bhojapura hil's lymg to the south of Bhilsa

VANA-NADI, NAVA-NADI and NAGA-NADI Probably the small nver
which 13 reached after crossimg the Betwa and which 15 now called
Parvati (a near enough cqurvalent of Naga-nadi)

UJJAYINI and SIPRA Modern Ujppan situited on the Sipra It wos the
captal of the countrv (janapada) called AVANTI, which would cor-
respond 1o ancient Malwa It 15 aleo called VISALA  The temple of
Swva, called MAHAKALA, stands mn the atv

SINDHU Identified with Kali or Kili Sindh which flows into the
Chambal Some commentators, mcluding Malhinitha, take Sindhu to
mean not a particular niver, but rver 1n general, and refer to the
Nirvindhyd See our cnitical notes on thiy pomt

NIRVINDI{YY It may be a smill tibutary of the Chambal between the
nvers Betwa and the Kili Sindh, probably the niver called Newwy
{or according to others the river called Parwan), which flows into the
Kali Sindh It 15 mentioned by Jinasena m e Adipuréna

SIPRA  See above under Upayind

GANDHAVATT Probably a tnbutary of the Siymd, on winch the templ
of Mahakila stands

GAMBIIIRA A small river mm Malwa, which Paranjpe considers to be
a tributary of Siprd, flowing mto 1t south of Mehidput,  Also mentioned
by Jinascna

DEVA-GIRI  Situated obviously between Ujjayini and  Dafa-pura
(Mandasor) Pathak be'ieves 1t to be the same as “a place called
1n the map Devagara situated south of the Chambal 1n the centre of
Malwa” There 15 a Devgarh situated 60 nules south-west of Jhans,
which 1s the site of a temple of Shanda , but Paranjpe thinks that thi
cannot be our Devagiri and that the place requires fresh rdentification

CARMANVAT! Referred to as the Kirti of Ranuideva 1t 1s the modemn
Chambal rniver

DASA-PURA I w probably the modern Dasor (Mandasor) m Malwa
on the left bank of the Sivadi Some would identify it with Rantipore
or Ratnampore lymg a lhitle to the north of the nver Chambal

BRAHMAVARTA It 1s the region lymg between the rivers Sarasvatt and
Drsadvati, according to Manu 1, 17 Probably mcludes Sonepat, Amun,
Karnal and Panipat

KURUKSETRA Contiguous to Brahmivarta, a hitle to the south-cast ol
Thaneswar Still a place of pilgrimage, espeaally at the time of eclipse

SARASVAT! One of the sacred nivers of India which flows a little to the

north-west of Kuruksetra, and runs into the desert of Marwar where
it 15 lost i the sands



ERRATA

In spite of all care m proof-reading, it 15 to be
regmetted thal some musprints stll hnger, especially
m the fooinotes and ndices Most of these are due
to the bieaking down of repha, anusvare and
vtsarga, or of the vowel-signs for 3, ¢ and 0 As
these can be casily made out, they are not hsted
here, but there aie a few sertous musprinis m the
text, which are listed below and which the ieader
may kindly note

Stanza 20, line 2 Read S,

32, ine 3. Read gicqeq:
72, ine 4 Read s
96, hne 4 Read Ifrgal
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KANAKHALA It 1s now the villace of the same name nem Iardwar
on the west bank of the Ganges According to Malhnitha it refers
to the hill throuch the gorse of which the Ganges descends, but
there 15 no such hill at this place

CARNA-NYASA A sacred spot in the ITmalayas so called from ity
having a foot-print of Siva Wilson identifies 1t with IHar ka paws
(the steps of Siva) near Hardwar

KRAUNCA-RANDHRA Famed in the Pur@inas as the gap made in the
Kraufica mountain by Parasurdma, 1t 1s said to be used by flamingoe
as a passage to the Mianasa lake The geographical location 1s not
known

KAILASA and MANASA The Kailisa mountain (altitude 22,028 ft) 1s
said to be the mythical abode of Siva and Parvati It 1s situated due
north from the centre of the Midnasa lake (altitude 14,900 ft , area
133 sq nules) Kaildsa 19 16 mules {rom the north edge and 32 mules
from the south edge of the lake

ALAKA The mythical abode of Kubera and the Yaksas, supposed to be
situated on the slopes of Mount Kailisa



